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Artie Shaw, shaved head and all, is backed here by a section of 
he Gramercy 5—drummer Denzil Best (who since has left the group), 
wibist Joe Roland, bassist Tommy Potter. 


Shaw's New Gramercy 5 
Not Just A Copy Of Old’ 


By NAT 


HENTOFF 


Here is an especially cogent example of the superficial, 


labelized listening that jazz 
astute sources in Boston and 
another Shearing unit, only w 
Gramercy 5 slightly modernized.” 

This new Artie Shaw unit is} 
neither of these things. It is still 
searching for its own identity—it | 
is, after all, just a few weeks old. 
But it already has an overall sound 
and certainly an approach quite 
unique to itself. 


Top Musicians 


First of all, it would have been 
extremely difficult for this group to 
have missed with musicians of the 
taste and skill of Hank Jones, Tal 
Farlow, Joe Roland, Tommy Potter, 
Denzil Best, and Shaw. 

Though the sidemen so far are 
under wraps in the ensemble play- 
ing and general chord choices, each 
man is on his own for his own 
choruses on standards, originals, 
and the Gramercy 5 revivals. This 
alone insures a large measure of 
high-level jazz improvisation in the 
zourse of an evening, because Shaw 
does allow each man wide solo 
space, 

Secondly, the group swings as 
few other current jazz groups do. 
Denzil] Best’s quietly authoritative 
pulse is perfect for this context, 
and Tommy Potter has _ never 
sounded better both as soloist and 
resonant rhythm support. This may | 


too often gets. From usually 
New York, I was told, “Here’s 
ith a clarinet” or “it’s just the! 


date, AFM members and their 
to hold recording licences. 


ficials and many musicians were? 
contacted, Down Beat has assembled 
the following information: 

A prominent guitarist several 
months ago wanted to form a rec- 
ord company in conjunction with 
a non-musician. When he went to 
the 802 office, he was told by a 


Leo Anthony 
Launches Ork 


Hollywood—Not overlooking any 
bets, Ray Anthony and his man-| 
ager, Fred Benson, have bulwarked | 
themselves against the still-boom- 





By Nat Hentoff and Hannah Altbush 


New York—Under a little known AFM ruling of recent | 





ing rhythm & blues business by 
launching Ray’s brother Leo (bari- 
tone sax with Anthony) witha nine- | 
piece r&b combo already signed for | 
Columbia’s Epic label. 

Anthony and Benson, who have | 
opened offices on the Sunset Strip, | 
will bill Lee as “Lee Roy and} 
His Band.” Their growing roster 
of attractions now includes Nelson 
Riddle, the Four Freshmen, Bill 
Farrell, Georgia Carr, Rita Moss, | 
Jackie Paris, and Frankie Avalon. | 
The latter is the 11-year-old trum-| 
pet player (also a singer, tap} 
dancer, and mimic) Anthony dis- 
|covered in the east and introduced 
recently on television. 





|record company 


AFM Ruling Bars Members 


From Record Co. Ownership 





wives are generally forbidden! 


After four weeks of research, during which both AFM of- 
EEE 


member of the executive board, 
“Sorry, can’t be done. Mr. Petrillo 
has just come out with a ruling 
that members or their wives can-| 
not hold recording licenses.” 
First Time 

The company was then formed 
by the non-musician without any 
participation by the AFM member. | 
The guitarist states that this is the 
first time he can recall an AFM 
ruling that was not first voted on 
by the membership. Usually a cir- 
cular is passed among the member- 
ship informing them of the details 
and asking them to vote on it. 
Those musicians he knows who are 
aware of the ruling are fighting it. 

In connection with this, several 
well-known musicians asked by| 
Down Beat about the ruling were 
startled to learn of its existence. 
One of them said, however, that 
this may be due to their own lack | 
of sustained interest in union ac- 
tivities. All were disturbed at 
| learning of it. 
No Petition 
musician involved in a 
received a letter 
from the National President of the 
AFM (see insert) containing the 
same information. One of this mu- 
sician’s associates, a bass player, 
tried to start a petition among mu- 
sicians asking for the ruling to be| 
reversed. This was abandoned be- 
cause those contacted were inter- 
ested but preferred not to sign 


Another 


Billy May Throws In Towel: 


Bob Dawes Takes Reins 


Hollywood — Billy May,® 
about a year ago, was the band- 
leader hailed as having come 
up with the “thrilling new 
sound” that would revitalize the 
ailing band business. Back home 
for the date at the Palladium that 
marked what probably will be his 
last appearance with the band, Billy 
was a tired man, worn down by 
some two months of solid one-niters 
and beset with personal difficulties. 

But he and the members of his 
band gave the best they had, 
if Billy or any of them was feel- 
ing unhappy about the outcome, he 
wasn’t showing it in public. 

As of this writing, the plan was 
to keep the band going, billing it 
las the “Billy May Orchestra under 
|the Direction of Bob Dawes.” Oper- 
ations of this type have rarely been 





and | 


(Turn to Page 16-S) | sucee ssful in the past, but a spokes- 





man for GAC, which is booking the 
band, said reaction from promoters 
and operators had been “favorable” 
and that a string of one-niters had 
been set for the unit to take im- 
mediately after closing at the Pal- 
ladium. 

Billy will settle down here, write 
for the band, and pick up where 
he left off as an arranger-conductor 
for records, radio, etc. He said: 

“My work is writing (arrang- 
ing) for bands, not leading them. 
Maybe it was a mistake to try, 
|but for me the experience and the 
pleasure of playing made it worth- 
while. I’m glad I did it and have) 
no > regrets.” 


Eddy Arnold 








Lacquer 
License | 


New York—During the course 


of the fifth annual Audio Fair 
at the Hotel New Yorker, a re- 
porter was collared by a mildly 
irate recording technician. } 
“Why do you guys keep say- 
ing that somebody just ‘waxed’ 
a record, Man, nothing’s been 

waxed since 1942. The word is 
| 





Dise jockeys please copy. 





lacquered!” | 





| proached by the 


| scores 
ler 


led, 


|zines were 





The Letter 


The following letter from the 
president of the American Fed- 
eration of Musicians was re- 
ceived by a musician who wrote 
to the AFM concerning his re- 
lationship with a record com- 
pany. 

Dear Sir: 

In reference to your letter 
whereby you advise us that you 
and will be responsible 
for all business conducted in the 
name of Records, please 
be advised that the Federation 
cannot accept such transfer of 
ownership, since members of the 
Federation cannot hold record- 
ing licenses. (The same applies 
for members’ wives.) 

Also be advised that we have 
cancelled the license of 
Records. 

Fraternally yours, 
James C. Petrillo, President 











anything. 

A pianist who has his own rec- 
ord company has not yet been ap- 
AFM but intends 
to make a test case of the ruling 
when it is applied to him. This 
will probably happen at the end of 
the year when all recording licenses 
are subject to renewal at the new 
fee (instituted this year) of $100 


|a year, 


The subject of the new fee was 
brought up to the membership un- 
(Turn to Page 20) 


Audio Fair 
Pulls Crowds 


New York — Well over 20,- 
000 audiophiles—by actual 


registration count — thronged 
|four floors of the Hotel New 


nual Audio Fair (Audiorama). 
On opening day Minnesota Min- 
ing and Manufacturing Co. (Scotch 
Tape) counted 600 visitors while 
of others walked away rath- 
than stand in line. Bell Sound 
Systems entertained 100 an hour 
the same day. By Friday there 
were so many visitors that scores 
had to be brought up by the service 
elevators because of the crowded 
condition of the regular lifts. 
Press coverage was unprecedent- 
In addition to the various trade 
magazines, most of the major 
dailies and many national maga- 
on hand as well as re- 
from Canada, England 
ondon Times),‘ Mexico and 
(Turn to Page _. so Te 


porters 
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Named Top C&W Singer 





Eddy Arnold and Kitty Wells, along with Pee Wee King’s® 
band, Homer and Jethro, and The Carlisles, are the out-| 
standing personalities in country and western music, accord- | 


Best Female Singer 
Kitty Wells. 


‘Down Beat’s s’ Five Star Discs 





The following records represent the cream of the past two weeks’ crop. See pages 
11-S through 14-S for complete reviews. 


POPULAR 

Lover Come Back to Me (Capitol 2610) 
Alone Together album (MGM LP E215) 
Apples, Peaches, and Cherries (Decca 28889) 
..Love for Three Oranges (Mercury 70248) 

JAZZ 
No records reviewed met with Down Beot five-star standards. 
COUNTRY & WESTERN 
I'm Yesterday's Girl (Decca 28898) 


CLASSICAL 


NAT COLE 
LEROY HOLMES 
PEGGY LEE 
RALPH MARTERIE 


GOLDIE HILL 


VIENNA STATE OPERA ORK, 


HERMAN SCHERCHEN Beethoven Symphony No. 3 (Westminster WL5216) 


The same DJs also named} 
Hank Williams’ Your Cheatin’ 
Heart as the record they pro- 
grammed most in the last year and 
Crying in the Chapel as the best 
c&w tune written in that period. 

An unusual sidelight was the 
tremendous tribute paid to Hank 
Williams, who died almost a year 
ago. His Cheatin’ Heart record 
took first place, the song took sec- 
ond place in the best division, Wil- 
liams tied for third place as best 
singer, and his group grabbed sec- 
ond rung in the unit class. 

Another sidelight was the fact 
that only two persons placed high 
in more than one performing cate- 
gory: Williams and Hank Thomp- 
son, who placed fifth in the male 
|singer division and second in the 
| big band class. 

Complete poll results follow. 


jockeys. 





ing to a just-completed Down Beat poll of 


Jean Shepard. 
Goldie Hill. 
Martha Carson. 
Bonnie Lou. 


Best Big Band 
Pee Wee King. 
Hank Thompson. 


(Turn to Page 6) 


No Ford In Fred’s Future 


New York—When WNEW refused to let Art Ford double as master 
of ceremonies of NBC radio’s new two-hour program, The Big Preview, 
Fred Robbins became the beneficiary. 

On the show (Saturdays, 11 a.m. to 1 p.m.) Robbins previews new 
record releases, assisted by three guest disc jockeys from different 
parts of the country. V 7 two-way circuits, the lacquer experts will 
discuss the records with Fred, each selecting and rating his choices as 
the best new releases of the week. 

Robbins continues his daily show with 6-year-old daughter Lorrie. 
Robbins recently released his dise jockey credo: “Although a disc 
jockey should reflect the taste of his audienze, he should at the same 
time try to mold and guide his audience.” 


500 c&w disc} 
Best Male Singer 
Eddy Arnold. 
Carl Smith. 
Webb Pierce 
Williams, tied. 
Hank ‘Thompson. 


and Hank 
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LES BROWN’S Palladium stint 
more than just an ordinary date. It 


anniversary as a bandleader, and made him one of 
the few leaders who has been working steadily with- 


-e 





last month was | out breaking up 


marked his 15th | 


garet Whiting. 








Kenton Tour 


Courtney-Granz Hassel 


Tees Off As 





New York —Cress Court- 
ney, in collaboration with 
Tim Gale and Stan Kenton, 
is producing the “Festival Of Mod- 
ern American Jazz” that began its 
first tour Nov. 1. The entourage 
also includes Stan Getz, June 
Christy, the Errol] Garner trio, 
Slim Gaillard, and Dizzy Gillespie. 
In describing the aims of the tour, 
Courtney touched off a long-dis- 
tance debate with Norman Granz. 

Down Beat exclusively presents 
the following exchange of views in 
order to give both sides of the dis- 


pute on the proper method of pro-| 
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ducing a jazz concert and allied 
issues involved. 
= 2 * 

CRESS COURTNEY: “We hope 
to make this an annual institution. 
Since modern jazz is Stan Kenton, 
we felt he was the logical choice 
to present this kind of jazz con- 
cert. 

“Here we have the best modern 
orchestra and prominent soloists 
featured with it, just as guest art- 
jists appear with a symphony or- 
}chestra. In addition, there will be 
| special works written for the tour. 





Integrated Concert 

“This will be a _ well-produced, 
integrated concert for a change. It 
will not be a jam session like Jazz 
at the Philharmonic. Modern music 
has progressed beyond that point. 
At last somebody is going to do 
something good for once. I’m tired 
of people just putting on jam ses- | 
sions and ruining the concert field | 
for modern jazz musically. 

“If we lose money on this, we’ll| 
do it again. This is a concert, not | 





his band for that length of time. 


On hand to help him celebrate were Buddy Rich and 
his wife, Betty Grable and husband Harry, and Mar- 


Woody | Lands 
Europe Tour 


New York — Another American 
band has been signed to make a 
European tour. Woody Herman’s 
Herd will play the continent, fol- 
lowing practically the same route 
Stan Kenton did on his recently- 


completed jaunt. Tour starts April | 
17. . | Blue Note to catch a set of Muggsy Spanier’s band before grabbing a 

urns, | 
who turned out some of Herman’s | 


Pianist-arranger Ralph 
best-selling arrangements, will re- 
join the band for the tour. And| 
though nothing was definite yet, | 
two other ex-Herdsmen possibly 
will make the trip — trombonist 
Bill Harris and bassist Chubby | 
Jackson. 


Sarah Asks 
Release From 
Columbia Pact 


New York—Sarah Vaughan, who 
has been recording for Columbia 
for the last three years, has asked 
for a release from her contract 
with them. 

Sarah charges that the label has 
not lived up to the terms of their 








a show. We’re not buying Kenton. | contract, claiming she was prom- 
This is a partnership arrangement, |jsed choice of material for record 
and he has to agree on all the tal-| dates and the right to refuse tunes 
ent presented. offered by Columbia. Instead, she 

“We hope to attract both those|says, tunes she brought for ap- 
who already appreciate modern! proyal were turned down and she 
jazz and those who don’t under- 
stand it but are interested in hear- 


ended up waxing songs she did not | 





In This Corner 


Glenn Miller died just nine years ago, yet in the time since, 
has grown to be a musical legend. Often the passing of time 
and the unrestricted adulation of many magnifies a legend 
until it assumes gigantic proportions—proportions that would 
be well-nigh impossible to live up to. 

But in Glenn’s case, we’re just about willing to go along with the 
crowd. Because we recently spent several hours listening to the Glenn 
Miller Limited Edition set assembled by RCA Victor, with the unflac- 
ging assistance of George Frazier. It is a set of five (count ’em) 12-inch 
LPs containing 65 tunes, all recorded either from location stands or in 
the Victor studios between April 10, 1939, and Sept. 15, 1942. Here 
is fascinating listening—the precision and in-tuneness of the band 
(did they ever have a bad day?) ; the choice of songs; the arrangements 
that made even mediocre material so listenable you forget its medioc- 
rity; the distinctive, overall sound and feel that gave the Miller organi- 
zation unique personality (it could be mistaken for no other group). 
Above all, you get the impression that this band could have achieved its 
popularity in any era, even though it reflects the years it played in 
far better than any words could do. 

There are some who have carped about the fact that though this is a 
musica] history of the band its palmiest days, some of the tunes closely 
identified with it (like Kalamazoo, In the Mood, Tuxedo Junction, and 
a couple of others) aren’t here. This corner has no such objection. The 
omissions are easily obtainable in single, EP, and LP form, and are 
so familiar after many years of repeated radio and jukebox play, that 
previously-unrecorded Miller originals and a couple of the “something 
old, new, borrowed, and blue” medleys are not only far more welcome, 
but add to the recorded evidence of this band’s greatness. 

We'd like to see figures, sometime, on how many of these albums will 
be purchased by youngsters who couldn’t possibly remember this band 
when it was active. The total might be surprisingly high. Even though 
they don’t have memories of Glenn playing at high school proms or 
college homecomings, youth usually manages to recognize something 
with class. Glenn had class. 











Another interesting dance band collection found its way to this desk 
recently. MacGregor Transcriptions has issued a 10-inch LP recorded 
in the early ’40s of the Stan Kenton orchestra. He was playing at the 
tendezvous ballroom in Balboa, Calif., then, and these are said to be 
sides cut at MacGregor studios with a busload of fans on hand to make 
it sound as if it were a ballroom pickup. 

Be that as it may, these are pretty good sides. Chico Alvarez was 





| playing the jazz trumpet, and saxist Red Dorris did the singing. The 
| band certainly had a unique sound and a different approach to dance 


music, but the LP’s chief value is that it covers a chunk of the Kenton 
career that previously was just minimally represented on wax. Stan’s 
fans will like. 

Eddy Gilmore, Pulitzer Prize-winning Associated Press correspondent 
who just recently returned from a many-year stint in Russia, made 
a speech a couple of weeks ago in Chicago, then rushed over to the 


New York-bound plane. “I’m an old fan of this music,” Gilmore ex- 
plained. “I subscribed to Down Beat all the time I was in Russia, We 
even used to have a Dixieland band over there for kicks.” Gilmore 
played drums. He added that even though jazz is officially banned by the 
Soviet, there still is a black market in jazz records. 


Is it true that a recent record released under a well-known leader’s 
name had neither his band nor himself on it? That he was playing in 


| another city with his band while the studio session was going on?... 


A Jerk died a few weeks 2go. This happens all the time, you might 
figure, but this was a special Jerk—Gene Krupa’s 13-year-old dog who 
just got too aged to stick around any longer. He iid a lot of traveling 
with Gene, Jerk did, and met a lot of sidemen with a lot of bands. A dog 
known by all the cats, you could say. 


LaRosa-Godfrey Split 
Termed ‘Inevitable’ 


Now that all the hubbub over “Was Julius LaRosa fired or 
did he quit?” has died down and Julie is busy building him- 
self a big career, one thing is apparent. The break between 
he and Artha was inevitable. He was the first person from 


Godfrey’s “family” to emerge as a@-————— eta aN 
star in his own right—one who| Archie Bleyer, who left at the 
| could go out on his own and become|same time as LaRosa, told Down 








2/bookers in the music business to- 


ing it in a real concert presenta- 
tion.” 
+ + * 

NORMAN GRANZ (reached at 
Beverly Hills, Calif., in the rush 
of the present JATP tour): “Ap- 
parently there is now a three-way 
partnership consisting of Stan Ken- 
ton, Tim Gale, and Cress Courtney, 
| dedicated to promoting ‘modern’ 
(you’d better put that in quotes, 
printer) jazz. 
| “Now, I appreciate and respect 
the qualifications of Stan Kenton, 
jand Tim Gale is one of the best 








|day and a man of integrity. I am, 


consider suitable. 


helped jazz in the long run; I felt 
it a better idea to concentrate my 
efforts on my own organization in- 
stead of tearing down others. 


|a success without the constant daily 
push of the Godfrey shows. : 
| The manner in which the split 
|occurred was unfortunate. Certain- 
|ly a happier means of dropping the 


| Beat shortly before the storm broke 
|that he was operating the Cadence 
| Record Co., with whom LaRosa has 


| had three hit records in three tries, 


for one reason—“my own security. 


“I am also surprised that Cress| youngster could have been effected.| After all, the whole thing (the 


Courtney has decided to give his 
opinions about what a jazz concert 
should consist of and how far jazz 
has gone. I think it is presumptu- 
ous of Courtney to say that Stan 
Kenton is the modern jazz band in 
the country, when Kenton has yet 
to see the day where he has done 
as much for jazz as Duke Elling- 
ton and Count Basie have. 


Won't Discuss Kenton 
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day. |ducer of jazz concerts uninter- 


jruptedly in this country for more 


|than a decade, I have never criti- 
Member. Audit Bureau of Circulation- 


|cized other impresarios. 
“TI felt that no matter in what 
Member, Advertising Federation of America! directions their efforts lay, it all 


“I am a little surprised at Court- 


“However, I am not going to dis- 
cuss Stan’s music, because there is 
room for all kinds of concerts, and 
it is patently absurd for anyone 
to say that the jam session form of 
music is old-fashioned, and that 
only Kenton is playing modern mu- 
sic. 

“As a matter of fact, I doubt that 
Courtney has ever seen a JATP 
concert, but talk is cheap, and a 
small man can always use the pub- 
licity.” 





| Godfrey, it is reported, was irked 
|at LaRosa’s signing a pact with 
GAC and felt that Julius didn’t 
need an agent to deal with him. 
Also, it’s said that Godfrey had 
become irked at Julie’s tardiness at 
rehearsals. 
Couldn’t Repeat 

No other person who has been a 
regular on the Godfrey shows and 
then left has been able to repeat 
the success he had as a Godfreyite. 
Singer Bill Lawrence, who pre- 
ceded Julius (and also left under 
disquieting circumstances), is work- 
ing and _ recording sporadically. 
The Chordettes, who were replaced 
by the McGuire Sisters, have been 
heard infrequently on radio-TV and 
personal appearances. 

And none of the persons current- 
ly with Godfrey has made much of 
a splash outside of the redhead’s 
domain, though they all have re- 
corded at one time or another. 





Godfrey shows) stands or falls on 

one man. Suppose he were to quit 

tomorrow. I’m building my own se- 

curity—my record company.” 
What Next? 

So what will happen with LaRosa 
now? He will continue to appear 
on the Ed Sullivan Toast of the 
Town TV _ show frequently. His 
contract with Cadence runs to the 
end of 1954 and is not affected by 
the GAC pact. Though there is no 
time available at present on CBS 
for his own show (GAC president 
Tom Rockwell says the agency be- 
lieves in only 15-minute shows for 
singers and that no such segment 
is available), the network obviously 
is eager to get one started. And, also 
according to Rockwell, LaRosa has 
a chance to gross as much as $25(),- 
000 by Christmas. 

Like we say, the break was in- 
evitable. 
| —jack 





Chi 


Cc 


B. 
sadc 
had 
dlen 
and 
south 
wher 
in tl 
town. 
and 
Nort] 
have 
made 

On 
cowbe 
the | 
him ¢ 
singit 
Dude 
try 01 


The 
start 
as Gu 
proof 
there 

Guy 
thusia 
he fi 
Guy’s 
strete! 
the w 
broug! 
with t 


< - 
sang 
calls. 
he sai 
those 
shop, : 
I mea 
he wa: 
were | 
walls. 
high !” 
the jol 
band | 
up to 
Navy. 

Acti 
almost 
born i 
Europ 
ways § 
explai1 
good tl 
feel be 


Whe 
petite 
ding ec 
show, | 
bus to 
ily hac 
merrily 
men w 
an aud 
Guy 
Brothe: 
actor. 
dancing 
sang r 
his fan 
cisco, ¢ 
movie 
ance, 


In Si 
studyin 
Stoker, 
the tim 
mers hi 
San Jos 
school y 
as a Ci 
cattle p 
the sad 
with D 
Back 
Mitchel 
band. “ 
calls. “ 
somewh 
Way to 
the job, 
the sta 
of the t 
quiet, « 
right 0: 


It wa 
Guy th 
content 
His ido 





1953 


since, 

time 
end 
vould 


th the 
Glenn 
infla e- 
2-inch 
} or in 

Herve 

band 
ments 
nedioc- 
rgani- 
roup). 
ved its 
yed in 


is is a 
closely 
n, and 
n. The 
id are 
y, that 
ething 
leome, 


1s will 
; band 
hough 
ms or 
ething 


s desk 
corded 
at the 

to be 
) make 


Zz Was 
x, The 

dance 
<enton 
Stan’s 


ondent 
made 
to the 
bing a 
re exX- 
ia. We 
‘ilmore 
by the 


pader’s 
ying in 
= 
might 
»g who 
veling 

dog 





red or 
r him- 
tween 

from 


at the 

Down 
n broke 
vadence 
osa has 
e tries, 
scurity. 
g (the 
‘alls on 
to quit 
own se- 


LaRosa 
appear 
of the 
y. His 
to the 
cted by 
e is no 
mn CBS 
‘esident 
ney be- 
yws for 
egment 
viously 
nd, also 
osa has 
s $250,- 


was in- 


—jack 











Chicago, November 18, 1953 News—Features DOWN BEAT 3 
Cover Story l [- ¥ ” y of LZ “Wb 
Git Along, Little Dog Tunes: = ane 





Cowboy Al's A Singin’ Guy 


y Ralph J. Gleason 


Back in 1944 and 1945, a 
saddle shop in San Francisco 
had a young apprentice sad- 
dlemaker who sang and sang 
and sang. The shop was in the 
southern section of the city, out 
where the slaughterhouses were, 
in the area known as “Butcher- 
town.” It had been there for years, 
and the best-dressed cowboys in 
Northern California came there to 
have their special fancy saddles 
made. 

One day a San Francisco radio 
cowboy named Dude Martin noticed 
the singing saddlemaker, called 
him over, and told him if he liked 
singing so much to come on up to 
Dude Martin’s radio program and 
try out for a job. 

How It Started 

That’s how Al Cernick got his 
start as a singer. Today he’s known 
as Guy Mitchell, and he’s the living 
proof that there’s gold in them 
there western hills. 

Guy was just a teenager, en- 
thusiastic about everything, when 
he first sang for Dude Martin. 
Guy’s job at the saddle shop was 
stretching green calf skins over 
the wooden frames, a job that 
brought him in intimate contact 
with the fragrant calfskins. 

Started As Soprano 

“I remember the time Guy first 
sang with us,’ Dude Martin re- 
calls. “He was a boy soprano, and 
he sang solo. He was fresh 
those green skins in the saddle 
shop, and when I say he sang solo, 


I mean he sang solo. By the boys | Job prey ply A 


he was half way through, the boys 
were backing up against the studio 
walls. Those hides must have been 
high!” Fragrant or not, Guy got 
the job and sang with the Martin 
band until Uncle Sam called him 
up to spend 16 months in the 
Navy. 

Actually, Guy had been singing 
almost since he could talk, He was 


born in Detroit Feb. 22, 1927, of a} 


European family, and “they al- 


ways sing when they feel good,” he| 


explains, “and when they don’t feel 
good they sing to make themselves 
feel better.” 

A Petite Sensation 

When Guy was 3, he caused a 
petite sensation singing at a wed- 
ding celebration and stopped the 
show. When he was 11, enroute by 
bus to Los Angeles where his fam- 
ily had decided to move, Guy was 
merrily singing away. One of the 
men who heard him arranged for 
an audition. 

Guy was signed by Warner 
Brothers for grooming as a child 
actor. He spent a year studying 
dancing, diction, and voice and 
sang regularly over KFWB. But 
his family moved on to San Fran- 
cisco, and Guy went with them, his 
movie career temporarily in abey- 
ance, 

Continued Studies 

In San Francisco, Guy continued 
studying under voice coach Bill 
Stoker, who had another pupil at 
the time named Merv Griffin. Sum- 
mers he worked as a cowboy in the 
San Joaquin Valley and during the 
school year worked, when he could, 
as a cowboy in the Butchertown 
cattle pens. This led to his job with 
the saddle shop and his meeting 
with Dude Martin. 

Back from the Navy in 1946, 
Mitchell returned to the Martin 
band. “He loved to sing,” Dude re- 
calls. ““We’d work a job way out 
somewhere, and he’d sing all the 
way to the job, sing all night on 
the job, and coming back home in 
the station wagon when the rest 
of the boys would appreciate some 
quiet, darned if he didn’t keep 
right on singing!” 

Idolized Sinatra 

It was obvious to both Dude and 
Guy that -he-.wasn’t going to. be 
content to sing western songs alone. 
His idol was Sinatra at that time, 





and bevy of dancers. 





from | 








and he wanted to sing pop songs. 
Carmen Cavallaro was playing the 
Mark Hopkins in 1947 and needed 
a vocalist. Guy auditioned for the 


He was with Carmen almost a 


| year playing across the country 


and recording with him. The band 
was booked to open at the Astor 
Roof in New York, and Guy looked 
towards that as his big break but 
just before the opening he got pto- 


| maine poisoning and laryngitis and 


had to quit. 
Down On His Luck 

Things went bad for a _ while 
after that. He sang in small night 
clubs. As “Al Grant” he made sev- 
eral sides for King. He won a 
prize on the Arthur Godfrey tal- 
ent show, and then, just when he 
was really down, “not missing 
meals but postponing them,” he 
made a demonstration record of 
My Foolish Heart. Eddie Joy, of 
Santly-Joy, heard it and is reported 
to have shouted “Who’s the sing- 
er?” He sent for Guy and immedi- 
ately signed him to a management 
contract. 

“The first thing they did,” Guy 
recalls, “was lock me in a_ hotel 
room for months and make me re- 
hearse five hours a day.” The sec- 
ond thing was a Columbia contract. 
He signed with them in March 
1950. 

Name Change 

The third thing was a new name. 
Everyone agreed Al Cernick was 
difficult to spell and pronounce, so 
he literally searched the phone book 


Big Deal 


New York — Billing is a big 
thing to most performers in 
show business, as witnessed by 
the recent withdrawal of Billy 
Ward and his Dominoes from 
the Sugar Ray Robinson show 
at the Bandbox because Billy 
wanted equal billing with Count 
Basie. 

Newest solution to soothe the 
sensitive temperaments has been 
effected by the management of 
the New York play, The Little 
Hut, To satisfy Anne Vernon and 
Roland Culver, two of the three 
stars, the name of each will pre- 
cede the other. on alternate 
weeks. Footlight wattage will re- 
main the same. 




















fo. another. Finally, as he was 
about to give up, he decided to bor- 
row half of the name of Mitch! 
Miller “and I’m just a simple guy, 
so ‘Guy’ is good enough for me,” 
he said, and “Guy Mitchell” he be- 
came, 

Guy’s first discs for Columbia 
|didn’t make it. Neither did his 
duets with Rosemary Clooney. It 
wasn’t until his sixth Columbia re- 
lease that he hit the jackpot, but 
it was a real one—My Heart Cries 
For You. It sold a reported 1,750,- 
000 copies, earned Guy his first 
gold record, and started him solid- | 
ly on the road to success. 

Steady Run Of Hits 

Since then there’s been a steady 
run of hits on Columbia. There’s 
been the familiar trail of TV, ra- 
dio, and night club appearances. | 
Last year Guy went to England to | 
play the Palladium. He was a sen- | 
sation and repeated again this sum- 
mer when he returned. 

Now the ex-Butchertown cowboy 
and singer with Dude Martin’s 
band is back on the range again. 
He’s finished a film (his second— 
the first was Those Red Heads from 
Seattle) called Red Garters which 
he says “is a satire on every wild 
and wooly western.” 

Guy sings in the picture, rides a 





Palomino and, just to cap every- | 
thing, they have real gold sand. | 
Yep. They sprayed the sand with 
gold paint. Somebody long ago 
sprayed that Mitchell voice with 
gold, though. 


Spring Tours Set 
For Shearing, B. 


New York— With the idea of 
avoiding the fall and winter traffic 
jam in traveling shows, the Billy 
Shaw Agency has booked two ma- 
jor packages to start in the spring. 

Billy Eckstine and George Shear- 
ing have been separated and will 
figure in tours of their own. Eck- 
stine will team with Ruth Brown 
and a band not yet selected. Shear- 
ing will be featured along with 
Johnny Hodges and two other name 
acts. 

Both tours will start in Texas, 
with the nominal starting date for | 
Eckstine set as Feb. 21 and for 
Shearing, March 31. It’s likely the 
Shaw agency will pick up both a 
week ahead of the starting times. 











_ON STAGE: Ethel Waters’ revue closed after 23 performances despite 
six out of eight favorable reviews. She’ll now do a concert tour with 
the same material . . . Eartha Kitt will start rehearsals for Mrs. Pat- 
terson in late December . . . Porgy will be followed at the Ziegfeld 
theater by Kismet, the new musical comedy starring Alfred Drake. 

ENTERTAINMENT-IN-THE-ROUND: Forewarning to Susceptible 
Females: “The Continental,” Renzo Cesana will soon start a night club 
tour ... Louis Jordan’s at Cafe Society . .. Sugar Ray Robinson will 
be at the Palladium early next year—without Randy Turpin ... Helen 
Traubel will be at the Cotillion room come February, and Maurice 
Chevalier will be at the Waldorf in April. 

Frank Sinatra will be the first guest on the TV show of the Will 
Mastin Trio featuring Sammy Davis Jr. . . . Sophie Tucker says she’s 
sung Some of These Days at least 38,635 times . . . Ralph Marterie 
hits the Statler and the Paramount after the “Biggest Show” tour... 
Watch for the new film, Dementia, with score by George Antheil. Jim 
Moran claims “it’s the first foreign film ever to have been made in Hol- 
lywood.” 

Johnnie Ray set for Jack Benny’s TV show November 15 . 
peter Leon Merian in the band for Wonderful Town ... Russ Morgan 
at the Statler . . . Don’t be surprised if Bill Miller’s Riviera does open 
next season—new highway notwithstanding. 

THE JAZZ SCENE: Cozy Cole and Marty Napoleon are leaving 
Louis Armstrong ... Elmer Schoebel out of the Conrad Janis band. 
Dick Wellstood, currently with Sidney Bechet, will replace him even- 
tually, but Cliff Jackson has been filling in . . . Duke opened at the 
Paramount Oct. 21 for two weeks, and Coleman Hawkins is at Terrasi’s 

. Stan Kenton’s band really swinging in a relaxed stay at Birdland. 
Bill Holman’s recent originals help .. . Johnny Smith’s quartet there 
includes Teddy Charles, Ed Shaughnessy, and George Duvivier .. . 
Toots Tilmans made his own date for MGM ... Charlie Ventura fol- 
lowed Count Basie into the Bandbox Oct. 20. 

RADIO, TV, RECORDS: Jackie Gleason’s new album on Capitol will 
be titled Music to Make You Misty. Bobby Hackett has one side, with 
Toots Mondello on the other, and strings in the middle . . . Bobby 
Wayne’s Miserable Love is over 300,000 . . . Lawrence Tibbett has an 
NBC Sunday afternoon bel canto dise jockey show—Golden Voices. 


CHICAGO 


The Omar room, above the Preview lounge, underwent redecoration 


.. Trum- 





| stay at the Capitol beginning Nov. 6. 


last month and had its name changed to the Encore. Latin bands are 
out, and room now spots continuous entertainment policy. Opening bill 


Not content with mere singing, ex-cowpoke Guy Mitchell has now included pianist Al (Jealous Heart) Morgan, the brilliant Leon Shash 
turned actor. He’s shown here on the set of the recently-released film, (accordion) trio, and pantomine act Doodles and Skeeter. The Jimmy 
Those Redheads from Seattle, as he rehearses scene with aid of script 


Ille band continues in the Preview . . . Sherman hote! pianist Hets 
Michels now doing a regular dise jockey show Sundays at 12:45 p.m. 
. .. Bass trumpeter Cy Touff may soon get long overdue recognition 
from jazz fans. The former Jay Burkhart bandsman has joined Woody 
Herman. 

George Shearing 1s next on tap at the Blue Note, with Sarah Vaughan 
to follow. The Mil-Con-Bo trio continues as alternate feature. Piano, 
bass, guitar group is building a large following . . . Chubby Jackson, 
now a Windy City resident, slated to join the production staff at local 
ABC-TV station at writing ... New Faces, musical featuring Eartha 
Kitt, Robert Clary, and Ronnie Graham, skedded to close Nov. 7. Cast 
moves to L. A. after that for filming of the production. 

«The Tunesmiths (Max Miller, vibes; Floyd Bean, piano; Doc Cenardo, 
drums) closed at Helsing’s after a four-month stand. But Danny Alvin 
wn at the M&M (on Argyle street) and Johnny Lane at the Holly- 
wood, 

Skinnay Ennis has been held over at the Edgewater Beach hotel for 
the Carl Brisson show, starting Nov. 6... Earl Bostic has a 12-day 
. . Deejay Jim Lounsbury joined 
the staff of WGN. 

Tony Papa has signed with General Artists Corp., and the band 
takes the stand at the new Chauterie Country club, Ottawa, Canada... 
Pee Wee Hunt opens for a week at the Lake club, Springfield, IIl., on 
Nov. 10... Buddy Morrow follows Jimmy Dale’s outfit at the Mill for 
a two-weeker starting Nov. 25. 


HOLLYWOOD 

SUPPER SPOTTINGS: Eartha Kitt in first Hollywood appearance 
with ticket at Mocambo starting Nov. 17... Walter Gross back on the 
Sunset Strip, keyboarding nightly at Crescendo’s Interlude Room. (And 
that wasn’t “concerts” the Crescendo, with Ted Fio Rito ork on in- 
definite holdover, was advertising for Friday and Saturday nights, but 
“couverts”—the other nights it’s “all you can eat and drink for $5.”) 

BAND BEAT: Bill Roeder, currently heading his own ork at Long 
Beach’s Wilton Hotel, assisting local ABC office to line up Local 47 band 
for Perez Prado, who starts west coast tour with Zenda Ballroom stands 
Nov. 7-8... Jerry Gray at Zenda Nov. 14... Ted Weems—and there’s 
a real veteran of the band business—into Statler Hotel for four-week 
run starting Oct. 22, sharing stand with Dorothy Shay . . . Tommy 
Gumina, the Harry James accordion “discovery,” now a regular with 
Spade Cooley at Santa Monica Ballroom. 

JAZZ BEAT: Elliott Brothers (Lloyd Ulyate, trombone; Bill Ulyate, 
sax) and ork took over latter half of Evenings on the Roof chamber 
music concert Oct. 19 and presented “Jazz by Stravinsky,” from his 
Piano Rag Music to Ebony Concerto, commissioned and recorded by 
Woody Herman ... Art Tatum, long absent from local scene, into Key- 
board club, new Beverly Hills showcase for ivory aces . . . Billie Holiday 
ushers in pre-Christmas season at Tiffany starting Dec. 4... Stadium 
Club jumping again with George Redman quintet featuring, and deco- 
rated by, gal bass player-singer Vivien Garry. 

PASSING NOTES: Roy Harte, who has pounded his drums with 
Rumsey’s Progressive jazzmen and Cliffie Stone’s cowhand combos, now 
billed as “zany comedy drummerman” on the new Pinky Tomlin TV 
show (KNXT, 7-8 p.m. local time) . .. Jeff Chandler, the big, rugged 
movie man whose hobby is singing with dance bands (Sonny Burke and 
others on local one-niters), is taking piano lessors from Eddy Samuels 
(also Debbie Reynolds’ teacher) ... Attention Down Beat San Fran- 
cisco: Does new Chief Justice Earl Warren still hold his musicians’ 
union card in S.F.’s Local? 


SAN FRANCISCO: Jimmy Shel- 
don’s Nob Hill Nocturne waxed for 
Dot by the Del Courtney band... 
Dave Brubeck set for a Nov. 5 con- 
cert in Oakland ... Gerald Wilson, 
Teddy Edwards, and Stanley Willis 
among the jazz musicians who im- 
provised to the showing of a non- 
objective film bv producer Pat 
Marks at the San Francisco Museum 
of Art... Guido Caccianti, impre- 





sario of the Black Hawk, offered 
Helen Traubel a week in February 
and says she can double at the 
opera for all he cares. 

Chico O’Farrill in town en rout: 
to L. A. where he expects to pu: 
in his card . . . Pearl Bailey and 
hubby Louie Bellson into the Fair 
mont Hotel in mid-October . 
Ted Lewis did capacity business at 

(Turn to Page 21) 
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The Search For Talent 





Mitch, HuntingNewStars, 


Glues Ear To 


Second In A Series 
New York— Mitch Miller 
pointed an expressive beard at 


the questioner and repeated, | 
“How much time do we spend | 


new talent? I listen 
to all the demonstration records | 
that come in here. It’s not —, “~ 
time-consuming as it sounds, 
cause if it’s lousy, you know 
30 seconds. 

“Looking at an act doesn’t mean 
a thing. If it’s good on the floor, | 
it’s not necessarily good on records. 
And by looking, you can easily be 
influenced in the wrong way. 


looking for 


Case In Point 
“Take Jill Corey. A piece of tape 
came in the mail recently, a bad 





‘it x | 


Sample Discs 


— 
Oklahoma City, and her first two} 
records—you might as well get pre- 
pared—are called Are My Ears On 

| Straight? and I Want a Hippopota- 

mus for Christmas. 

“She sounds as if a witch had 
|put Rosemary Clooney back in 
| time. That same kind of voice qual- 
._| ity. And the beat! I had to restrain 
~|her from too much beat; I didn’t 
| want a jazz performance from her. 
| She’s a real pro. We did four sides 
in two hours.” 


How Long Does It Take? 

Mitch was asked how much time 
he would stay with an artist to see | 
if his judgment were right. “Five | 
years if necessary. 

What of the cur rent hitless situ- | 
ation at Columbia? “Let’s face it,’ 
Mitch grinned, “the records that 
are making it even when we don’t | 
have a Number 1 hit are the kind | 
of arrangements Percy Faith and} 
I pioneered, so we’re flattered. 

“But the point is it’s not feast 
or famine with us. Even when we 
don’t have a smash, we have several | 
records selling 150,000 to 200,000 
apiece. Congratulations to Someone 
sold 250,000; She Wears Red 
Feathers sold 275,000, and Chicka- 








boom, to cite a third, is still going 
well. 

I’ll give you another example,” 
Mitch concluded. “Jimmy Boyd 


made a record of God Bless Us All, 
and we considered it a flop. It sold 
140,000 —twice as much as the 
other kid sold.” —nat | 





Mitch Miller 


piece of tape, but the girl on it sang 
without accompaniment, and aside 
from the other qualities that at-| 
tracted me, she ended in the same | 
key in which she began. 

“So I called her and asked her | 
to travel here for an audition and | 


we'd pay the expenses. She lives 
in Avonmore, Pa. She said she’d 
have to have her sister along, so 


we okayed that, too. And in walks 
a beautiful 18- ‘year-old. She sang 
her head off, and that was all I 
needed. She was signed. 


Another Break 

“Dave Garroway at the same| 
time was looking for a girl for| 
his TV show—one that would fit 
with his style. So Lloyd Leipzig, 
our publicity man, brought her 
over, and she was signed there, | 
too. Within two weeks of my re-| 
ceiving the tape, she’s on a network 
show with records about to be re- 
leased.” 

Then he played a recording by 
another new Columbia “find” —Jer- 
ri Adams. “Frankie Laine heard 
her singing in a little group in De- 
troit and recommended her to me. 
This is going to be a singer that 
both the Down Beat writers and 
the public will like. 

Record Did It 

“She sent a record from Detroit 
made two years ago with a group. 
It was on the Dee Gee label: Why 
Do You Have To Go Home. Then 
when she came here, I knew what 
she had when she started to sing 
for me. 

“But I didn’t push her. When she, 
herself, heard what she had, then 
I advised her on how to bring out 
those qualities that are hers, 
uniquely hers. 

“She has a curious combination 
—like Mildred Bailey had—of mid- 
die western pronunciation and 
great musicianship. Because of the 
everyday sound of the enunciation, 
the people aren’t scared off, and 
the singing is extremely musical. 
She’s always in control, there’s 
never any back phrasing and with 
that, she fas to make it because 
she can dramatize.” 


New Child Star? 
Number three of Columbia’s new 
potential luminaries is ten-year- 


| was relaxing in his Fifth Ave. 


|the general state of the band busi- | 


| say, 


|Anthony’s and 
|certainly come up, 





vying?” 





Bill Ballance 


Chicago — Bill Ballance, the 
west coast TV and radio person- 
ality who has been conducting 
the Off-Ballance column on this 
page, has had to quit writing 
regularly for Down Beat due to 
the press of his radio-TV chores. 
Another video show has been 
added to his schedule, and though 
he will continue to send mate- 
rial to Down Beat occasionally, 
it will not be on a regular basis. 














Violinists Vie 
For Exclusive 


New York—Three of the world’s 
leading violinists have just engaged 
in a race for first performance of 

a newly-discovered sonata—a race | 


that resembled nothing so much as | 
“ex- | 


disc jockeys for 
clusive” play. 

The sonata was Prokofieff’s un- 
accompanied one in D major, com- 
posed in 1947 but first known here} 
last spring when it arrived unex- 


vying an 


pectedly in a shipment of music 


from Russia. 
Its U. S. premiere was given this 





——<sme 


Doc Evans Finally Rates 


at the thing he knows best. 
Long Over-Due 

The hometown ’s Love-That- 
Evans craze has been a long time 
coming. Now that it’s here, Evans 
may never again have to head for 
the filthy big cities to blow his 
cornet in smoky cellars. That isn’t 
to say he doesn’t blow in a pretty 
smoky place (the Saddle bar) in 
Minneapolis. But his new-found 
| fans like him best out-of-doors, un- 
der the stars. 

The current wave of success of 
|Evans and his locally recruited 
| Dixieland six is keyed to a series 
lof highly successful outdoor sum- 
|mer concerts at Walker Art center 
|a privately-endowed repository of 
modern art. 


Summer Kick-Off 
He was booked by the Center 





, Colo., by Szymon| Arts council for a summer series 


Goldberg, who announced that he| in an open-air courtyard. His Dixie- 


would be the first to play it in New 
York — in January, 


Szigeti swiftly announced it for 


land evenings were part of a sum- 


1954. Joseph | mer-long series that included things 


like symphonic woodwinds and con- 


Oct. 24. Quietly but deftly Ruggiero | temporary chamber music. 


Ricci included it in his Oct. 


16 | 


Evans, a quiet-spoken former 


Carnegie Hall concert and won the| teacher of English, provided pro- 


race, 


Goldberg has now 


Szigeti carried on in his recital. 


omitted the| setting. 
work from his January concert, but | printed 300 tickets for 


|gram commentary that suited the 
The art group cautiously 
the first 
concert and set up 300 chairs. They 


After all the furore, the New York|ended up with as many overflow 


Times summed up the general re- 
action: “. .. was it worth so much 





Band Biz Needs More 


Good Managers: Kaye 


New York — Sammy Kaye 


office before starting a long 


tour that would last until} 
early December. It was 20 years 
ago that Sammy first became a 


and he talked both of the 
his own success and 


leader, 
reasons for 





| ness over the years. | 

“About the band business in gen- 
eral—I see no particular renewal 
of interest, but it’s hard for me to 
in any case, because we’re an | 
commodity. Bands 
Flanagan’s 
but they 
receive the kind of acceptance 
bands got in the ’30s, even though 
they’re good and deserve that de- 
gree of acceptance. 


accepted 
have 


One-Niters Improve | 

“I will say that we have been do- 
ing better business on 
stands, so there may be more inter- | 
est. And the engagement at the} 
Hotel Astor was phenomenal. We 
were there from June 22 to Sept. 
5. The capacity is 1,000, and on 
some nights people lined up to get 
in. And just the band was there. 

“IT think a great step forward 
for the band business would be the 
return of business managers of 
the caliber of Bill Burton, who 
te to handle Jimmy Dorsey; Jim 

>eppe, who managed us, and the 
A 4 Rane who were largely re- 
sponsible for Glenn Miller’s launch- 
ing. Some of the best managers 
now are handling individuals — 
singers mostly—and it would be 
valuable if the incentive were pro- 
vided to get them back into the 
band business as well. 

TV Not The Villain 

“T don’t see the point of blaming 
TV for killing the dance business 
or the theaters. If The Robe could 
do $267,000 gross in its first week 
at the Roxy, it proves that people 
will go in droves to something 
they’re interested in seeing, what- 
ever the medium. 

“Admittedly there hasn’t been 
the kind of excitement with bands 








old Gayla Peevey. She comes from 


there used to be, but a lot of that| 


like 3 


don’t | § 





one-night | 


Sammy Kaye 


excitement is due to publicity and 
the like, which brings us_ back 
again to the need of stronger man- 
agers. 

“And I also don’t agree there’s 
no interest in dancing. It is true 
that the band’s tempo is most im- 
portant. If you play heavy, draggy 
arrangements, people can’t dance 
to them. But if you study the 
dancers’ needs, that’s another mat- 
ter, and these will often differ from 
place to place. 

Slow Tempos For Radio 

“On the Astor broadcasts, for 
example, we played No Other Love 
at a slower tempo than we play it 
for dance sets. And at a college 
date at Penn State, I noticed that 
if we played an,thing at any faster 
tempo than No Other Love, they’d 
walk off the floor. You have to be 
aware of the dancers. 

“One thing I do want to point 
out is that the band business has 
been good to me, and I'd like to see 
it flourish again and would do any- 
thing I can to help. People say 
‘The way things are, you and Lom- 
bardo have no competition.’ But I 
_ that isn’t the way to look at 
ife.” 

As an indication that the band 


| of 
|Minneapolis Institute now 


customers sprawled on the grass as 
there were sitting. 
Another Try 

Next they tried 700 tickets and 
chairs. The second crowd over- 
flowed that. They filled up all 
available grass at the third one. 
Three was to have been all. But 
the customers insisted on more. So 
the art group booked a fourth all- 
request program. They’re going to 
have Evans’ group back for more. 

Meanwhile, the more conserva- 
tive Minneapolis Institute of Arts 
has Evans scheduled for a Dixie- 
land concert in February as part 
its winter concert series. The 
claims 
that it had booked Evans before 
|the other art museum dreamed up 
| the summer series. 





Walker's Counter-Claim 

Walker center has Evans pretty 
well sewed up as its own discovery, 
however. His final concert of the 
summer was recorded by SOMA 
records, a local outfit, under aus- 
pices of the art group. The album 
—in a cover designed by an artist 
on the art center staff—is on sale 
in the museum lobby. 

The belated discovery that Evans 
is Art with a capital A (he has 
been playing his horn around here 
since the late ’20s, when he was 
a student at Carleton college in 
Northfield, Minn.) has made him 
the most sought-after character in 
Twin Cities night life. 

Subbed For Strippers 

Until Evans moved in, the Sad- 
dle bar was a strip joint, situated 
on a street full of strip joints. 
They hired him in a fit of doubt 
and desperation, because the strip- 
pers weren’t doing so well. 

The art center concerts always 
had to start early in the evening 
and end early to allow Evans’ boys 
to get to their regular job. 

“I’m sorry,” Evans told the howl- 
ing highbrows who yelled for en- 
cores at the concerts. “We’re al- 
ready late at the joint where we 
play for a living.” 

New Clientele 

The management of the former 
strip joint got the surprise of its 
life when the place began to fill 
up with strangers in Brooks Broth- 
ers suits. Evans’ concert fans were 
following him from the concerts 
to the saloon. The place has been 








business is still good to Sammy, 
his weekly fee at the Last Frontier, 
where he played in October, was 





$15,000. 


As A Hometown Hero 


By WILL JONES 
Minneapolis, Minn.—Suddenly it’s most fashionable to be 
a Doc Evans fan in the Twin Cities. 
And since Minneapolis is home to Evans, he couldn’t be 
happier. He never liked the idea of leaving home to go to Chi- 





cago or New York to make a buck®@ 








Doc Evans 


prospering ever since. 

From the concerts, one thing has 
led to another. Evans was invited 
to make a guest appearance on 
KSTP-TV. The band stirred up so 
much mail and telephone comment 
that the station gave them a week- 
ly spot. 

Current Dilemma 

Evans is now in the midst of de- 
ciding between a long-term TV 
contract with a beer company (the 
TV show would also be taped for 
distribution around the territory 
as a radio program) and making 
a series of films for TV syndica- 
tion, 

Some colorful promotion has 
helped to get Evans into the com- 
fortable and enviable position he 
holds today. But the promotion is 
something that has happened to 
him. He’s not a promoting type, 
himself. 


Most Colorless? 

“He’s the most colorless damn 
musician I ever met,” said a Look 
magazine writer who came to Min- 
neapolis to interview Evans. 

Doc is a non-drinker and a non- 
smoker, But now that the beer com- 
pany is interested in sponsoring 
him he’s been seen sipping some 
beer between sets. Even this can’t 
be construed as a sign that he’s 
going commercial, however. He 
doesn’t sip the brand that wants 
to sign him up. 





Sadler's Wells Does 
Big New York Biz 


New York — The Sadler’s Wells 
Ballet engagement here ended Oct. 
11 with a record gross of $458,000 
for the 33 performances. 

The unit’s cross-country tour be- 
gan in Philadelphia Oct. 18. It will 
last 15 weeks and cover 23 cities 





Gretsch Spotlight 





Shelly Manne— 
Record Winner 


eShelly Manne has 
e been a winner in both 
Down Beat and Met- 
. ronome drummer pop- 
ularity polls for the 
past five years, and 
most recently Metro- 
nome’s #1 winner. 

A former Stan Kenton 
man, Shelly is “Mr. Drums” to the 
music world —and_ those . drums 
have been Gretsch all the way. 
Shelly is one of the 6 out of top 
10 most popular drummers who 
say, “Gretsch Broadkasters, great- 
est drums I ever owned.” 
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Wild About Western 


From Hollywood 


Big C&W Boom On Coast 


CLIFFIE STONE with Capitol Records’ 
Tennessee Ernie. 


; By Cliffie Stone 


(As told to Charles Emge) 

(Editor's note: Though some other ex- 
ponents of western and country music may 
be better known to the general public, Hol- 
lywood’s Cliffie Stone is not only as suecess- 
ful as most, but, in addition, is one of the 
top all-around figures in the business. He 
has his own publishing firm, record show 
on Pasadena’s KXLA, a television show from 
the El Monte ballroom, and is behind-the- 
scenes music director for many top bracket 
singers when they do western-style songs.) 


Country and western music 
has similarities with jazz in 
more than one respect. One is| 
that it is subject to constant 
evolution and change. Another is 
that, like jazz, it is hard to accu- 
rately define its basic form because, 
also like jazz, it has so many vari- 
ations. They range from the true 
folk ballads to so-called hillbilly, 
mountain music, western-style 
dance band music, and the currently 
very popular form we might as 
well call “western swing.” I think 
Spade Cooley thought up the term | 
/and uses it even though the pres- 
lent Cooley band is actually a 
straight conventional dance band. 
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ANGEL EYES are what tunesmith Matt Dennis is making Htre foe 


Right here in the Los Angeles! benefit of Howard Duff and Ida Lupino. As if you hadn’t guessed, that’s 
area we are having the biggest| the title of tune in Allied Artists’ Jennifer, in which acting duo star. 


| boom our business has ever known. | 
| One reason is that so many of the 
|“‘modern” dance bands, commercial | 


or otherwise, simply do not play | 


good dance music. Western-style | 
| bands do. 

| Always Big | 
| However, western music has al- 
ways been big in this territory and| 
many of our successful musicians | 
who broke into the business here | 
—. the early ’80s or before, | 
played with western-style dance} 
bands at one time or another. 


band somewhat like the present | 
day Spade Cooley band, and com-| 
posed of excellent musicians, many | 
of whom are now with radio and | 
film studio orchestras. I think Len | 
Nash “And His Country Boys,” as 
they were called, played the first | 
commercial radio show from Holly- | 
wood on which musicians got paid 
for their services. Carl Fischer, 
now music director for Frankie 
Laine, played his first steady job 
with Len Nash, I believe. Then 
there were the Farr Brothers, 
Hugh and Karl, with whom Roy 
Rogers, then known under his real 
name of Len Slye, got his start. 
The Sons of the Pioneers, still one 
of the most successful vocal-instru- 
mental groups in the field, evolved 
from the Farr Brothers, who are| 
still part of the Sons of the Pio- 
neers. 


Pop Names Now 


singers started with western-style 
vocal combos, including Jo Stafford 
and Rosemary Clooney. Also Mary | 
Ford, who got her start here as| 
singer of country & western songs | 
under the name of Colleen Sum-| 
mers. | 

Others who came up out of ad 
country & western field are Kay 


(Turn to Page 16-S) 
Gretsch Spotlight 
That “G.G. 


Sound” Sends 
Don Lamond 


This year, again, Don 

Lamond rides high in 

the nation’s annual 

drummer popularity 

polis. Seen most re- 

cently playing with 

Milton Delugg’s band 

Don on The Herb Shriner 

Lamond = and Morey Amster- 

dam TV shows simultaneously (a 

neat trick!). Don is a long-time 

user of Gretsch drums. Like his 

fellow 6-out-of-10 top winning 

drummers, Don says, “Gretsch 

Broadkasters, greatest drums I 
ever owned.” 


Movie Music 


Movies Musician DPs 
Shifting To TV Studios 


By CHARLES EMGE 
Hollywood’s prosperous movie musicians, many of whom 
| The forerunner here was Len| have been sitting on their contracts for some 20 years with 
Nash, first to have a section-style | that neat little yearly guarantee of around $7,000 up, payable 
by the week whether they work or not, always get nervous as 


the yearly renewal date (Jan. 15) 
dark days of the depression have 


approaches. But not since the deep 
our staff orksters been so severly 


shaken by the grim specter of insecurity. Many of them have been sit- 


| ting at home for weeks and even months during the last year, drawing 


their checks as usual, by mail, while their employers struggled over 


whether to try 3-D or CinemaScope 
business. 


or to go back into the cloak and suit 


The musicians don’t mind getting paid while not working—but they 


|know it just can’t last. Already a number of composers, arrangers, 
|copyists, and others who were not on the contract list and who wo: 


|from picture to picture are looking for work—in television. Some are 


| from the film studios. 


| finding it. In fact, television, which had little to offer musicians is its 
learly stages, is beginning to lure some top-drawer musieal talent away 


Herb Spencer and Earle Hagen, arrangers (Gentlemen Prefer 
| Blondes, Call Me Madam, et al.) with 20th Century-Fox for 21 and 


|seven years respectively, left the 


studio to set up their own firm, 


|Music Service, Inc., which will provide the functions of a complete 
|musie department for producers of filmed TV shows and independent 


film producers. They have the new Danny Thomas and Ray Bolger 


shows, both filmed. 


And Eddie Miller, the onetime tenor star of the old Bob Cresby band, 
was lured away from the on og A age § orchestra to go with the band 
Many of o 3]|0n the new Crosby TV series. die drew a two-year contract. We 
: lh elle menses don’t know what they are paying him, but the Monday-through-Friday 


television network minimum scale 


twice the minimum studio guarantee. 
—_—— ———_——$—$—$ 


Films In 
Review 


Kiss Me Kate (Howard Keel, 
Kathryn Grayson, Ann Miller). 

Film version of the Cole Porter 
stage musical is too much like the 
typical backstage filmusicals Holly- 
wood has been grinding out for 
years, but the Cole Porter songs 
(So In Love, Wunderbar, et al.) 
are still Cole Porter songs. 

Toot, Whistle, Plunk and Boom 
(Disney animated cartoon short in 
CinemaScope). 

The second in Disney’s new Ad- 
ventures in Music Series, this one 
deals with the evolution of musical 
instruments. Excellent score for 
this type of picture by Joe Dubin. 
Recording ensemble included Jud 
Conlon’s Rhythmaires and is stud- 
ded with solos by such ace men as 
Rafael Mendez (trumpet), Babe 
Russin (tenor), Nick Fatool 


(drums), and Disney director-ani-|. . 


mator-trombonist Ward Kimball 
re-assembled his Firehouse Five 
Plus Two for a jazz sequence. 


is around $300 a week, or almost 


SOUNDTRACK SIFTINGS: 
| Archie Rosate, whose jazz clarinet 
solos sparked the background score 
of many a Warner Brothers picture 
(Young Man with a Hern, A t- 
car Named Desire, Blues in the 
Night, etc.) requested release from 
his studio contract. Wants to free 
lance ... Joe Lilley drew Para- 
mount’s No. 1 musical assignment 
jof the year—musie director on 
White Christmas, rolling at this 
typing with Bing Cresby, Danny 
aye, Rosemary Cleoney, Vera-El- 
len, and 11 new (plus some old 
a by Rtas | Berlin... 
-Victor pushing big campaign 
on Shorty Rogers album of Veith 
Stevens’ jukebox back from 
Columbia film, Hot which 
we mention again because this is 
the picture we mentioned previous- 
ly under its former title of The 
ild One. It’s the Marion Brando 
ape oes = he — ineident 
in which a flock of wild motereyele 
kids “captured” and terrorized a 
small California town for hours... 
The Miller picture was sneak-pre- 
viewed last week, and Universal- 
International executives figure they 
have another box-office hit but have 
not decided yet on a release date 
. A Star Is Born, whieh Judy 
Garland hopes will mean the re- 
birth of her sereen career, at-long 
last is shooting at Warners. 
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Results Of 
C&W Poll 


(Jumped from Page 1) 
Spade Cooley. 

Bob Wills. 
Cliffe Stone. 


Best Small Unit 


Homer & Jethro. | 

Hank Williams and the } 

Driftin’ Cowboys. } 

Red Foley. 

Grady Martin and His 

Slewfoot Five. | 

Mac Weisman. 
Best Singing Group 

The Carlisles. | 

Sons of the Pioneers. | 

Johnny & Jack. 

The Davis Sisters. 

. Maddox Bres. and Rose. 


Most Played Record in the 


yey 





" PP Pe 


np hoe 








Last Year 

l. Hank Williams, Your Cheatin’ | 
Heart (MGM). 

2. The Carlisles, No Help Wanted 
(Mercury). : 

3. Hank Williams, Kaw-Liga 
(MGM). | 

4 Darrell Glenn, Crying inthe | 
Chapel (Valley). | 

4. Joan Shepard, A Dear John 
Letter (Capitol). 

6. Skeets McDonald, Don’t Let 
the Stars Get in Your Eyes | 
(Capitol). 

7. Webb Pierce, Back Street 
Affair (Decca). 

8. Jim Reeves, Mexican Joe 
(Abbott). 

9. Webb Pierce, It’s Been So 
Long (Decca). 


9%. Hank Williams, Jambalaya 
(MGM). 


Tunes Best Liked 


Crying in the Chpel. 

Your Cheatin’ Heart. 

How’s the W orld Treating You? 
Hey Joe! 

I’ve Forgot More. 

A Dear John Letter. 
Gambler's Guitar. 

No Help Waz=ted. 

Jambalaya. 

Wild Side of Life. 


SOAPA MP who 


— 





THE SWEETEST CLARINET | 
EVER MADE... 


Ba 


USED BY THE 
MAJORITY ‘OF ‘THE 
WORLD'S FINEST 

CLARINETISTS 


Send for FREE Catalog 


CARL FISCHER 
Musical Instrument Ce., inc. 
105 East 16th St., New York 3 


Gretsch Spotlight 


Rod Wells 
Wows ‘Em 
With Flanagan 


Keep an eye on Ralph 
Flanagan’s young 
star drummer, Rod- 
ney Wells. Rod, a Cal- 
ifornian, formerly 
with Buddy Baker, is 
going places — gives 
shares of the credit 
to Ralph Collier, his 
West Coast instructor, and to his 
Gretsch drums. “Greatest drums I 
ever owned,” Rod says of his new 
Gretsch outfit. 6 out of 10 top win- 
mers in recent national drummer 
popularity polls agree with him 














wens” 


Line Between Popular, C & W 
Growing Thinner: Rex Allen 





By Leo Zabelin 


“The line between well-done 
country music and popular is 
very thin now,” says Rex Al- 
len, the c&w film, radio, and 
record star. And he speaks on solid 
ground, because his_ best-selling 
disc, Crying in the Chapel, is not 
only tops in the country and west- 
ern lists, but is also high in the 
popular “Top Ten” listings. 

Allen asserts the time is nearing 
when a great many more folk art- 
ists will be well known in the pop 
field and that even more c&w tunes 
will be on the hit lists than there 
are now. 

The singer also points out that 
instruments like the steel guitar, 
formerly verboten on pop sides, are 


now widely used. But he reversed | 


the idea in making his recent sides, 
using conventiona] instrumentation 
and arrangements to broaden their 
appeal, plus echo chamber and a 
choral group. 


Almost in Classics 


The Republic Pictures star al- 
most became a classical singer at 
one point. He was offered a music 
scholarship to the University of 
Arizona after working in high 
school music groups in the tiny 








Rex Allen 


cow town of Wilcox, Ariz. How- 
ever, Allen wanted to become a 
bronco buster, and for two years 
worked the rodeo circuits until he 
was convinced that it was not for 
him physically. 

Although he had worked parties 
and affairs as a child singer and 
guitarist, it was not until he was 
18 that he decided to make this a 
fulltime career. Following the pat- 
tern of practically everyone in this 
field, he worked for a year and half 








for nothing on a Trenton, N.J., ra- 
dio station, making his way by 
washing dishes. 

He then went to a Philadelphia 


station, becoming part of a group. | 
His first real break came in 1945 | 
when he joined WLS, Chicago, and 


was starred on the National Barn 


Dance until 1949, when he left for 
_| Hollywood. 


He became one of the busiest 
leads in pictures, doing eight a 
year. He also had his own CBS 


radio show for three years which | 
just ended this summer. In addi-| 


tion he has done various guest 
shots on television. 


Started on Mercury 


Allen started his record career 
with Mercury, in 1946. Oddly 
enough, his best-selling records 
there were the ones with a novelty 
twist, with Take It Back and 
Change It for A Baby hitting the 
half-million mark. He did four 
duets with Patti Page, which were 
slow sellers until Miss Page hit 
with Tennessee Waltz, after which 
they sold extremely well. 

He just re-signed a Decca pact, 
this one for three years. Although 
he has no album of his hits out 
on Decca yet, Mercury is capital- 
izing on his success and is issuing 
four of his albums this fall. 

He’d like to do more ballads and 
blues in the future, using the suc- 
cessful formulas in popular music. 
That he is on the right track is 
shown by Chapel, which had sold 
more than 860,000 copies as of Sep- 
tember and is expected to hit the 
golden 1,000,000 mark by Dec. 1. 





Off Bass 


New York—At a reecnt meet- 
ing of the Audio Club here, 
|| H. A. Hartley, English hi-fi ex. 
pert and manufacturer, told of 
a new problem resulting from 
increased hi-fi interest. 

“One of my best customers, a 

|| great audio fan, had never heard 
|| a real concert. So I took him to 
|| the opening concert at the new- 
ly-built Royal Festival Hall in 
|| London—a hall with fine acous- 
tics. 
“At the end of the first num- 
|| ber, I asked him, ‘Well, what do 
you think?’ ‘I don’t think any- 
thing at all,” he said glumly. ‘It 
hasn’t any bass.’ ” 














‘Soprano Makes 
American Bow 


New York— Soprano Elizabeth 
Schwarzkopf made her American 
debut Sunday, Oct. 25, in the first 
program of the newly-organized 
Concert Society series. 

Another famous European at- 
traction, the Stuttgart Chamber or- 
chestra, will be heard Feb. 28. Both 
Miss Schwarzkopf and the Stutt- 
gart group have become widely 
known here through their record- 
ings—another indication both of 
the power of records and of the 
increasing number of people pur 
chasing classical discs. 








Hank Thompson 


America’s Foremost 
Western Attraction 





but solidly. 
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Ormandy Leads Terry's Other Terry Gives 


Philadelphians In 
Superb Opener 


Philadelphia Orchestra, Eu- 
gene Ormandy, Carnegie Hall 


The Program 


Bach-Ormandy: Passacaglia and Fugue in C 
minor 

Brahms: Symphony No. 4, in E minor, 
Op. 98 


Hindemith: pl Music for String Orches- 
tra and Brass Instruments, Op. 50 
Debussy: La Mer, Three Symphonic Sketches 

To my knowledge there is no 
more glorious symphonic instru- 
ment than the Philadelphia Orches- 
tra at its best, and it was very 
close to its best on the first con- 
cert of its New York season. 
Eugene Ormandy, whose conducting 
has frequently been criticized as 
not being up to the caliber of the 
orchestra, was in remarkable con- 
trol in the Brahms and was able, 
if not eloquent, the rest of the eve- 
ning. 

Ormandy’s transcription of the 
Bach Passacaglia and Fugue is 
graceless, often overheavy. In his 
conducting of it there was little of 
the brio that the unfolding of the 
20 variations and culminating 
double fugue would suggest. 

Superb Brahms 

The Brahms was superb and for 
this listener, an indelible reintro- 
duction to a familiar composition. 
Ormandy’s tempo and shading for 
the second movement was especially 
moving. The whole work was con- 
ducted with a firm sense of totality, 
PARIS FRANCE 


OBERT MALLE: « Cl 
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Gibbs A Weighty Problem 





| Terry Gibbs’ trip to Detroit last¢ 
|} August was a fruitful one. He 
|eame back to town with another 
| Terry in tow. 

This one’s a feminine Terry—22 
years old, petite, and, according to 
some critics, a wail of a pianist. 
Moreove:, she plays enough vibes 
|to provide a two-Terry vibes duet 
lon Flying Home that has been com- 
| pared to the old Gibbs-Don Elliott 
| duets for swinging excitement. 
| Musician By Chance 

“I might never have become a 
musician if the pianist had shown 


up at that graduation party,” re-| 


calls Terry Pollard, who had vir- 
tually no formal piano training. “I 
was studying nursing at Pershing 
High. But they paid me $15 to 
pinch-hit from nine to one that 
night, and that convinced me that 
I'd be better off than doing eight 
hours a day at 50 cents an hour 
in nursing training.” 

Terry was 17 when she joined 
Johnny Hill’s band; then came a 
couple of years with the Emmett 
Slay Trio, followed by a job with 
Billy Mitchell. 

Two of Hank Jones’ brothers, 








and Ormandy brought out its 
strength as well as the tenderness 
|that is so often sentimentalized in 
other readings. 

The Hindemith, commissioned by 
|Serge Koussevitzky for the 50th 
janniversary of the Boston Sym- 
| phony in 1930, is a bracing work. 
Scored for four horns, four trum- 
|pets, three trombones, tuba, and 
full string orchestra, it under- 
lines Hindemith’s dramatic feeling 
for massed tonal contrasts. Few 


- 


men in this century, it might be 
added, have written more con- 
vincingly for the brass. The com- 
position is diffuse but in its slow 
section, sings more than Hindemith 
generally aves. One of his main 
faults is a lack of economy. Or- 


mandy’s reading was adequate. 


La Mer was, incidentally, the 
only work on the program without 
a fugue (the finale of the Brahms 
ind the second movement of the 
Hindemith are basically fugues). 


This series of portraits—one of the 
few good arguments for program 
music did not get the tran- 
scendent treatment an Ansermet 
can give it, but it is so apt for this 
orchestra’s magnificent sound that 
the experience was a _ fullfilling 
close to the kind of evening that 
only actual attendance at a first- 
rate concert can provide. —nat 


night the male Terry walked in 
and heard her. She joined the Gibbs | 
group a week later and has im- 
pressed Terry as the luckiest thing 
that’s happened to him all year. 
“At that time,” says Gibbs, 
“she’d been fooling around with 
the vibes for maybe six months; 
she just tinkled a little. But I’ve 
| been trying to get her to adopt my 
|finger system, which I adapted 
|from an old French way of play-| 
|ing drums. Louie Bellson uses it. 


“Fabulous Ear” 
| “Terry was holding the mallets 
|clumsily at first, but she’s devel-| 
oped amazingly and she has a fab- | 
lulous ear. You know something) 
|funny? Since Terry joined me I’ve} 
| been getting fatter. I used to come | 
|off the stand drenched at the end | 
|of every set, but she makes every- | 
| thing move so much easier that I} 
lo 

| ¢ 





n’t have to work so hard!” 
When Terry Pollard’s first} 


|quartet are released, which shoul 

be any day now, a wide public will 
be given a chance to measure for 
itself the influence on Terry of her 
professed idols — Bud Powell and 
|Oscar Peterson. And also to hear 
| the sounds to which the other Ter- 
ry is putting on weight. en 





Taubman Catalogs 


8 e 

Basic Records 

| How To Build a Record Library, by Howard 
Taubman: 94 pp., Hanover House. 

The music and record editor of 
the New York Times got this guide 
out by expanding the basie record 
lists that have run in the columns 
of his paper. There is no discus- 
sion of the re'ative merits of com 
posers, compositions, or recordings; 





there’s jusi a list of compositions, 
with the umended version ap 
pended without comment. Such a 
| volume becomes little more than 
a cataloz 
There ai ipters on orchestral, 
yperatic yal, chamber,  key- 
board, \ operetta, and jazz| 
music, « taining a basic list 
and a second one for those inter- 
ested in a more complete selection. 
1Under 1% 1:n’s system, there is 
a great «l xf arbitrariness, but 


|his judgment is sound. 


—will | 


trumpeter Thad and drummer EI-| © : 
vin, were among her co-workers the | © 


7 
M/ 
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TEENAGERS FLOCKED to a Los Angeles playground the other week 


to 


. P : : hear a free show that featured Ray Anthony’s band and screen stars 
|Brunswick sides with the — | Jeff Chandler, Debbie Reynolds, and Rhonda Fleming. Radio announcer 


Johnny Grant staged the show. Above, Debbie takes a shot at singing 


with the Anthony crew. 





% Caught In The Act 


Tony Martin, Cocoanut Grove, Los Angeles 


ixven the most critical profes- 
;onals, who care little one way or 
another about pop singers, ought to 

pect tne skill and professional 
ism with which Tony Martin makes 
the most of his vocal equipment, 
and the personality and delivery 
he has developed tianks to his own 
effort plus good coaching. 

Anothei is his good taste, 
probably based the bona fide 
musicianship stemming from his 

lay bandsman. He 

t he ean do with 
and he does 
he relied 
singers, 
he has 


attan, I Get 


Lactol 


on 





earls aays 
knows exactly w 
every 





song 


most nam 
bie song imbers 


Manl 


ideas, No Other Love, I Love Paris. 

Working part of the time with 
comedian Alan King, Martin did 
iis share the straight man well 
‘nough, but the material was weak 
for both. The cash customers ac- 
ccpted the duo act tolerantly, but 
they seemed to enjoy Martin much 


more aS a singer. 


as 





l‘o finale, in which King 
loes an imitation of Louis Arm- 
trong on Wien The Saints Ge 


Marching In (Armstrong admirers 
won’t like it), Martin brought out 
his clarinet and performed ably. 


Teddy Phillips band, directed by 
Hal Borne, supplied backing that 
was better than adequate. 

—emge 


Bud Freeman, Lou Terrasi's, New York 


This presentation could be called 
“an evening with Bud Freeman,” 

ti what happens. 
The great tenor saxophone star is 
playing this date with three rhythm 
men, thereby presenting an es- 
sentially solo performance. There 
have been several cases recently 
where this se’ up has been used, 
and it may indicate a trend. 


Xactiy 
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| Bud’s quartet includes Dick Cary 
|piano; Bol Peterson, an 
|Artie Anton (a new Freeman dis- 
}covery), drums. They furnish Bud 
a relaxed rhythmic accompaniment, 
|}and each in turn performs indi- 
vidually. 
The engagement is taxing, to say 
|the least, being from 10 p.m. to 
|4 a.m., but Freeman’s large reper- 
|toire of tunes and ideas carries 
him through. He has almost com- 
pletely eliminated the familiar 
; honks of past years but has retained 
| his affinity to the melodie songs of 
the late ’20s and early ’30s. Tle 
jplays You Took Advantage of Me, 
| Limbraceable You, and other show 
unes from that period. By request, 
1e’ll give out a stomping version of 
When The Suints Go Marching In. 
It is a worthwhile stop, and for 
| those outside of New York, there 
is the prospect of hearing this mu- 
sic on Capitol records soon. 
—hoefer 


bass, 








Gretsch Spotlight 


‘George Wettling 
‘Beats A 
'“G.G.”" Tattoo 


Long-time favorite 
George Wettling re 
laxes from a heavy 
radio-TV schedule in 
New York by sitting 
in on clambakes at 
New York’s hectie 
Stuyvesant, Second 
Avenue jazzophile 








Sm, 
stronghold; merges his talents with 
other jazz greats for memorable 
Town Hall concerts. The Wettling 
book goes way back to Bunny Beri- 
gan, Artie Shaw, “Pops” White- 


weight to his 
Great Gretsch 


lends real 
“that 


man; 
praise of 
sound!” 
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Feather’s Nest | 


By LEONARD FEATHER | 


A few weeks ago I received a record called Carolina Moon, 
by the Thelonious Monk Sextet on Blue Note. Mildly curious 
as to what form of mayhem the group would commit upon 
the late Joe Burke’s 1928 ballad, I set it spinning. 

To say that what I heard came? 
as a surprise would be an under-| jt should convince you that none of 
statement unfair to the worthy/the participants had any trouble 
Monk. His treatment of Carolina] feeling the beat. Even the simple 
Moon was unmistakably a jazz per-| bop theme I wrote for the opening 
formance—but, just as unmistak-|and close sounds as identifiably 
ably, it was a waltz. Call it 6/4 or|boppish as a phrase by Diz. 

3/4, but there was a definite triple | 
meter from start to finish. 

















These three records, in the minds 

Swung of most of the men who made them, 

What is more important, the rec-|erased the fallacious theory that 

ord never stopped swinging. Max all real jazz is in two or four; but 

Roach swung in 6/4, Nelson Boyd| Monk takes the idea a step fur- 

layed the six beats with him; Lou ther. His arrangement, replete with 
eatine’s alto and Lucky Thomp- 


the melody, demonstrates how much 
can be done along these lines if a 
little imagination is applied. 

Actually Monk is not the first ar- 
ranger to experiment along these 
lines. In 1949 Neal Hefti wrote a 
Tenderly for Woody Herman which 
Woody recorded on Capitol. In 3/4 
throughout, it featured tenor and 
trombone solos by Buddy Savitt 
and Bill Harris that were no less 
jazz than the ingeniously phrased 
backgrounds. 


Why So Seldom? 





Getz Quits 
Frisco Date 


San Francisco—Stan (Real 
|Gone) Getz was long gone from 
\the Black Hawk after one week 


lof a four-week contract. Getz, who | 


|opened Oct. 6 with a quartet fea- 








|by Sims or Rosolino or Konitz? 
| Maybe someday I’ll be sorry I 


wrote these words. Perhaps before | 


you know it the jazz waltz will 


| 

|turing Chet Baker, went home to 
|L.A. on his first night off and 
| never returned. 


First indication the Black Hawk 
management had that he wouldn't 
be back was a phone call midnight 
of the night Stan was due to return 
saying he was in L.A. suffering 
from a virus and wouldn’t com. 
plete the contract. Club operator 
Guido Caccianti immediately turned 
the job over to Baker, who brought 





The question now arises, why|syuddenly have become fashionable, | 
has this particular type of experi-| and, like almost every good idea in| 
mentation occurred only five times | the history of jazz, what was once | 


in the history of jazz? 


Why can’t Brubeck swing aj/as mediocre imitators drive it in- | 


waltz? Why shouldn’t Strayhorn’s 
next original for Duke be a swing- 
ing 3/4 opus? And isn’t there some 
arranger for Stan Kenton who'd 
be ready, willing, and able to pro- 


a rare novelty will become stale 


|exorably into the ground. 

| Anyhow, my thanks are due to 
Mr. Monk. Not since Annie Ross 
became twisted have I derived so 
|much delight from three minutes 


weird rubatos and accelerations of | vide such a setting for a concerto! of music. 


the 


in ex-Woody Herman tenor Fred 
Greenweld, and took the case be- 


| fore the union. 


The same day, Johnny Noga, op- 
erator of the Down Beat club, re- 


|ceived word that Joe Marsala, who 


was scheduled to open Oct. 15, 
would not be allowed to work be- 


leause of a union hassel, leaving 


the club without an attraction for 
moment, but with Georgie Auld 
coming in the following week to 
| sub. 








son’s tenor had the same wonderful 
pulsation you get from their more 
conventional performances. (Not so 
for trumpeter Kinny Dorham; he 
didn’t quite get with it.) 

The subject of jazz in 3/4 time 
has bugged me from my earliest 
days as a fan. I have had innu- 
merable arguments with stubborn 
people, both musicians and non- 
musicians, who have insisted that 
you cannot swing, cannot produce 
genuine jazz, without a basic bin- 
ary rhythm. 

On three occasions I set out to 
prove them wrong by organizing 
record dates on which the blues 
was played in 3/4. 

The first was a disc cut by Ben- 
ny Carter in London in 1936. He 
used an English rhythm section 
that had no trouble getting with 
it, and we called the result Waltz- 
ing the Blues. The second experi- 
ment, Jamming the Waltz, was cut 
in 1938 for Vocalion with Bobby 
Hackett, Pete Brown, Joe Marsala, 
Bushkin, et al. in 


Long Gone 

Both these discs, though they 
made a mild stir at the time, are 
long since defunct. The third ven- 
ture was undertaken in 1949 on 
an Eddie Shu date with Joe Ro- 
land, Barbara Carroll, John Levy, 
and Denzil Best. This one, I be- 
lieve, is still around on a Mercer 
LP (again the title Waltzing the 
Blues was used) and a hearing of 
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Howie Mann On 
“Second” Career 


Howie Mann, long 
known as one of New 
York’s top-drawer 
drummers .with some 
of the nation’s favor- 
ite bands, including 
Elliot Lawrence, Hal 
MacIntyre and Jerry 
Wald, is currently one 
ef New York’s up-and-comingest 
young teachers. Howie teaches 
what he knows from experience— 
the value of good drums. He rec- 
ommends the drums he plays him- 
self—Gretsch. “Greatest drums I 
ever owned,” says Howie. 
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the entire curriculum is 


devoted ex- 


clusively to music. 


complex Schillinger techniques are sim- 
plified for immediate application. 


instrumental instruction includes private 
coaching 


and sectional 


arrangements are produced by students 
during their first semester. 


where students obtain professional engage- 
ments through a school Placement 
Bureau. 


FIRST SEMESTER CLASSES BEGIN 
JANUARY 18 ¢ MAY 17 
and SEPTEMBER 13, 1954 


to insure acceptance 


APPLY WOW 


No knowledge of harmony or counterpoint 


required for entrance. 


Veterans may enroll under the new G.I. Bill. 


WRITE TO DEAN 


* Tuition fees will be Refunded to 
students drafted into the Armed Forces. 
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New YorkerHotel Mobbed 


For 5th Annual Audio Fair 


(Jumped from Page 1) 
a Tokyo representative of the larg- 
est newspaper in Japan. 
Celebrities Attend 

Celebrities from world-famed vi- 
olinist Joseph Szigeti to jazz drum- 
mer Geo Wettling came as vis- 
itors, with George also giving a 
percussion demonstration for Uni- 
versity Loudspeakers. Down Beat 
guests who toured the exhibits in- 
cluded Stan Kenton, George Shear- 
ing, Ralph Marterie, Bobby Wayne, 
Karen Chandler, Jerry Vale, Percy 
Faith, Betty Madigan, Lou Monte, 
Sunny Gale, Marian McPartland, 


and contemporary com r Ulysses 
Kay (c.f. pictures in next issue 
of the Beat) 


The Fair was skillfully and help- 
fully conducted. In addition to the 
exhibits, there was also the Audio 
Engineering Society’s fifth annual 
convention. At 29 technical sessions 
over the four days, experts read 


@. 








y 


papers on many aspects of sound 
reproduction. 


Engineers On Hand 


At the exhibits themselves, many 
of the companies had the engineer 
who had designed their components 
on hand to answer all questions 
and challenges. Among the major 
points of interest was the exhibit 
at the Minnesota Mining and Man- 
ufacturing Co. (see box) and the 
demonstration of Newcomb’s new 
8-D Stereophonic Realism via their 
2-channel Model 3D12 Amplifier. 

There was also the Zenith hi-fi 
Cobra-Matic record player with 
built in stroboscope that acts as a 
speedometer to permit setting the 
turntable to play all makes of rec- 
ords at the precise s they were 
recorded. Webster-Chicago showed 
the new Webcor models including 
the “Musicale” with three speakers 
and a range of 50 to 15,000 cps. 





RCA took 13 rooms to display 
its sound products and also was 
responsible for a striking Victrola 
Museum. Reeves Soundcraft ar- 
ranged a showing at the Warner 
theater of Cinerama’s Stereophonic 
Sound on Soundcraft Magnetic 
Film. 

Won't Tear? 


Orradio Industries demonstrated 
its Irish tape which, it is claimed, 
will not tear or break at speeds 
up to 500 feet per second. (Sunny 
Gale tried but couldn’t tear it.) 
Columbia Records underlined its 
360 set and Hallicrafter placed em- 
phasis on its new hi-fi unit made 
up of the firm’s own specially de- 
signed components. Radio Crafts- 
men stressed their hi-fi audio am- 
plifier as well as their “Surprise 
Package” assembly. 

At the General Electric exhibit 
there was a new Custom Music En- 











semble. White Sound displa a 
cross-over amplifier system that is 
designed to reduce intermodulation 
to a new low and also presented 
a line of cabinet speakers 
as “a horn not a labyrinth.” 
Ampro attracted attention with 
its low-cost, compact tape recorder, 
and Asco Sound had its 3-D as- 
semblage as well as a Truvox 
Speaker Enclosure directed at max- 
imum performance in a_ small, 
economically priced unit. British 
Industries drew crowds to test the 
Garrard changers, the Leak pre- 
amplifiers and the Wharfedale 
speakers. 


Binaural, Too 


The growing interest in binaural 
recording also led curious crowds 
to the Cook Laboratories room. 
Cook’s claim to stereophonic or 3-D 
fame is the development of an in- 
expensive way to convert an ordi- 
nary two-speaker table model hi-fi 


phono to binaural. It involves a 
‘binaural bracket” for attaching a 
second pickup cartridge plus minor 
alterations in the pine Fa circuit. 

Electro-Voice had a “Georgian” 
4-Wa wy system with 
the Klipsch “K” Horn Type Indi- 
rect Radiator for the extreme bass. 
Fairchild’s absorbing exhibit con- 
cerned cartridges and pickup arms. 
The Jensen room drew attention 
to its Duette 2-way hi-fi reproducer 
which measures only 23%” x 11” 
x 10”. Magnecord visitors were in- 


An Earful 


New York—Hi-fi fans had a 
stimulating chance to test the ac- 
curacy of their respective 
“golden ears” at the “Scotch” 
sound recording tape exhibit at 
the Audio Fair. 








were cha 


































































GIBSON. inc., KALAMAZOO, MICHIGAN 


LES PAUL, 
and their GIBSONS 


Your favorite stars, and their favorite 


MARY FORD 





guitars, are featured headliners in 
the leading magazines, as well as in 
record shops, theatres and on the 
airlanes. The famed Les Paul Model | 
guitar is following in the wake of its “ 
designer . . . its exciting Les Paul tone, 
beautiful design and many magical 
features have put this Gibson 


right at the top of the “guitar parade.” | 


o 


i 






































For information about the newsworthy 





Les Paul Model, write Dept. 310. 


In a unique age ee —e. 
|| identify the frequency cycle of 
|| a given tone within 10 percent 
|| of the exact cycle. A conversion 
table translated cycles into notes 
| to assist the contestants 
Winners received an award 
| certificate testifying to their 
possession of a golden ear and 
|} were eligible for one of three 
| grand prizes, drawn from among 
all winning entrants at the close 
of the contest. Prizes were gen- 
erous supplies of “Scotch” sound 
recording tape. 

Stan Kenton, posing for pic- 
tures while taking part in the 
contest, was asked by the photo- 
grapher to “look amazed.” Stan 
grinned and said, “Don’t I?” 











| terested not only in the tape re- 
|corders but also in the tape moni- 
| tor system that records four chan- 
|nels continuously and allows for 
|the automatic and continuous re- 
|cording of radio and phone inter- 
| communication. 


} Mike System 

_ Stephens graphically illustrated 
its Tru Sonic microphone system, 
speakers and enclosures and a di- 
rect drive amplifier with no output 
| transformer. Tetrad diamond styli 
|held attention as did Ultrasonic’s 
|modernistically designed 3D speak- 
|ers, a record player combination in- 
|corporating them and a twin for 
record storage. The Bogen display 
drew its usual large crowd to assess 
the amplifiers, tuners, cabinets, 
equalizers, intercoms and the loud- 
ness Contour Control. 

In summary, this was a com- 
pletely successful fair for both ex- 
hibitors and visitors. At this fifth 
fair, makers of TV sets exhibited 
their sound systems for the first 
time and other newcomers included 
record dealers, record manufac- 
turers and engineers who are spe- 
cialists in custom-built equipment. 

—nat 











“T’ve had no trouble keeping him at 
home now that I’ve had a 
JENSEN NEEDLE installed.” 
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The Audio 
Workshop 


By Max Miller 


A letter from William Mac- 
Kenzie of Monterey, Calif.,| 
poses this problem. “I have} 
in my possession a Webcor 
Model 210 tape recorder. It ram| 














ates on 110 volts A.C. only. I am 
intending to take the set where 
the voltage is 220 A.C., and 

would like to know the most suit- 
able, or usual, stepdown trans- 
former needed to run my recorder 
on this higher voltage. Also any 


further additional equipment you) 
consider necessary to improve the| 


all-around performance. 

“Is it possible to get better re- 
ception in ‘record’ and ‘playback’ 
by substituting present amplifier 
and speaker for a pre-amplifier and 
larger speaker? If so, how can this 
be accomplished?” : 

Regarding your first question, 
it’s a simple matter to purchase a 
stepdown transformer from 220 
volts to 110 volts A.C. First thing 


for you to do is check your in-| 


. struction manual or the manufac- 
turer’s plate, which is attached to 
the machine. It will state the oper- 


ating voltage and the amount of| 
wattage required to operate this| 


machine. 

Offhand I can’t tell you the exact 
wattage of your machine, but for 
example, we will say the machine 


draws 100 watts. This being the} 


case, I would advise a stepdown 


transformer that’s rated somewhat | with inputs for magnetic pickup, | 


higher, say 150 watts. By using a/| 


stepdown transformer that is rated 
higher than your machine, it will 
operate efficiently with not much 


of transformer is manufactured 
most of the leading power-trans- 
former companies. 

As for your next question con- 
cerning improved performance, it 
definitely will be much better if the 
pre-amplifier of your tape machine 
is matched properly to a good qual- 
ity amplifier-speaker combination. 
It’s a fairly simple matter to in- 
stall an output jack from the pre- 
amplifier of your tape recorder. 

: 


chance of breaking down. This type 
y 


I mentioned in my column sev-| 
eral issues ago that we were plan-| 


ning a demonstration room known 
as the Audio Workshop. I would 
like to say that we have progressed 
to the point where we have some| 
ang of equipment set up. We) 
ave had some very interesting and 
agreeable reactions to our plans| 


for this project. We are past the|; 


stage of the physical labor involved | 
and are now concerned with the} 
decisions as to what specific pieces | 
of equipment to set up that will 
cover the wide range of applica- 
tions involved, as well as the wide 
range of budgets that must be! 
taken into consideration. We hope | 
to have this project completed by 
the next issue to be able to an- 
nounce that the doors will be open 
to all. 

Further questions concerning | 
your hi-fi problems should be sent} 
to Max Miller, Enterprise Record- 
ing Studios, 222 W. North Ave., | 
Chicago. 


Gretsch Spotlight 








Raves From 
Drum - Star 
Ciem De Rosa 


Clem De Rosa is one) 
of the busiest drum | 
teachers in the East 
—widely known as a 
t'drum_ star-maker| 
= ’round the big town| 

and especially Long 

Island. As a_ star 

drummer himself with 
some of the best name-bands in the 
business, Clem knows what drums| 
to recommend to his pupils. 
“Gretsch Broadkasters,” says Clem 
—*“Greatest drums I ever owned.” 
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A new moderate-price record player for high fidelity home | 
‘'music systems, featuring continuously variable speed from | 
|29 to 86 RPM has been introduced by the David Bogen Com- | 
| pany, 29 Ninth Ave., New York 14, N. Y. 











By Robert Oakes Jordan 


To place the development of 





Although continuously variable in@—— ithe tape recorder at some 


speed, the turntable is said to lock 
in instantaneously, without the use 
of a stroboscope, at all three 
speeds, and is driven by a constant 
| velocity motor. 

| The new unit has been desig- 
nated B-50-3, and is available with 


either a wide range crystal pickup | 


and dual styli or with a G-E re- 
\luctance pickup and dual sstyli. 
It plays records up to 16 inches, 
and features a weighted turntable 
whose top is covered with grooved 
rubber for minimum contact with 
the record surface. 
| The motor is of the four-pole 
heavy duty type, with automatic 
velocity trip start and shutoff mech- 
anism. When the turntable is not 
in use, the rubber drive wheel is 
completely disengaged. 

= 7 * 


H. H. Scott, Inc., Cambridge, 
Mass., has announced its new econ- 
omy-priced “99” amplifier, de- 
scribed as looking like “a small 
‘front end’ or equalizer-preampli- 
fier” but actually incorporating, in 
addition to an equalizer-preampli- 
| fier, “a complete 10-watt power am- 
plifier and power supply.” 

Measurements are 13% x 3% x 
|93%4”. The unit incorporates separ- 
ate three-position turnover and roll 
off equalizers; input selector switch 


crystal, or constant amplitude pick- 
ups, and three high-level inputs— 
|tuner, tape, and TV. 

| o ” . 

A new loud speaker cabinet for 
hi-fi sound systems, the “Fold-A- 
Flex,” will be manufactured and 
marketed by Stephens Manufactur- 
jing corporation, Robert L. Ste- 
|phens, president of the firm, has 
| announced. 

The design of the “Fold-A-Flex” 
|makes it possible to change the en- 
}closure into infinite baffle, bass re- 
| flex, or folded horn, Mr. Stephens 
| said, on the basis of room acoustics. 
| The cabinet measures 36” high by 
| 3812” wide by 17% inches deep. 

a - = 

Telectrosonic Corporation, Long 
jIsland City, N.Y., has announced 
|introduction of “Telectrotape,” a 
|low-priced tape machine incorpo- 
rating dual-track recording, a tape 
speed of 3%” per second, high 
impedance input for microphone, 
radio, and record player. Measur- 
ing 7 x 10 x 11%” and weighing 
14 pounds, the unit is said to be 
the smallest and lightest recorder 
of its type. Full information is 
available through the manufac- 
turer at 35-18 37th St. 

. * . 

Weathers Industries, 66 E. 
Gloucester Pike, Barrington, N.J., 
has developed the Weathers Stylus 


Pressure Gauge, a device for meas- 
uring stylus pressure while the 
stylus is engaged in the record 
groove. Full information is avail- 


point in history, it might be 
said that it was a product of 
World War II. Its application to 
the field of popular recording is 


jable by addressing the manufac- 


turer. fairly recent. I first saw magnetic 


tape in use in university research 
with the electronic computer. Here 
the tape was first used to supply 
the problem impulses to the control 
section of the computer. These im- 
pulses of electricity were recorded 
on the tapes in order to presert 
certain problems to the giant com- 
puter. 

By the late ’40s, wire recorders 
|had been introduced to the public, 
|which accepted them quickly and 
‘|dropped them just as fast. It was 
a natural step for tape recording 
4 take over this new market from 
there. 


Radio An Earlier User 


Radio broadcasters and record 

| manufacturers were the first to see 
|the advantages of this easily port- 
jable, high fidelity method of record- 
|ing. Soon less expensive machines 
of adequate quality came to the 
home recording market. The aver- 
age user, though untrained in re- 
cording techniques, found that he 
could record just what he wanted 
|for his collection, either from orig- 
inal performances or from broad- 
casts or other recordings. 

Non-musical uses alone are in- 
finite in scope; the uses in schools 
jand colleges, in scientific projects, 


Tape Industry 
Forms Group x" sentietneretie's 2 


New York—An important event| Were discovered. It was found to 
at the New York Audio Fair was|be @ boon for commercial inven- 
the official organization of the Mag- tories. 
netic Recording Industry Associa-| Tape 











Radio Craftsmen C900 
A new hi-fi FM tuner, 


Model 
| C900, has been announced by The 


|Radio Craftsmen, Inc., Chicago. 
Among listed features of the tuner 
are: cascode double-triode rf am- 
plifier; photo-etched high-capacity 
IF coils; 20.6 IF channel; three 
|controls for continuously-variable 
| AFC, off-on-volume, and tuning, 
respectively. Further informstion 
may be obtained by writing The 
Radio Craftsmen, 4401 N. Ravens- 
wood, Chicago 40, Ill. 








recording has even been 
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extended into the field of television 
recording. A new process has been 
develo whereby the five 
frequencies of any television pic. 
ture can be recorded magneticall 
on tape, and the picture reproduest 
from the tape at any time. When 
this process is fully developed it 
will be a great addition to the 
home entertainment center, to in- 
clude high fidelity reproduction of 
records, tapes, radio, and television, 

At some future time it will be 
possible to re-record home movieg 
by means of magnetic impulses on- 
to magnetic tape, to be viewed on 
the home television screen. In the 
same war, pre-recorded television 
tapes will be available from mann- 
facturers for viewing on your own 
television screen. 

Wide Frequency Range 

Since the range of frequencies 
that the tape recorder is able to re 
cord is so great, its fidelity is gov- 
erned only by the reproduction 
equipment and the quality of the 
tape. The remarkable range of pre- 
recorded tapes insures their place 
in the commercial field, and they 
are destined to provide a newer 
Ther giving magnificent results. 





There will be pre-recorded “pop” 
records with such depth that they 
will excite the most critical class- 
| ical collector. Pre-recorded classical 
|selections, too, will be presented 
with a scratchless and startling “in 
the presence” realism. 

Point of Agreement 

No matter which type of record- 
jing we prefer—disc or tape—we 
agree on one thing: we like to hear 
our favorite recording artists as 
|they really sound. The new equip- 
|ment, high fidelity tapes and rec- 
ords have given it to us, with a 
promise of more to come. 

Binaura! recordings, both in pre- 
recorded tapes and records, are di- 
rectly on the horizon, ready for an 
j}eager public. More about these in 
a later column. 





(Send questions to Robert Oakes Jordan, 
929 Marion Ave., Highland Park, Ill, In- 
clude self-addressed, stamped envelope for 
personal reply.) 








tion. The organization’s newly- 
elected president is Joseph R. 
Hards, vice president of A-V Tape 
Libraries, New York. 

Hards, largely responsible for 
organizing the new group, said: 
“With magnetic recording now a 
$100,000,000 industry, there is a 
need for a representative and last- 
ing group to exchange ideas and 
information among its members 
and with the public and to promote | 
good relations bctween the in- 


| 
| 
| 
| 


Change from solo work to full rythm 
electrically — no stiffness — with DeArmond pickup. 


dustry, government, the public and 
businesses connected with magnetic 
recording. 

“In the next two or three years,” 
he continued, “all indications point | 
to consumer use of tape on a scale 
comparable to the current market 
for phonographs in the home. This | 
fact further points up the need for | 
the Magnetic Recording Industry | 
Association.” Within the next 30) 
days, 35 companies are expected to| 
be official members of the Associa- | 
tion. 








Tip for saving. 
TOP TUNES! & 


THE ORIGINAL LONG PLAYING 
PHONOGRAPH NEEDLE 
Your treasured record collection 
can be ruined with a worn needle. 
No needle is “‘permanent’’—even 


a diamond tip wears out. If your 
records don’t sound up to par, get 


a new Fidelitone. 


Available in choice of Precious 


Metal, Jewel or Diamond Tip. 


with everything you need for in- 


stallation in the package. 


PERMO, INC. ciicaco 2+ Ieapeteenee 
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Send for illustrated 
FREE CIRCULARS 





ROWE INDUSTRIES 
1704 Wayne St., Toledo 9, Ohio 


Without obligation, send me Free 
Circular on DeArmond pickup. 


(your name) 
I play [J guitar [J mandolin 
OJ violin [7 bass viol 
(0 ukulele 
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Classics 


DOWN BEAT 
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Whom Is Liberace Trying To Kid? Asks Critic 





Liberace 





By Will Leonard 
One of the biggest, fattest, 


juiciest inferiority complexes | 





Gretsch Spotlight 


Frank (“Uffe’) Bode 
Former Thornhill Man 
Calls Gretsch “Great’ 


The Swedes had a 
word for it, so they 
say. So do the Danes. 
Frank “Uffe” Bode, a 
Dane by birth, says, 
in any language, 
“Gretsch Broadkast- 
_ers are the greatest.” 
Starting at the age 
of 16, “Uffe” worked his way all 
over Europe, drumming his way 
to fame; since 1947 has worked his 
way all over America with big 
name-bands like Benny Goodman’s, 
Harry James, Alvino Rey, etc., 








Frank 
Bode 





etc. 


must be the one belonging to 
iberace. The magnificently-maned 
Milwaukeean is the foremost box- 
office attraction of the day in con- 
certs, dowagers swoon in his pres- 
ence, he’s an autograph collector’s 
beau ideal, television viewers can’t 
wait to see him, and fan clubs 
flourish in his wake. 


That should be enough for the| 


fellow, but he apparently can’t for- 
get that, so far as classical music 
is concerned, he never made it and 
never will. Liberace insists on try- 
ing to kid the public into thinking 
he’s a classical virtuoso, and the 
public just won’t kid. The gals who 
adore him just as he is don’t care 
about Bach and never heard of 
Vladimir Horowitz. And the peo- 
ple who know about Bach and 
Horowitz laugh out loud at the 
mention of Liberace. 
Won't Quit 

You’d think a guy who has it 
made, as Liberace has it made in 
the popular music patch, would let 
it go at that, but he won’t give up. 
His new Columbia LP (CL6269, 
10”) is a dandy case in point. Its 
cornily-pompous title is Concertos 





WALTZ FAVORITES 


COMBO-ORKS 


FOR SMALL DANCE BANDS 





Eb—- nook 
Bb — nook 


Cc — BOOK FOR PIANO, 


Arranged by PAUL HILL 
FOR ALTO SAX, BARITONE SAX, TROMBONE (9°) 


FOR TRUMPET, CLARINET, TENOR SAX. 


VIOLIN, C MELODY SAX, FLUTE, OBOE, 


© EVERY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 
© ARRANGED AS SOLO, DUET AND 3-WAY (TRIO) CHORUS IN EACH BOOK 
© PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS 


GUITAR, BASS, ACCORDION, ORGAN, 


ANG. U.$ PAT. OFF. 


Souls 





C: 


I'M SORRY | MADE YOU CRY 
IT HAPPENED IN MONTEREY 
DROWSY WATERS 
HONOLULU EYES 
ISLE D'AMOUR 
BLUE HAWAII 
GOOD NIGHT 
DREAMING 


WHEN 


WHEN | GROW TOO OLD TO DREAM 
THREE O'CLOCK IN THE MORNING 
LOVELIEST NIGHT OF THE YEAR 


THE WEST, A NEST AND YOU 


DOWN THE RIVER OF GOLDEN DREAMS 
WHILE WE DANCED AT THE MARDI GRAS 


Price $1.00 each 


SLEEP 

WOULD YOU 
LOVELY LADY 
KALUA LULLABY 
HONEST AND TRULY 
FOREVER AND A DAY 
ONE, TWO, THREE, FOUR 
ZING ZING-ZOOM ZOOM 


FRANCIS DANCES WITH ME 








ROBBINS MUSIC CORPORATION * 799 
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z Ask For Other Robbins Combo-Orks Books At Your Dealer 


I enclose $........ Send the following WALTZ FAVORITES comBO-oRKS! 
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jon display in the music world | 





for You, and it does not, of course, 
contain a single concerto, but that 
is Liberace’s idea of an impressive 
name for an album. 

Herein, brilliantly played, are 
Richard Addinsell’s misnamed War- 
saw Concerto (admittedly “not 
truly a concerto,” according to the 
album’s own program notes), a 
hunk of movie music called Cornish 
Rhapsody, a few snatches from the 
first movement of the Grieg con- 
certo and a Chopin potpourri. 

eme Song 

The last-named medley includes 
the theme Liberace uses to intro- 
duce his television and concert pro- 
grams. His repeated playing of that 
theme is the peg on which he hangs 
his embarrassingly-immodest bil- 
ling, “The Chopin of TV.” I know 
a streetcar conductor who whistles 
a theme from Mozart while he col- 
lects fares, but he doesn’t have the 
consummate crust to ask that peo- 
ple nickname him “The Mozart of 
the Trolley.” This Liberace Kid is 
laboring under a classical complex. 

It isn’t as if he weren’t a good 
| piano man. He’s terrific in his own 
line. But he can’t forget that once, 
before he was old enough to vote, 
he played a Liszt concerto with the 
Chicago Symphony. 

Subsequently he discovered, as 
has many a musician before and 
after him, that there’s a more pros- 
perous living to be made in night 
clubs than in concert halls. Liber- 
ace made his decision, became a 
cabaret headliner, and now at- 
tempts to con us into believing he’s 
in a class with Solomon, Horowitz, 
or Willie Kapell. 

Really great musicians can make 








Classical Chatter 











The Lyric theater, Baltimore. in refusing to book Marian 
Anderson, also declined to discuss its segregation policy with 
Gov. Theodore McKeldin’s commission on interracial prob- 
lems . . . The London Festival ballet company will tour the 





U. S. next season, in a 26-week trek 
along the route taken this year by 
the Sadler’s Wells troupe. 

Boris Goldovsky’s Opera Theater 
began its first cross-country tour at 
Baltimore with a first American 
performance of Mozart’s La Finta 
Giadiniera, reconstructed by Gol- 
dovsky from fragments neglected 
since the eightesnth century... 
The 75-voice choir of Cleveland 
Heights high school sang 35 con- 
certs in a tour of France, Luxem- 
bourg, Belgium, Holland, Germany, 
Denmark, Sweden, Norway, Scot- 
land, and England ... The Peoples 
Symphony Concerts launched a 
series of 18 programs in New York, 
to continue to March 20. 





the switch from classical to popular 
fields without straining themselves. 
Helen Traubel is as good at the 
Chez Paree as in the Metropolitan 
Opera House. Benny man can 
and does sit in with the Budapest 
String Quartet without making a 
3-D production of it. They don’t 
take hammily-publicized bows about 
it. They just go ahead and do it. 

I'd like to see the theatrics Liber- 
ace would put on if he ever were 
to play a genuine concerto with the 
Philadelphia orchestra and Eugene 
Ormandy. Or would I? 











Sixteen new singers were added 
to the Metropolitan Opera roster 
for its 70th season, and 20 from 
last year’s lineup were dropped .. . 
Howard Shanet quit as conductor 
of the Huntington (W. Va.) sym- 
phony orchestra, to conduct the 
Columbia university orchestra, but 
they wouldn’t accept his resigna- 
tion. Told him to call it a leave of 
absence instead, and return when 
he felt like it . . . Kujoko Otani, a 
Japanese soprano, made her er- 
ican debut in Town Hall, New 
York, an impressive one. 

Ralph Farnsworth, a 31-year old 
chorus boy in Guys and Dolls, un- 
derwent a rare operation for re- 
moval of calcium deposits in his 
throat, then won an Alice M. Ditson 
operatic scholarship at Columbia 
university . . . The choir of St. 
Paul’s Cathedral, London, started 
its first American tour by taking 
tea at the White House with Pres- 
ident Eisenhower ... Walter Ei- 
senberg, former assistant conductor 
at Denver, has been named con- 
ductor of the Pueblo Civic sym- 
phony orchestra. 

The Tucson symphony orchestra 
under Frederick Balasz, will intro- 
duce Aaron Copland’s new version 
of John Henry this season. 








CLASSICS IN CAPSULE 


Current disc album releases with ratings and once-over-lightly commentary by classic specialist, 
Will Leonard. LP’s only are listed. The ratings (separate for musical performance and technical record- 
ing quality) are kkk Excellent, kkk Very Good, *** Good, ** Fair, * Poor. 











BEETHOVEN 


























DISC DATA RATINGS COMMENTS 

BEETHOVEN: Symphony No. 5, @ Here’s one of the top bays of the season. The bargain hunter will find 
overtures to Egmont, Coriolan, | Performance more Beethoven on its two sides than ever before was crowded onto one diss. 
Leonore No. 3, Minneapolis Sym- The aficionado will call this some of the best Beethoven of the season. And 
phony, Antal Dorati. Recording the hi-fi man will eat up the tone. 

MERCURY MGS0017, 12”. 
BEETHOVEN: Symphony No. 5. | @ Adequate, the critic’s traditional adjective for use in damning with 
Berlin Philharmonic, Eugen Joc- Performance faint praise, is just the word for this routine reading, whose reproduction 
hum. is as restricted as its performance is uninspired. 

EPIC LC3002, 12”. | Recording 
BEETHOVEN: Symphony No. 3. @ Excepting for moments in which it grows too stately, Scherchen’s Beethoven 
Vienna State Opera Orchestra, Performance is as good as any on the continent, and this is better than the Scherehes 
Hermann Seherchen. kkkk average. It’s the umpteenth Eroica on the market, but when they're this good, 

WESTMINSTER WLS5216, 12”. Recording the more the merrier. 
DE FALLA: Complete piano mu- tatahed @ Every note de Falla ever wrote for the keyboard can be played in an hoar. 
sic. Jose Echaniz. ah 7-1? eum El Amor Brujo and The Three Cornered Hat have outworn some of their wel- 

WESTMINSTER WL5218, 12”. Snasane come, but the ten other pieces have a refreshing sparkle admirably reproduced. 
SCHUMANN: Piano music, Op. ho il @ The Clara Wieck impromptus, seldom heard, stand out in this bateh ef 
1, 2, 5, 7. Andor Foldes. e ertormanece charmers, played sympathetically but with almost too much romanticism by 

MERCURY MG10122, 12”. Recording the able Hungarian. 
CHOPIN: Sonata No. 3, Barea- bhatt @ A shocking disappointment to American record buyers who discovered the 
rolle in F sharp minor, Nocturne ertormance young pianist only after his death is this dise which finds him thin of tome 
No. 8, Mazurka No, 32, Dinu and tired in attack. It’s the only weak Lipatti recording to date. 
Lipatti. Recording 

COLUMBIA ML4721, 12”. 
GRIEG: Norwegian Peasant Post @ Although it has seen a lot of service, this music wears well. Foldes invests 
danees, Andor Foldes. | SETOCTRARSS the 17 dances with color, in the first complete discing the set has had. 

MERCURY MG10136, 12”. Baked 

ecording 
° STORM AND STRIFE 

VICTORY 
baa tn TE tebe Reng | @ Naturally, this music doesn’t sound as powerful on a recerd as it did 
dusted by Rehet oi ; i. | Performance when accompanying the dramatic television pictures of World War II action. 
pres ussel It’s shrill, sometimes confusing, yet it sings cemvincingly its saga of battle 

RCA VICTOR LM1779, 12”, Recording on the deep. 
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Record Reviews 
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Five-star records and others of special interest to Down Beat readers 
are reviewed at length. Others are given shorter reviews. Ratings: ***** 


t, kkk Very Good, *** 


Good, ** Fair, * Poor. 





LeRoy Anderson 
kkk The Girl In Satin 
kkk The Typewriter 


Two tasteful, fullbodied (but not 
overripe) instrumental sides. Girl 
is Spanish, complete with castanets, 
is delightfully melodic, and a good 
entry in the current vein of non- 
dance ork efforts. Typewriter is a 
sort of Fiddle-Faddle with a car- 
riage shift; an engaging novelty 
reminiscent of a much-earlier Ray- 
mond Scott entry. (Columbia 4- 
40076) 


Nat Cole 


kkkkk Lover, Come Back to Me 

kk That's All 

Nat just won’t quit! He sings 
up a storm on Lover, getting swing- 
ing backing from Billy May that 
spots a fine alto soloist. This is 
as good an example as you can 
find to prove that a commercially- 
appealing side need make no musi- 
cal concessions if some careful 
planning is done beforehand. Old 
and new Cole fans alike should 
enap this one up. (Capitol 2610) 


The Four Lads 


tkikk Istanbul (Not Constanti- 
nople) 
*kk I Should Have Told You 


Leng Ago 


Leads of fun is Istanbul, a silly 
one with a good beat, and the boys 
romp all over it in their ebullient 

le. Conventional ballad on fiip- 

le is swung nicely by the Lads 
for above-average returns. (Colum- 
bia 4-40082) 


Gordon Jenkins 


kkkk Theme from “Seven Dreams” 
*&k Secret Love 


Theme is just a brief bit from 
Jenkins’ reputedly fabulous long 
work along Manhattan Towers 
lines, Seven Dreams. A very pretty 
thing it is, and undoubtedly you 
will be hearing it often. Stuart Fos- 
ter sings Love. (Decca 28876) 


Peggy Lee 
teivikk Apples, Peaches, and Cher- 


ries 
kkk The Night Holds No Fear 


Apples is a happy, clever, and al- 
together charming folksy tale about 
a fruit peddler with an eligible 
daughter. The backing group fits 
in beautifully, and the humorous, 
gimmicked-up ending is guaranteed 
to break up all but the most flint- 
hearted. This one you gotta hear. 

Nighi is a Neapolitan-type, sober 
ballad that grows on you with suc- 
cessive hearings. (Decca 28889) 


Lorry Raine 


kkkk I'm In Love With a Guy 
*k You Broke My Broken Heart 


Lorry Raine hasn’t had a hit in 
ome gee since Harbor Lights. 
Guy has a chance. It’s a fine 
ballad, with Lorry giving out with 
warmth and some fine phrasing. 
Heart is more on the upbeat and 
fign't as effective. (Kem LR-514) 








SHIRLEY WINTERS 
NEW RITA RECORDING ARTIST 




















Joyce Taylor 


xkkkk You've Got Something 

kkk If I Cry 

New youngster (she’s 17) should 
get off with a fine start with this 
one. Miss has a real fine beat, and 
she’s backed by some brisk choral 
work. Cry is in the Joni James 
vein, but lacks the lush orchestral 
treatment to make the necessary 
dent. However, Something should 
get extra turns all along the line. 
(Mercury 70243) 





Other Releases 


Toni Arden—*** ]’ll Never Love 

Another Anymore/* I’ve Forgotten 
More Than You'll Ever Know (Co- 
lumbia 4-40081). Kinda cute is the 
shuffie-rhythmed Love, in this gang- 
|chorus rendition; country-styled 
flip uses multi-tape gimmick and 
is best Forgotten . . . Jan August 
—* Martha/k Cow Cow Blues 
(Mercury 70228). Jan’s on his same 
old kick of a half-dozen years ago, 
more’s the pity . . . Teresa Brewer 
—*k I Guess It Was You All the 
Time/* Baby Baby Baby (Coral 
61067). Not even the undeniable 
excellences of the cleffing on Time 
can rescue it from the strident, 
|tortuous Brewer stylings; Baby is 
hopeless in this treatment. Both 
itunes are from flicker, Those Red- 
heads from Seattle. 

Jazzbo Collins—** The Inven- 
tion of the Airplane/* The Dis- 
covery of America (Capitol 2624). 
Jazzbo progresses from fairy tales 
to “Great Moments in Hipstery” 
with only mild results; Airplane 
gets off the ground, is a cut above 
America, wherein Columbus gets 
nowhere . Don Cornell —* 
You're on Trial/k I’m Yearning 
(Coral 61068). Goodbye, proud 

| world; let’s all go home . . . Sa- 
vannah Churchill—*** Stay Out 
lof My Dreams/x* Peace of Mind 
| (Decca 28899). Dreams is a good, 
slow-torch ballad sung with re- 
straint against choral backing by 
Ray Charles singers; a tasteful 
performance. Routine r&b-er over- 
leaf . kk Percy Faith Plays 
Romantic Music (Columbia CL 
|526)/*k& Percy Faith Plays Con- 
tinental Music (Columbia CL 526). 
Things like I’ll Take Romance and 
Easy To Love make up Romantic; 
Symphony, Fiorin Fiorello, April 
in Portugal, and the like constitute 
Continental, but “romantic” is the 
proper word for both these LPs 


which make nice cocktail-hour lis- | — 


tening pieces. 

The Gaylords—** Wonderin’/* 
Sweet Sue (Mercury 70235). Sue 
has grounds and should; upper 
deck isn’t much better .. . Arthur 
Godfrey—* Don’t Tell Me the Same 
Things/* Wait Till the Sun Shines 
Nellie Blues (Columbia 4-40083). 
A master grab by Horrible Records 
seems in order .. . Eddy Howard 





Gretsch Spotlight 





‘Tony Rongo 
Votes For That 
G. G. Sound 


We asked Tony this 
question at New 
York’s famous Copa- 
cabana: “Tony, what 
made you decide on 
Gretsch drums?’’ 
(Tony’s with Mike 
Tony Durso at the Copa, 
Rongo has played with Skitch 
Henderson, T. Dorsey, Blue Bar- 
ron, Bobby Burne, Joe Marsala, 
King Guion) Tony’s answer: “I 
heard ’em, tried ’em, just think 
they sound great.” That “Great 
Gretsch Sound” also draws raves 
from 6 out of 10 top winning drum- 
mers in national popularity polls, 














—tirk That's the Price I Paid for 
You/*** Skirts (Mercury 70225). 
Razzmatazz gang vocal stuff on 
Skirts; Eddy’s typical soulful solo 
balladeering on Price... Bill 
Kenny—* I Believe in the Man in 
the Sky/* When the Chimes Ring 
¢ eg 28868). Not precisely Nat 
ole. 

Frankie Laine—*** Blowing 
Wild/*** Answer Me (Columbia 
4-40079). Wild is a ballad of the oil 
fields and the background to the 
new film of same name. I should be 
a hit ... Chuck Miller—**k* Am I 
to Blame/*** Count Your Bless- 
ings (Capitol 2613). New singer is 
aman to watch. Both tunes are 
simple and pretty; Chuck has an 
easy, relaxed style that could catch 
on... Dick Noel—** From This 
Moment On/kk Hot Dog! That 
Made Him Mad (Decca 28901). 
Big-voiced singer has noticeably lax 
intonation on Moment, gets little to 
work with in the narrative blues 
backer. 

Frank Parker-Marion Marlowe— 
kkk Romance (Columbia CL6267). 
LP consists of some of the well- 
known standards (Blue Moon, 
Make Believe, etc.). It’s pleasant 
listening for romantics ... Les Paul 
and Mary Ford —*** Don’Cha 
Hear Them Bells/k** The Kanga- 
roo (Capitol 2614). Les’ arrange- 
ment of the old revival standard is 
too gimmicked-up for maximum ef- 
fect. Other side, instrumental, has 
some tricky chording ... Louis 
Prima—*k* Barnacle Bill/* Shep- 
herd Boy (Columbia 4-40064). Grav- 
el-throated bandleader runs ramp- 
ant over the oldie, which should get 
a new ride from the jocks. Reverse 
isn’t much . . . Johnnie Ray—*** 
Please Don’t Talk About Me When 
I’m Gone/* An Orchid for the Lady 
(Columbia 4-40090). Gone won’t get 
much talk, although done in fine 
upbeat fashion. The other tune is 
Ray singing a ballad straight. 
Strange things are happening. 

Frank Reardon —*** If You 
Should Leave Me/xx Shalaree, 
Shalaroo (Coral 61053). Newcomer 
to the label has excellent version of 
Leave, somewhat in the Sinatra 
style. Flip is a lilting piece... 
Felicia Sanders — *x*k* Embrasse 
/kk Melancolie (Columbia 4- 
40085). Felicia gives the French- 
style lyric the proper caress, The 
second side drags ... Lu Ann Sims 
—kkk I Won’t Be Home Any More 
/kk You Could Be My Love (Co- 
lumbia 4-40084). Youngster gives 
the Hank Williams c&w a fine pop 
finish. Love is not as well done. 

Jo Stafford-Frankie Laine—k* 
New Orleans (Columbia CL 6268) 
... This LP with tunes about New 
Orleans and thereabouts has some 
bright moments. But Jo does just 
an ordinary job on several of the 
tunes, reduces the effectiveness of 
Laine’s work .. . Paul Weston— 
kkk Carribean Cruise (Columbia 
CL 6266). Fine Sunday afternoon 
listening with such old favorites 
as Summer Night, Adios, and Per- 








fidia . . . Vicki Young—*** Pink 
Shampoo/When You e a Fella 
(Capitol 2615). Shampoo is a clev- 
er iene Fella doesn’t rate as 
well. 





Dance Bands 


Leroy Holmes 


Alone Together 
I Guess Pll Have to Change My 
Plan 
You and the Night and the Music 
I See Your Face Before Me 
Something to Remember You By 
I Love Louisa 
Dancing in the Dark 
High and Low ; 
Rating: **&i&ek*k 
Here’s one of the neatest dance 
ee of the season—songs b 
oward Dietz and Arthur Schwartz, 
tastefully arranged by Holmes, and 
played sparkingly by his studio as- 
semblage. The arrangements fit the 
tunes neatly, tempos are admirably 
suited for dancing, and the band is 
a crack one. A collection most cer- 
tainly worth your inspection. 
(MGM E215) 











Ralph Marterie 


kkkkk Love for Three Oranges 
kk All That Oil in Texas 


Precise handwork gives Oranges, 
the familiar theme of The FBI in 
Peace and War, a chance to really 
break open. Dragnet sure started 
something. Oil is sung by Larry 
Ragen, is a try at emulating 
Ralph’s Crazy Man Crazy. (Mer- 
cury 70248) 


Nelson Riddle 


*&kkk Martin Kane Theme 
kkk Make Believe That You’re 
in Love with Me 


Another TV-radio theme, this one 
diamatric to Dragnet and the others 
in volume and insistence. It’s done 
richly by Riddle in his first solo 
bandleading date for Capitol. Be- 
lieve has good melody and lyrics 
and is sung by Pat Auld, the sax- 
man’s wife. You’d never know she’d 
been away from professional sing- 
ing for some seven or eight years. 
This is a side to keep an eye on. 
(Capitol 2609) 





Country 


Goldie Hill 
kictick Pm Yesterday’s Girl 
kkk Let Me Be The One 


Goldie Hill has been reaching for 
the best seller lists with increas- 
ing frequency and should find her- 
self home free with this platter. I’m 
Yesterday’s Girl is done in a fresh 














MAX ROACH SAYS— 
“Jim teaches the drum- 
mer to play ALL fig- 
ures with the left hand 
and bass drum while 
the right hand keeps 
rhythm on the cymbai." 





IMPORTANT FOR DRUMMERS! 


‘‘Advanced Techniques For The Modern Drummer’’ 
A complete method of progressive exercises to develop independent control 
of hands and feet against the cymbal rhythm. 

Send check or money order. Postpaid in U.S...............$2.50 


JAMES F. CHAPIN 50 Morningside Drive 


DON LAMOND SAYS— 
“CHAPIN'S method 
gives the left hand 
contro! and finesse 
equal to the right. 
Playing different 
rhythms at the same 
time becomes easy." 





New York 25, N. Y. 














RITA RECORDS 
Featuring Tops in Country Music 


HEADING FOR THE TOP 
Shorty Warren & His Western Rangers 
DOING 


"Golden Gate Express" backed by "You're Only 
Fooling Yourself" 


Rita Records-B&B Productions 


PERTH AMBOY, N. J. 





manner and is one 


and appealin 
a s cut by this singer, 


of the best side 
(Decca 28898) 


Carl Smith 


kkkk Satisfaction Guaranteed 
kkkk Who'll Buy My Heart 


Smith comes up with two sides 
which could easily be winners. Good 
backing includes a bouncy tune in 
Satisfaction and a slower weeper in 
Heart, with both sides done in typi- 
cal Smith fashion. (Columbia 
21166) 


Rusty Wellington 
kkk Dog-Gone It Baby, ['m In 
Love 
kkk Every Precious Memory 


Working with his Blue Ranger, 
Wellington may have a couple of 
healthy sellers in his latest release. 
Again there is contrast in the two 


'Y| sides, with the novelty tune offset- 


ting the ballad. (Arcade 116-B) 


Ferlin Huskey 


kkk Walkin? And Hummin’ 
kkk I Wouldn’t Treat A Dog 


One of the fastest rising singers 
in the C & W field shows continued 
advance in his two new sides, with 
Walkin’ getting the nod as another 
potential top seller. Both sides have 
excellent backing, and the lyrics 
also help sell this one. (Capitol 


Skeets McDonald—*** I Need 
Your Love/*k* Looking At The 
Moon (Capitol 2607) Singer has 
shown off to better advantage in 
previous attempts ... Hank Wil- 
liams — alling You /*k* 
When God Comes (MGM 11628) 
cut shortly before Williams died, 
these two sides will undoubtedly 
get a big play from his legion of 
fans ... Ann Jones—*k** A Big 
Fat Gal/* Lonesome Without You 
(King 1264) Gal may strike gold, 
but flip just isn’t in the running. 


Kidiscs 


kkk 6 to 11, Barber of Seville. 

Intelligent adaptation by Marvin 

David makes this a surprisingly 
(Turn to Page 18) 


Gretsch Spotlight 




















| Know Your 


Drums Says 
Remo Belli 


Remo Belli is half of 
the active Remo Belli- 
Roy Harte Drum City 
Shop in Hollywood. 
Besides and between 
time he plays — with 
such stars as Betty 
Hutton Variety Show, 
Billy May, Dick Sta- 





Remo 
Belli 


bile, Jimmy Zito, Bud Freeman, Max 
Miller, Remo says that to be tops 
a drummer has to feel completely 
at ease with his drums — really 
know them, know what they’ll do. 
He recommends Gretsch as most 


responsive, best- sounding. Says, 
“Gretsch Broadkasters, greatest 
drums I ever owned.” 
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ssiarte $3.00 


Pure Vinylite 
Noise Free Surfaces 
(plus state or local taxes) 
Available At Dealers Everywhere 
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8481 Melrose Pi., Los Angeles 46, Calif. 























Chi 





3. 
4. 


wn 


1953 


—— 


is one 
singer, 


’'m In 


y 
anger, 
iple of 
elease, 
he two 
offset- 
6-B) 


in’ 
Jog 
singers 
tinued 
s, with 
nother 
2s have 
lyrics 
Capitol 


! Need 
lt The 
er has 
age in 
k Wil- 











Seville. 
Marvin 
isingly 

















Chicago, November 18, 1953 


Record Reviews—Charts 


DOWN BEAT 





‘Down Beat’ Best Bets 


These are not necessarily the best-selling records in each of the cate- 
gories, but they are sides we think you should pay attention to when 





making your p 


Popular 





1. I Want To Be Evil, by Eartha Kitt. Victor 47-5442. 


You won’t hear this one on your radio, but it’s worth a trip to 


the record shop for a listen. 


we 


. Glenn Miller Limited Edition. Victor LPT 6700. 


Another reminder to the aien of Miller fans that here is exactly 


what they’ve been shouting 


- & 


Lover Come Back to Me, by 


or for years. 


. Invitation, by Les Brown. Coral 61047. 
A beauty of a side from Les. Listen to it. 


Nat Cole. Capitol 2610. 


Nat’s got another winner, musically and commercially. 


wu 


Could be another Dragnet. 


Love of Three Oranges, by Ralph Marterie. Mercury 70248. 


Jazz 


1. Wynton Kelly. LP, Bluenote BLP 5025. 
The 22-year-old Wynton Kelly displays skillful maturity in his 
first solo LP. The choice of tunes is fine too. 
2. A Bunny Berigan Memorial. EP, Epic EG 7005. 
Four collectors’ items that bring back the bracing Berigan horn 
as well as other examples to remind the young that jazz was often 


good in the ’30s too. 


3. The Modern Jazz Quartet, LP, Progressive PRLP 160. 
John Lewis, Milt Jackson, Kenny Clarke, Percy Heath in a near 
perfect fusion of invention and execution. 
4. Al Cohn Quintet. LP, Progressive PLP 3004. 
Al, Nick Travis, Max Roach, Horace Silver, and Curly Russell 
swing through a fresh, exciting session. 


5. New Directions Volume 


2. LP, Prestige PRLP 150. 


Hall Overton, Teddy Charles, and Ed Shaughnessy explore new 
and unfamiliar material in an absorbing experiment. 


Country & Western 


1. ’'m Yesterday’s Girl, by Goldie Hill. Decca 28898. 
Following the Hank Thompson lead, this one should gather 


plenty of sales. 


2. Calling You, by Hank Williams. MGM 11628. 


Hank’s fans will find this one of his best efforts in the religious 


field. 


Classical 


1. Franz Xaver Richter: String quartet/Karl Stamitz: String 
Quartet. New Music Quartet. Bartok BRS915. 
Unfamiliar but highly rewarding fiddling of rare vintage. 


2. Castelnuovo-Tedesco: Guitar concerto. New London Or- 


chestra, Segovia. Columbia 
Interesting chance to hear 
orchestra. 


3. Villa-Lobos: 


String trio. 


ML4732. 


the guitar virtuoso at work with 


Alexander Schneider, Milton 


Katims, Frank Miller. Columbia ML2214. 


First recording, and a good 
crop. 


one, of semi-romantic gem of 1945 





Gretsch Spotlight 





Buzzy Drootin's 
A “G.G.” Rooter 


Buzzy Drootin is part 
of the reason for the 


down to Eddie Con- 
don’s famous empori- 
um of jazz in New 
York’s Greenwich 
Village. According to 
Buzzy, that powerful 
percussion sound the fans love so 
well is strictly “G.G.”, decoded to 
mean Great. Gretsch. Buzzy finds 
his Gretsch Broadkasters ideal for 
his driving Dixie beat, says 
“Gretsch Broadkasters, greatest 
drums I ever owned.” 





p.— & 


nightly pilgrimages | 


New Jazz Label 

New York—Seeco Records, which 
has specialized in Latin-American 
music, will soon inaugurate a new 
jazz label, Al Haig, Stan Getz, and 
others have recorded for Seeco in 
the past, and the label finally de- 
cided to add a subsidiary in the 
jazz and rhythm and blues field. 
Title has not yet been selected. 


jalbum, the parade of stars contin- 





Shorty Warren's 
COPA CLUB 


145 Front St., Secaucus, N. J. 
New Jersey's Only 
Country Nite-Club 


¢ HOBBY HORSES ¢ GAMES 
e FLOOR SHOWS & FEATURING 


—<_" RANGERS 


NITE 
PLUS 
Other Top-Notch Western & 





Hillbilly Stars 





Records 


(Jumped from Page 12) 
interesting record. The strangeness 
of the language and the rapid tem- 
pos make for attentive listening 
(Mercury Childcraft 38) ...* 6 
to 11. Jack and the Beanstalk. Be- 
sides being a routine a. 
one cannot recommend a story for 
children that makes stealing a trait 
to be admired. The golden egg- 
aang rooster and the magic lyre 
belonged to the giant, didn’t they? 
The giantess hides Jack, for which 
good deed the kid steals the treas- 
ured gimmicks and kills the giant 
for good measure when chased 
(Mercury Childcraft 36) ... *** 
5 and below, Three Little Fishies. 
(Itty Bitty Poo). Saxie Dowell’s 
big hit back in a good, cute in- 
terpretation by Big Jon Arthur) 
and the “No School Today” cast 
with orchestra and sound effects 
capably handled by Jimmy Carroll | 
(Decca 88128) 


kkkk Mickey Mouse’s 
Birthday Party 
6 to ll 


This salute to the most famous | 
of the Disney animated cartoon} 
characters is a fine addition to the | 
Capitol reader-album series. All the 
Disney creations are on hand to 
celebrate Mickey’s 25th birthday. 
They are all here—from the Three 
Little Pigs and Snow White 
through Pinocchio, Cinderella to 
the latest—Peter Pan and Alice 
In Wonderland. With Donald Duck 
cueing the listener when to turn the 
pages of the reader bound into the 





ues for four sides. 

The result is very good listening 
for those children who are familiar 
enough with the various voices to 
establish correct identification. The 
appeal, therefore, is primarily to| 
the children of school age, they be- | 
ing more apt to be regular movie-| 
goers. The ability to understand | 
the various voices without watch- 
ing animation requires a condi- | 
tioned ear, 

A full orchestra under Dave Cav- 
anaugh reproduces the same lively 
tempos and general gay air that 
we have heard in the Disney car- 
toon scores. Alan Livingston’s con- 
tinuity makes the segue from one 
character to another seem under- 
standable. Stan Freberg of Dra- 
gonet fame is given ambiguous 
billing as being “with the original 
voices of Mickey Mouse.” (Capitol 
3165) 





Hugo Peretti 
wkickk Rocket to the Moon 
6 to 11—for Boys Only 


_ If you must be present when this 
is played, be sure to wear the cor- 
rect protective devices that the 
space age demands. This is a boy’s 
record and he is not going to al- 
low the narrator (good But un- 
known) to do a single. When the 
sound effects simulate the “blast 
off” and arrival into outer space, 
the cacaphony from audience is 
futuristically terrifying. The story 
treatment is restrained, however, 
and succeeds in making the moon 





Here are the top 10 tunes in the country for the two weeks preceding Nov. 4. 
Cempilations to determine these tunes are based on a nationwide survey eo 

record sales, dise jockey plays, and juke box performances. The records listed are 
those the editors of Down Beat suggest you listen to when making your purchases. 























Position 
Last Issue 
1. Vaya Con Dios 1 
Les Paul-Mary Ford, Capitol 2486. 
2. You, You, You 2 
Ames Brothers, Victor 47-5225. 
3. Dragnet 5 
Ray Anthony, Capitol 2562. 
4. Oh 4 
Pee Wee Hunt, Capitol 2442. 
5. St. George and the Dragonet oe 
Stan Freberg, Capitol 2596. 
6. Crying in the Chapel 3 
June Valli, Victor 47-5368; Ella Fitzgerald, Deeca 
28762. 
7. Ebb Tide 9 
Frank Chacksfield, London 1358; Vic Damone, 
Mercury 70216. 
8. Eh, Cumpari 6 


Julius LaRosa, Cadence 1232. 





9. Rags to Riches 
Tony Bennett, Columbia 4-40048. 





Many Times 
Eddie Fisher, Victor 47-5453. 





Tunes Moving Up 


These are not the second top ten tunes. They are songs on which there is much 
activity and which could move up into the Down Beat Scoreboard. Thé records listed 
are those the editors of Down Beat suggest you listen to when making your purchases. 
1. I Love Paris 
Les Baxter, Capitol 2479. 





2. Pa-Paya Mama 
Perry Como, Victor 47-5447. 





3. From Here to Eternity 
Frank Sinatra, Capitol 2560. 
4. Ricochet 
Teresa Brewer, Coral 61043. 








wa 


- In the Mission of St. Augustine 
Sammy Kaye, Columbia 4-40061. 


6. I Want To Be Evil 
Eartha Kitt, Victor 47-5442. 


. Love Walked In 
The Hilltoppers, Dot 15105. 


. Three O’Clock in the Morning 
Monty Kelly, Essex 328. 








~] 





x 





When My Dreamboat Comes Home 
Kay Starr, Capitol 2595. 


a 














excursion believable. (Mercury|| 10. Lover Come Back to Me 
Childcraft 35) Nat Cole, Capitol 2610. 
JAY Kl R K Hillbilly Comedian 
— MC — Impres- 


sions — Singing — Dance — Acrobat. 
Just Finished Two-and-a-half Years With 
Camel Caravan Show. 


Available for Ali Occasions 
Call or Write— c/o SMOKEY WARREN 











— 116 Princeton Road—Linden, N. J., 
L1-3-6496. 











Win A Free Subscription To ‘Down Beat’ 


For details listen to Leonard Feather and the ‘Platterbrains’ over 
ABC coast-to-coast. 

New York time: Saturdays 11:05 a.m., EST. Check newspapers for 
time in. your locality. 








iw SL S 





For The First Time 
DANCE ORK NOW AVAILABLE 


“GRANADAY’ .... $1 
Great Latin Standard featured by Mario Lanza 
In the MGM pic "Because You're Mine" 


PEER INTERNATIONAL CORP. 
1619 Broadway, New York City, N.Y. 





TWO SURE FIRE HiTS 


DANCE BAND 
ORCHESTRATIONS $1.00 
(with vocals) each 
“*A Real Live Doll’’ “In Days Of Old” 
(That Came To Life) | 3 ut old-fashion 


2 Beat Rhythm for 
Dancing — or as @ 
strong sentimental 


Walts-time with Bal- 
lad Vocals. 
has five chorus vari- 


Co. 





Welter Web Music Publishi 
ork 4, 


133 W. 47th St., New Y: Y. 


[aoa JS list eR Ss” 


BE TOPS WITH TOPIK 
New— 
“VIOLETS FOR CHRISTMAS” 
“YOU CALLED ME DARLIN’ LAST NIGHT’’ 


“YOUR LOVE IS ONE THAT WILL REMAIN’ 


TOPIK TUNES 
631 Knowles, Royal Oak, Michigan 


It's 
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All jazz records are reviewed by Nat Hentoff, except those initialed 
by Jack Tracy. Ratings: ***** Excellent, **** Very Good, *** Good, 


** Fair, * Poor. 
Bunny Berigan 
I Can’t Get Started with You 


Rating: **** 

All hail to new label, Epic, fo: 
bringing out four Berigan reissues 
of much interest musically as well 
as historically. Epic goofs badly, 
though, in providing no discograph- 
ical data. 

All except Solo Hop were Vo- 
calions. Started is the 1936 version 


with Bunny’s vocal superior to the | 
the horn-like | 
phrasing). Artie Shaw is on clari- | 


later Victor (dig 
net; Forrest Crawford has a brief 
tenor solo, and Bunny wraps it up 
bitingly. Jack Teagarden is sup- 


to be in the studio, but he | 


must have blown over 16,000 cycles. 
Mort Stuhlmaker is on bass; Dave 
Tough, drums; Eddie Condon, gui- 
tar; and a 20-year-old named Joe 
Bushkin on piano. 


Glenn Miller’s S.lo Hop was a} 


1935 Columbia with a booting Ed- 
die Miller sounding like Bud Free- 
man. Always-underrated Johnny 
Mince has a fine clarinet chorus. 

mpare it with what most of his 


contemporaries were doing then. | 


Bunny’s fina! bars express his feel- 
ing about Louis. Rhythm has Ray 
Bauduc, Claude Thornhill, and Del- 
mar Kaplan. The second trumpet is 
Charlie Spivak. 

Dixieland Shuffle (1937) had 
been made a year before by the 


Bob Crosby band. It was hoisted | 


from Chicagoan Thomas A. Dor- 
sey’s Riverside Blues (recorded by 
King Oliver). Matty Matlock blows 
the traditional clarinet chorus, and 
the tasty trombone sound is Ford 
Leary’s. That bassist is Arnold 
oy 
et’s Do It is from the same 
date and though the least interest- 
ing of the four sides, it swings and 
S a hard-riding Berigan solo. 
The 1937 sax section voicing is stil] 
more modern than that of a lot of 
1953 (chronologically) dance bands. 
Reproduction is good. Next time 
maybe the personnels? Think of al] 
those fine old Arabian Vocalion 
nage A Agee And man, Bunny 
inly missed! ic EC 
7005) 3 d! (Epic EG 


Teddy Charles’ West Coasters 
The Man I Love 
Lavonne 


So Long Broad: 
Paul’s Cause al 
Rating: ** 

A surprisingly sketchy date from 
Teddy. The Man I coopanente like 
& warmup exercise, while the three 
desultory originals have little of 
thematic value. Chief interest solo- 
wise is 13-year-old altoist Frank 
Morgan. Musicians visiting the 
coast have reported him as ex- 
tremely promising. Hard to tell 
from his brief solo spots here, 
though they quicken the desire for 








more extended hearing. Wardell | 
Gray, Teddy, Dick Nivison (bass), | 
Sonny Clark (piano), and Larry 
Marable (drums) can do much bet- | 
ter than this. (Prestige PrEP 1307) | 


Buck Clayton- 
Marlowe Morris 


Basic Organ Blues 
*S Wonderful 

Rating: ** 
| There are times when an EP 
| devoted to one number a side can 
\5e too long. Buck, who recorded 
these in March on the day before 
he left for Europe, is superb— | 
| especially on the opening extended | 
chorus on ’S Wonderful. But there 
are long stretches of cliche-ridden 
solos by Morris on the Hammond | 
organ and Jerome Darr on guitar. | 
Les Erskine is the drummer. 

Morris and Parr do find some- | 
thing of their own to say on the 
Gershwin, but their blues talk has | 
been overheard, not felt. Now_if | 
| Buck had been given the whole EP 
with just rhythm, this would have | 
been a ball, because when Buck is | 
in form, his quiet inventiveness | 
would have no trouble holding a 
listener all night, let alone just on | 
an EP. 

The recording is all too good 
technically —the whole nouveau 
riche horror of that Hammond or- 
|gan sound comes through with le- 
thal clarity. (Epic EG 7009) 


Miles Davis 
Tempus Fugit 
Enigma 
Rav’s Idea 
Kelo 
I Waited for You 
C7 





Rating: *** 

A largely inconclusive session— 
excent for Art Blakey. Recorded in 
April, before Miles left for the 
coast, the sides contain some of his 
better recent solo moments, but he | 
rarely seems to feel wholly free or 
relaxed. 

Davis is at his best here on the 
two bittersweet hallads. Walter) 
Fuller’s Waited and J. J. Johnson’s | 
Enigma. Being primarily a lyric | 
trumpet player, Miles does general- | 
ly express himself more memorably | 


at slow and medium tempos. His in- | 


| Crazy He Calls Me 


| Moonlight in Vermont 


| Blue is beautifully shaded as is the 


he lay down a remarkable, swing- | 
ing beat, but his individual aid to | 
each soloist is reminiscent of the | 
imaginativeness of the late Sid 
Catlett (hear Art behind Johnson 
ix. Tempus Fugit). 

That third star is wholly due to 
Blakey. (Blue Note LP 5022) 


Tony Graye 
Grave-Blue 
’S Wonderful 
Rating: * 

A study in stereotype. Not that 
the musicians sound intrinsically 
incompetent, but rather because 
they choose to play a six-minute 
digest of many of the weary figures 
all of us have heard in clubs across 
the country while waiting for the 
main band to go on. 

Graye, bassist Slam Stewart, 
drummer Rick Ricci, and especially 
pianist Marv Lewis do indicate in 
the interstices that they still know 
better—so why this? (Saxon 109) 


Wynton Kelly 
Cherokee 


Blue Moon 
Born To Be Blue 


There'll Never Be Another You 
I've Found a New Baby 
Good-Bye 

Rating: **** 

A most satisfying addition to Al- 
fred Lion’s important New Faces- 
New Sounds series. Kelly, who 
worked with Dinah Washington, 
Dizzy, and Lester among others, is 
now in the army. This was his first 
date under his own name, made be- 
fore he joined Dizzy. He displays 
technical ease, a well-absorbed con- 
temporary orientation, and a fresh, 
individuated approach. 

Cherokee contains a happy, sure- 
fingered swing, along with off- 
handedly humorous phrasing. Crazy 
is maturely tender and, as in all 
of these, illustrates Kelly’s power- 
ful gift for understatement. Listen 
here, too, to the tasteful simplicity 
of his flowing variations on the 
melodic line. 

Blue Moon becomes a _ quiet 
stomper (that’s no paradox, as 
you’! hear). This man swings from 
inside and so doesn’t have to cudgel 
the piano. Mel Torme’s Born To Be 


Benny Goodman 
(Gordon Jenkins). 

Wynton has a challenging sense 
of dynamics many of his contempo- 
raries might well ponder. Oscar 
Pettiford’s full-bodied solo on Born 
To Be Blue (he’s also on Moon) 
is all too short and is really only 
the beginning of what could have 
been a remarkable chorus. 

These were recorded in July and 
August of 1951 when Wynton was 


Goodbye theme 











tonation is not the steadiest nor is | 
that of some of the ensemble cho- 
ruses (e. g., Tempus Fugit). 
: J. is almost always apt but 
is not given enough space to extend 
his ideas. Young tenor Jimmy | 
Heath, Percy’s brother, displays— 
as of this date—little tonal or im- | 
aginative distinction. Pianist Gil | 
Coggins isn’t heard fully enough | 
to warrant expanded appraisal, but | 
I'd certainly like to hear more. 
Perey’s bass work is firstrate, 
and his tone has become more full 
and sure over the last two years. 
It is Art Blakey, however, who | 
rides through these sides like Wil- | 
liam The Conqueror. Not only does 
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GERRY MULLIGAN QUARTET 
PACIFIC JAZZ LP-5.......... $3.85 
Tea for Two/Nearness 
Jeru/!| May Be Wrong/Swinghouse/ 
Beginning To See The Light/Love 
Me or Leave Me/Darn That Dream 
NEW PRESTIGE LP'S 
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5 sie 
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20. Wynton Kelly, when he leaves 
the army, has so much ahead of 
him, and, as a result, so have we. 
(Blue Note BLP 5025) 


Willie (The Lion) Smith 
Charleston 
Old Fashioned Love 
The Mule Walk 
If I Could Be With You 
Caprice Rag 
Porter’s Love Song 
Carolina Shout 
Daintiness 


Rating: *** 


An obviously well-deserved and 
thoughtfully executed tribute to 
seriously ili James P. Johnson. The 
Lion, together with James P., was 
an important influence on jazz pi- 
ano playing and he too has com- 
posed prolifically though not with 
the overall success of James P. 

Willie moves through the rags, 
stomps and distinguished ballads 
affectionately. And reminiscently, 
too, one would guess. Aside from 
the fact that it’s bracing to hear a 
two-handed piano player these 
days, Willie shows a somewhat 
wider range of dynamics here than 
is usual in his work. It’s also in- 
teresting to compare his interpre- 
tations with those of James P.— 
where the latter are available. 


Old Fashioned Love, for ex- 
ample, gets a strangely effective 
masked treatment with a sound 
and rhythmic understatement very 
similar to James P’s work on The 
Dream and The Boogie Dream on 
the recently reissued New York 
Jazz LP. An allied kind of early 
morning handling is also given to 
If I Could Be With You and Por- 
ter’s Love Song. 


Willie provides some of the 
year’s best rag and stomp playing 
in his individual versions of the 
others, and all through, there is 
his striding beat. He opens and 
closes the LP with a few bars of 
his own The Lion’s Theme which 
would be worth hearing all the 
way. 

At one full sitting there may 





well appear to be some sameness to 
the collection, but if you keep ity 
on hand to dip into when the mood 
arises, you may find it a valuable | 
aid to relaxation. After all, if we | 
can enjoy both Robert Burns and 
Dylan Thomas, why not the Lion 
and Bud Powell? (Blue Circle 1500- 
33) 








‘Jazz Flourishes 


As Chi South Side 


Revives Old Days 


Chicago—Not since the days of 
the Dreamland cafe and the Sunset 
cafe, and the myriad of clubs that 
used to flourish there, has this 
city’s south side been as active 
jazzwise as it now. Nearly a dozen 
clubs have swung to a jazz policy 
in the last few months and are be- 
ginning to give Loop owners pe | 
competition both businesswise an 
when it comes to bidding for talent. 

Currently, Lester Young is blow- 
ing his tenor sax at the Bee Hive 
which switched from a Dixielan 
policy last spring. Miles Davis is 


| headlined at Nob Hill, Eddie Cham- 


blee is at the Kagdad, and pianist 
Horace Henderson continues to lead 
his group at the Strand. The full- 
blown sounds of the Red Saunders 
orchestra keep coming from the De- 
Lisa. 

And set for near-future bookings 
are Charlie Parker at the Bee Hive 
on Nov. 25 for three weeks and 
Flip Phillips at Nob Hill. 

The Cadillac club, however, has 
lined up the biggest roster of 
names, starting off Dec. 9 with 
Stan Getz for two weeks, to be fol- 
lowed by Johnny Hodges on Jan. 
5, Milt Buckner, Dizzy Gillespie, 
and Lynn Hope. 


BLUE NOTE 
Outstanding Modern Jazz 
Long Playing Records 


New Releases: 








5022 
5023 
5024 
5025 
5026 


MILES DAVIS 

KENNY DREW TRIO 
HOWARD McGHEE 
WYNTON KELLY TRIO 


MEMORABLE SESSIONS 
with CHARLIE CHRISTIAN 


LOU DONALDSON 
with CLIFFORD BROWN 
New Trumpet Star 


5030 








List $3.92 Complete Catalog on request 


GEiincte 


9767 LEXINGTON AVE NEW YORK 





. Al Cohn Quintet LP $3.85 
Chuck Wayne Quintet LP 3.85 
[) George Wallington Prog. LP 3.85 

Al Cohn Quartet 3.85 


Gerry Mulligan Ten-Tette LP 3. 
Mulligan Pacific Jazz Vol. 1&2 Ea. 3.35 
Chet Baker LP 3.35 





MAIL ORDER JAZZ 
25 SPRUCE STREET, JERSEY CITY 6, NEW JERSEY 


00 () Jerry molding Trend LP 
lle 


Brubeck LP |, 2, 3, 4, 5, 7, 8 Ea. 3.00 [) Debut Massey Hall! Vol. 1&2 Ea. 3.85 
Prepaid orders add 50c. $1.00 deposit with C.O.D. orders. Free catalogs. APO 
hip ts our specialty. safe 5 


(0 Claude Thornhill Trend 
Vol. 1&2 Ea. 
Kenton Concepts, Sketches Ea. 


Dave Pell Octet LP 


$ 


Getz Storyvi LP Vol. 1&2 Ea. 


Johnny Smith-Getz LP 
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shipments 











FOR THE FINEST NEW 
IN MODERN MUSIC 


Playing Seldom Heard Irving 
Berlin Songs Especially Arranged 


FRENCH HORN JAZZ 


Opening the Door To a New Sound 





TREN 


Brilliant Recording 
Superlative Quality 
Exciting Music 


New Releases 


DAVE PELL OCTET 


By SHORTY ROGERS and WES HENSEL 


JOHN GRASS 


Write For Free Catalog 


TREND RECORDS 


650 No. Sepulveda, Los Angeles 46, Calif. 


SOUNDS 


LP TL 1003 
EP TE 505 
and 506 


EP TL 507 


LP’s $3.00 
EP’s $1.47 











Chi 





10-11 


10-1) 


10.1 


10-1 


10.1 


10-1 


10-1 


~~ 


1953 


—-_ 


; 
side 
ays 


ays of 
Sunset 
»s that 
s this 
active 
, dozen 
policy 
are be- 
a 
se an 

talent. 
3 blow- 
» Hive 
ieland 
avis is 
Cham- 
pianist 
to lead 
e full- 
unders 
he De- 


okings 
e Hive 
‘s and 


r, has 
er of 
| with 
be fol- 
1 Jan. 
lespie, 














| 6 2833838 


os UI WwW 


= oS ON 








Chicago, November 18, 1953 


Advertisement 


DOWN BEAT 15 








Single Records 
JOE LOCO & HIS QUINTET 


10-163 IN THE STILL OF THE NIGHT. Mamb) 

THESE FOOLISH THINGS ...... Mambo 

10.166 LOCORAMA .......... Mambo 

BLUES IN THE NIGHT .....Mambo 

10-170 THE SONG FROM MOULIN ROUGE Instrumental 

CAN CAN MAMBO ........... ...Mambo 

10-176 COLONY MAMBO ... Mambo 

MONTICELLO MAMBO Batanga-Mambo 

10-178 MAMBO AZUL Mambo 

CHEVIRIKO Mambo 

10-180 LIMELIGHT ..... Instrumntai 

ANNA + ...- Mambo 

me | eee Peels as Shia Mambo 

I'M IN THE MOOD FOR LOVE...... .. .Mambo 
TITO PUENTE AND HIS ORCHESTRA 

10-160 10 GRTRIIE icecisasccccses. ; Batanga-Mambo 

a rere Bolero 

10-172 ME QUIERES 0 NO ME QUIERES... .Mambo 

S| ME DICES QUE SI... + Bolero 

10-175 PALABRAS CALLADAS ... Bslero 

PERPAREN CANDELA Mambo 

10-182 MAIHSO BIRDLAND ... Mambo 

MAM39. CITY ; Mambo 

19.137 PIC'9 Y TOSTAO Vocal 

Br. 34RAM BAM BAM . Vocal 

39 To SPIZANA ae ; ; Instrumenta 

hb ) RAMA I-strumental 


TITO PUENTE AND HIS RHYTHM QUINTET 


C8, Sarr arorrre ee Mambo 

Ce errr Mambo 
TiTO PUENTE AND HIS SEXTCTTE 

ee le Soa dae Gee asc vacnccnerdavesteess . Vocal 

EL ALARDOSO ..... Vocal 


E. P. Records 


TITO PUENTE AND HIS ORCHESTRA 


TR-EP-45 | 
CARAVAN MAMBO—Instrumental Mambo 


TROPICANA—Instrumental Mambo 
MAMBO INN—Instrumental Mambo 


MAMBO RAMA—Instrumental Mambo 
TR-EP-45 2 
CALYPSO MAMBO—Instrumental Mambo MAMBO LA ROCA—Instrumental Mambo 
GUAGUANCO EN TROPICANA—Vocal MAMBO EN BLUES—Vocal Mambo 
Mambo 
TR-EP-45 3 


4 BURUJON PUNAO—Vocal Mambo 
CUBAN MAMBO—Vocal Mambo 


BABARABATIRI—Vocal Mambo 
CUBAN CUTIE—Instrumental Mambo 
TR-EP-45 7 


TA BUENA PA BAILA—Vocal Mambo 


EL MAMBO DIABLO—Instrumental 
APRIETA EL POLLO—Vocal Mambo 


Mambo 
LA GUIRA—Vocal Mambo 
TR-EP-45 8 


GUAJEO EN DOMINANTE—Instrumental MAMBO GALLEGO—Instrumental Mambo 
Mambo MAMBO SUAVECITO—Instrumental 
TATALIBABA—Instrumental Mambo Mambo 


TR-EP-45 {1 
MAMBIANDO—Instrumental Mambo ESTE TUMBAO—Vocal Mambo 
CAMINA CAMARON—Voca! Mambo CUERO NAMA—lInstrumental Mambo 
TR-EP-45 12 


TEMPTATION—Instrumental Mambo | GET A KICK OUT OF YOU—Instru 
WHAT IS THIS THING CALLED LOVE mental Mambo 
Instrumental Mambo AUTUMN LEAVES—Instrumental Mambo 


TR-EP-45 14 


MAMBO BIRDLAND—Instrumental MAMBO MIST—Instrumental Mambo 
Mambo MAMBO NIGHT—Instrumental Mambo 
MAMBO CITY—Instrumental Mambo 


TR-EP-45 20 


EL REY DEL TIMBAL—Vocal Mambo 


TITORO—Instrumental Mambo 
TINGUARO—Vocal Mambo 


PENJAMO—Vocal Mambo 


TICO RECORDING COMPANY 220 West 42nd Street, 


JOE LOCO HIS PIANO & TRIO 


TR-EP-45 4 


BE! MIR 8IST DU SHOEN—Instru- BODY AND SOUL—Instrumental Mambo 


_mntal “Mambo OVER THE RAINBOW—Instrumental 
SERENADE IN BLUE—Instrumental Mambo 
Mambo 
TR-EP-45 5 


SEPTEMBER IN THE RAIN—Instru- 
mental Mambo 
LOVER—Instrumental Mambo 


MAMBO EN PUERTO RICO—lInstru 
mental Mambo 
JIVE MAMBO—lInstrumental Mambo 
TR-EP-45 6 
B!UE MOON—Instrumental Mambo BLUE NOTE MAMBO—Instrumental 


TALK OF THE TOWN—Instrumental Mambo 
tambo HONG KONG LOCAL—Instrumental 
Mambo 
TR-EP-45 9 


TENDERLY—Instrumental Mambo 
MUCHO SWING—lInstrumental Mambo 


I'M IN THE MOOD FOR LOVE—Instru- 
mental Mambo 
ALWAYS—Instrumental Mambo 
TR-EP-45 10 
IN THE STILL OF THE NIGHT—Instru- BLUES IN THE NIGHT—Instrumental 


mental Mambo Mambo 
THESE FOOLISH THINGS—Instrumental LOCO RAMA—Instrumental Mambo 
Mambo 


TR-EP-45 13 
HAPPY MAMBO—Instrumental Mambo MAMBO!!! MR. BLUES—Instrumental 
STOMPIN’ AT THE SAVOY—Instrumental Mambo 
Mambo PERDIDO—Instrumental Mambo 


TITO RODRIGUEZ AND HIS ORCHESTRA 


TR-EP-45 15 
TONY & LUCILLE MAMBO—Instrumental UP & DOWN MAMBO—Instrumental 
Mam 


bo Mambo 
EL RINCONCITO—Vocal Mambo ZAMBELE—Vocal Mambo 


TR-EP-45 16 

YA SOY FELIZ—Vocal Mambo 

BAILALA HASTA LAS DOS—Vocal 
Mambo 


TR-EP-45 17 
B07) 30CO—Vocal Mambo MAMBO MONA—Vocal Mambo 
ESid ES FELICIDAD—Vocal Mambo BLEN-BLEN-BLEN—Vocal Mambo 
TR-EP-45 18 
CHENCHERE-EN-GUMA—Vocal Mambo MAMBO LA LIBERTAD—Vocal Mambo 
A PONERSE DURO—Vocal Mambo PONLE LA MONTURA AL POTRO—Vocal 
Mambo 
TR-EP-45 19 


ESE SOY YO—Vocal Mambo 
HABANECUE—Vocal Mambo 


SUN SUN BABAE—Vocal Mambo 
MAMBO WITH KILLER JOE—Vocal 


lambo 


LA TOALLA—Vocal Mambo 
DICK & RAY MAMBO—Instrumental 


Mambo 
L. P. Records 
TITO PUENTE 
Tico-10!1 Volume One 
Mombolero Mi Guaguanco Babarabatiri 
Cuban Mambo Mambo Lo Roca A Burujon Pufiao 
Cuban Cutie Lo Dicen Todos 
TITO PUENTE 
Tico-103 Volume Two 
Abaniquito Quiero Mi Tambo Solos Tu Y Yo 
Un Corazon Babalagua El Timbal 
Baile Simon Mambo ‘Aacoco 


TITO PUENTE 
Tico-107 Volume Three 


No Lo Hago Mas Baile Mi Mambo 


Esy 
Vibe Mambo Oye Lo Que Tiene El Mambo Drinking Mambo 


Soy Feliz Nuevo Mambo 
TITO PUENTE—Mambos 
Tico-114 Volume Four 
Tinguaro Jumbalato Mambo Con Puente 
Camina Camaron Mari Juana Mamey Colorao 


Willie & Ray Mambo 
TITO PUENTE—Mambos 


Tico-116 Volume Five 


Mambiando 
Mambo Gallego 
Cuban Nightingale 


Quiere Me Y Veras 


Que Lindo £1 Mainbo 
El Rey Del Timbal 


Guajeo En Dominante 
Tatalibaba 
Por La Mafiana 


TITO RODRIGUEZ 
Tico-100 Volume One 
Besame La Bembita 


Desert Dance Joe Lustig Mambo 


Yambu A Los Muchachos De Belen Donde Estabas Tu 
El Arrebato No Cuentes Conmigo 
TITO RODRIGUEZ 
Tico-102 Volume Two 
Pop'n Mambo El Mambo Hop Earthquake 
La Rumba No Se Acabo Mambo Gee Gee Maina Gol 
El Mambo La Renta 


TITO RODRIGUEZ 

Tico-104 Volume Three 
En Bolondron Ay Mariana 
San Fernando La Media Naranja 
La Yuca 


TITO RODRIGUEZ 
Tico-108 Volume Four 
El Campanero Hay Craneo 


Tony & Lucille Mambo Ardent Night 
Chiqui Bop 


Definitivamente 
Golpecito 
Pregon Del Aguacatero 


Roy Roy Mambo 
Ay Que Mambito 
Up & Down Mambo 
TITO RODRIGUEZ—Mambos 
Tico-112 Volume Five 


Boco Boco Blen Blen Bailala Hasta Las Des 
Esto Es Feliciad Sun Sun Babae Mambo With Killer Joe 
Mambo Mona Ya Soy Feliz 


TITO RODRIGUEZ—Mambos 
Tico-115 Volume Six 
Luna De Miel 
El Rinconcito 
Mambo En Nueva York 
JOE LOCO TRIO—Mambos 
Tico-109 Volume One 


| May Be Wrong 
Talk Of The Town 
Blue Moon 


JOE LOCO TRIO—Mambos 


Tico-l11 Volume Two 
Darktown Strutters Ball Bei Mir Bist Du Schoen 
Over The Rainbow How High The Moon Serenade In Blue 
Body and Soul Stardust 
PASODOBLES—MUSIC FROM SPAIN 
Tico-105 Volume One 
Jardines De Murillo 
El Relicaro 
Gracia Espanola 
PASODOBLES—MUSIC FROM SPAIN 
Tico-106 Volume Two 
Jueves 
El Galeon 
Viva Lo Bonito 
TANGOS by TICO ORCH. 
Tico-110 Volume One 


Caminito Uno 
La Cumparsita Adios Pampa Mia 
IIlusion 


LONG PLAYING ALBUMS 


PUP! CAMPO—Mambos 
Tico-113 Volume One 


Que Cocos 
Se Acaba El Agua 


Tumba Y Tambo 
Zambele 
Levantate Manuel 


September In The Rain 
Lover 


Tenderly 
Mucho Swing 
Love For Sale 


Cuban Nightingale 


Viva El Picador 
Flor De Aragon 
Mi Jaca 


Espaia Cani 
Morena De Mi Copia 


Vuelta Al Ruedo 
Inspiracion 


Manton Chulapon 
Divina Espana 
Islas Canarias 


EI Choclo 
A Media Luz 
Adios Muchachos 


Friqui Tin Hi-Hi-Hi Mambo Marlow 
Tumbando Cana Tu No Sabes Nada Despasito | 
Mucho Que Mucho Y Que 


RUMBAS & TANGOS BY TICO ORCH. 
Tico-117 Volume One 
Dos Silhouettes 


Maria Dolores Porque 


Que Va Appasionado Derecho Viejo 
Amapola Plegaria 
SAMBAS BY TICO ORCH. 
Tico-118 Volume One 
The Parrot Baia Brazil 
Cuanto La Gusta Choo Choo Samba Coca Roca 


El Cumbanchero Chiqui Cha 


RUMBAS BY TICO ORCH. 
Tico-119 Volume One 


Quizas Quizas Siboney Peanut Vendor 
Tres Palabras Tabou Luna Lunera 
Tres Lindas Cubanas Malaguena 


New York City 


™y 
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Trend To Country Music 
Shapes Up In Bay Area 


By RALPH J. GLEASON 

Without a doubt, one of the strongest trends in music in 

the last decade has been the increasing interest in western, 
folk, hillbilly, call-it-what-you-will. 

In the Bay Area alone, there are more western disc jockey 


ords and in a quiet club — some- 
thing the Embers recently has not 
resembled until after 2 a.m. 

For one thing, set up in front 
of the clarinet is a standup mega- 
phone of the sort that Hal Kemp’s 
band and later Johnny Long used 
to use. This one has been cut off 
halfway through the handholes on 
each side. Its aim is to mask the 
sound of the clarinet in certain en- 
semble passages, because the clari- 
net overtones are sharper than 
those of the vibes, guitar, and pi- 
ano. 

By playing his clarinet into the 
megaphone on specific passages, 








shows than there are any other 
kind, and all of them are money- 
making programs with a solid, 
loyal, and buying audience. 

Own Airshow 

Western music has proved to be 
such an important factor in the 
listening habits and buying habits 
ef the people in this region that 
one of the largest regional beer 
companies has inaugurated an en- 
tire program catering to this audi- 
ence. 

The beer company has long spon- 
sored the Music Box on dozens of 
Pacific Coast stations playing pop 
discs every night, and supplement- 
ing this by mailing a list of the top 
requests to record stores each week. 
Now this has been expanded to 
include a number of western music 


shows utilizing local western per-| 


sonalities and tying-in with mailing 
lists of the top western discs to 
record dealers in the territory. 
Cactus King 

_ King of the Bay Area western 
jocks is grey-haired Cactus Jack 
(Cliff Johnson) who has been say- 
ing “howdy” to his “neighbors” for 
11 years on KLX in Oakland. Jack, 
an ex-sports announcer who mi- 
grated to the Bay Area from Chi- 
cago years ago, was the first to 
ne the western jockey style 
e 


re. 

Dude Martin, another local cow- 
—, was on the air for 17 years 

re but doubled as a bandleader. 
Jack has doubled as a songwritez 
with Bob Wills, whom he formerly 
managed and whose first Pacific 
Coast tours he organized. With 
Wills, Cactus wrote When the Flag 
Was Raised on Iwo Jima, a some- 
what successful ditty of World 
War II. 

Long Horn Joe 

Long Horn Joe (Wally Elliot) 
has built up a successful western 
show on KROW in recent years and 
has expanded his activities so that 
he controls the bulk of the one- 
night booking of western and 
country artists in Oakland and 

ond. 

Cottonseed Clark, who has the 
top program on the all-western sta- 
tion KKSM in San Mateo, just 
down the peninsula from San Fran- 
cisco, handled the promotions in 
that area and between personal ap- 





y THE SUPERLATIVE 
BAND INSTRUMENT 





The YORK Feather 
Touch Trumpet — 
Finest Action Any- 





b- 


‘Roy Harte A Hit 
On Capitol Disks 






pearances and his radio and TV} 
(he’s now on KGO-TV, too) has! 
become extremely important in the | 
western picture locally in recent 
years. 
A Newcomer 

Newcomer to the local scene is 
Jimmy Dolan—Ramblin’ Jimmy—a 
Capitol record artist who has taken 
considerable daytime time on KYA 
|in San Francisco for a folksy show. 
| There are also western shows on 
|KGYW, Vallejo, and San Jose’s 
|KXRX is now almost completely 
| western. 
| The music is as commercial as 
ice cream on a hot day, and in a 
territory like this, a solid plug 
from a western jock will move more 
people into a store than any com- 
parable program around. In recent 
months Cactus Jack and some of 
the other western jocks have dab- 
bled a bit in Dixieland. Jack now 
features a nightly half-hour Dixie- 
land show on KLX. 


Shaw's New 


Gramercy 5 
(Jumped from Page 1) 


well be the framework for Tommy 
finally to acquire the credit due 
him as a major contemporary bass- 
ist. 

Joe, Tal, and Hank Jones also 
swing inherently—or so it has al- 
ways struck this listener. Shaw, 
whatever other reservations I have 
about his playing, has always 
swung, and all through the years 
has been rhythmically superior to 
Benny Goodman, for example, 
though Benny at his best cut him 
in tone and conception. Shaw, too, 
chooses very sensible tempos for a 
group like this and for the aim 
he has in mind. 

Evolution to Come 

As for the ensemble, soundwise 
this is going to be an interesting 
evolution to hear. Conscious of the 
limitations of the instrumental set- 
up per se, Shaw nonetheless is 
building a set of tonal balances 
that may surprise you both on rec- 


Gretsch Spotlight 











Listen for those Roy 
Harte drums on Capi- 
tol Records, and with 
famous name - bands 
like Les Baxter and 
_ Bobby Sherwood. This 
former Les Brown- 
Charlie Barnett - Jer- 
ry Wald- Lucky Mil- 
linder man keeps ’way out in front 
with his unbeatable combo of bet- 
ter drumming and better drums— 
plays Gretsch all the way. Roy 
says: “Gretsch Broadkasters, great- 
est drums I ever owned.” 


Roy 








instruction using 
necessary to reach 








SCHOOL OF PERCUSSION AND MUSIC 

The finest professienal teaching staff in the country, coupled with over twenty years of 
the most sogern,_ practical 
‘ h your geal. The Knapp 
cussion, piano, voice, fheory and all orchestra! instruments. 


WRITE FOR INFORMATION. APPROVED FOR KOREAN VETS TRAINING. 
ALL INSTRUCTION UNDER SEMESTER HOURS. 


OHIO BUILDING @ SUITE 402 
509 S. WABASH AVE., CHICAGO 5, ILL. 


$, assures you of the training 
School specializes in all branches of per- 


associated 


Shaw acts as a blending bridge 


| between the dissimilar overtones of 


the other instruments. In the proc- 
ess a ring develops between vibes, 
clarinet, guitar, and megaphone 
that produces a sound which is a 
synthesis of the instruments and 
which on records will be distinc- 
tively difficult to identify. It’s par- 
ticularly effective on the lower end 
of the scale. 
Piano Work 

Another noteworthy aspect of the 
Shaw unit is the function of the 
piano. Shaw is opposed to the 
either/or attitude that dismisses 
the piano entirely from the group 
or else uses it as primarily a per- 
cussive, chord-feeding instrument 
with only solo license. Under the 
Shaw setup, Hank Jones functions 





largely as soloist and as accompa-| 
nist for Artie on the latter’s cho-| 
|evolved as the best-around western 
|music dance band and still adapt- 


ruses. 

As a result, the rhythm section 
sound is lighter—Potter and Best 
certainly provide all the rhythmic 
push needed. Joe Roland, because 
he can play four-part chords, is 
the chief feeder for Tal 
and Farlow, in turn, backs Joe. 

During choruses by Tal or Joe, 
Shaw will play a riff to Jones 
who'll answer back, and that serves 
as a base for Shaw’s chorus when 
it comes up. All during the set, 
each man will contribute a set of 
figures behind a soloist when and 
if he feels it fits. So there is a de- 
gree of flexible movement not only 
in individual solos but in and 
through them from the rest of the 
band. 

Repetitive 

Where the tightness occurs—and 
there is too much—is in the struc- 
tured openings, middles, and clos- 
ings. On originals like 
Lyric and Lugubrious, this neces- 
sary scaffolding is sparely right. 


Jazz And C &W Have 
Much In Common: Stone 





(Jumped from Page 5) 


Starr, Patti Page, and Guy Mitch- 
ell, who got his start with Dude 
Martin in San Francisco. And I 
guess most people know that Les 
Paul got his start as a “hillbilly 
guitarist and singer” on a Chicago 
radio station. 


I mention the foregoing -_ to 
establish the fact that identifica- 
tion with the country & western 
field can in no way detract from 
the stature of either a musician or 
a singer. 

The important factor about the 
music is authenticity and sincerity. 
That is the indispensable factor— 
and it’s there in every successful 
song or record, even in the satires 
like Jo Stafford’s Timtayshun and 
the takeoffs of Homer and Jethro. 

How Band Works 

The band I have at present at 
the El Monte ballroom, and use on 
all of my record dates, is certainly 
one of the most successful, so I 
think a description of it and how 
we work will serve as the best pos- 
sible definition of western music as 
it applies to dance music. 


My combination, which I have | 


able for records and television, 


|is composed of alto and clarinet 


Farlow 


(Larry Tyce), trombone (George 








and one of a higher caliber. The 


| Shaw originals and Johnny Man- 


del’s Krazy Kat are pleasant but 
of no large thematic interest of 
themselves. What moves them is 
the firstrate musicianship of the 
men in the group. And these five 
sidemen need constant stimulation 
to play at their best every night— 
another reason why the book should 
be added to. And what better 
source of new material than these 
five musicians themselves, all of 
whom write. 

This unit does not and may never 
provide the excitement peaks that 


|the Brubeck quartet or Bird or the 
|Getz group propel on exceptional 


Shaw’s | 


nights. But there are few places 
in the current small band jazz 
scene where you'll find musician- 


But on most of the old and rather|ship of the consistency of this 
dated Gramercy 5 and other Shaw-| unit's, particularly when it has a 


numbers (When 


the|minimally receptive audience. Ob- 


Quai: Come Back to San Quentin| viously when the conversation is so 
is a ringing example) there is a| loud that the men can’t hear them- 
tiring and repetitious effect due to| Selves, the music will suffer, but 
the banality of the figures them-| given reasonable quiet, this group 


selves. 
The unit does need a larger book 








World Famous Tailored Western 
Wear Designed and Produced by 
“Rodeo Ben" For Men © Women 
® Children. All Top Artists wear 
Ben's Unusual Styled Clothes. 


Illustrated Style Cotalog sent on request 














See Ben for All Your 
Clothes & Accessories 
Rodeo Ben 


3209 W. Columbia Ave. 
Phila. 21, Pa. 














is a gentle gasser. 











Try these R 


together! 





The Vega C-20i Cutaway 
Electric guitar has everything 
— cutaway body — suspen- 


sion pickups and controls — 
extra auditorium size—more 
tonal power with or without 
amplifier — $185.00. 

Director A-53 Amplifier — 
moderate in price — unex- 
celled in power and tone — 
five tubes — 12 in. speaker 

$112.50. 












“the Guitarist's Guitar” 


When a guitarist like Remo Palmier 
selects a guitar it has to be the best. 


the VEGA company 155 COLUMBUS AVE., BOSTON 16 , MASS. 


d 
a 


Bruns), piano (Les Taylor), drums 
(Roy arte), accordion (Billy 
Lee), steel guitar (S y West), 
standard guitar m9 ryant), vio- 
lin (Harold Hinsley), and bass (Al 
Williams). 


We play entirely from “head ar- 
rangements,” even though the boys 
who form the rhythmic backbone 
of the band, and Hinsley, the vio- 
linist, are all schooled musicians 
who would be at home in any type 
of musical organization from a bop 
combo to a symphony. Roy Harte, 
my drummer, says that he plays 
pretty much the same way in my 
band that he did when he worked 
with Howard Rumsey’s Lighthouse 
All-Stars. All of the solo men have 
ones freedom on their ad-lib 
solos. 


All Types 


For dancing, we play everything 
from pop tunes to folk tunes, but 
always with the same over-all 
treatment. Our western music fla- 
vor is just inherent in our combi- 
nation and the style developed by 
| the key men in the band. 


In attempting to define what 
| western-style music has become I 
dwelt on my own band because I 
| feel it illustrates the story of what 
}can be accomplished with this type 
of music to reawaken public inter- 
est in dancing and dance music. 


Gretsch Spotlight 


Sam Ulano Is 
Drum Star-maker 


Head of an outstand- 
ing modern drumming 
school with many 
“name band” drum- 
mers to its credit, 
Sam Ulano is respect- 
ed by top drummers 














Sam everywhere. Sam has 
lene also authored such 
widely-used books as “Bass-Bops” 
and “Rudi-Bops”, to help pass 
along his know-how to up-and 


comers. He’s one of the successful 
|N. Y. teachers who advise their 
|pupils to start with Gretsch, and 
stay with Gretsch all the way to 








the top. Says Sam, “Gretsch 
Broadkasters, greatest drums I 


ever owned.” 






the choice of 
EMO PALMIER 


Top Guitarist with Arthur Godfrey 






ARCHIE BLEYER'S ORCHESTRA — 
CBS-TV AND COLUMBIA RECORDS 





Whether you are a professional 
musician or one who plays for 
pleasure, your best choice is Vega 
because Vega gives you extra playing 
qualities, fine craftsmanship and 
the most value for your money 

in any price bracket. 

Ask your music dealer to show you 
the Vega guitars priced from 
$85.00 to $475.00. Or write direct 
for free catalog. 
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Blindfold Test—News 


DOWN BEAT 


17 





Test 





=. The Blindfold 


(Trademark Reg. U.S. Pat. Off.) 


George Gives No Oscar To Oscar 


When George Shearing first took ®— 


the blindfold test—in May, 1948— 
he was an obscure $66-a-week in- 
termission pianist at the Three 
Deuces on 52nd Street. After lis- 
tening to records of everything 
from Dixieland, swing, and JATP 
to Frank Sinatra and J. J. John-| 
son, he wound up with a blanket | 
endorsement of bop. 


Nothing much has changed since 
then except that George is grossing 
about $4,934 more a week and bop 
has become something you just 
don’t call by name. For his new 
test piano records were used ex-| 
clusively, including three by com- 
patriots of his (2, 3, 9) and a 
couple that emulated the Shearing 
Quintet (5, 9). 


George was given no information 
whatever, either before or during 








For Records, Try 
AMERICA'S FINEST 
JAZZ RECORD BAR 


We specialize in 
Jazz — Dixieland — Blues 


on all record labels. 

LL602 12" LP Ted Heath's London Pal- 

ladium Sunday Concert : .. $5.95 

Blue Note 5022/0 LP Miles Davis 4.00 
PJ LP-41 10° LP Harry Edison Quartet 

(Pacific Jazz—Sweets at the Haig) 3.85 
Roost 41! LP 10" Stan Getz Jazz at 

Storyville Vol. 2 .. : 3.35 
Pactic Jazz EP 45 Harry Edison 

Sweets at the Haig 1.47 

Pacific Jazz EP 44 

Sweets at the Haig............ 1.47 
Atlantic EP Erroll Garner at the 

ea. 1.47 

1.47 

1.47 


Piano Vol. 506, 507, , 509. .0ea. 
Atlantic EP 512 Eddie Safranski and 
1.47 


Harry Edison 


s Po ts . 
Atlantic EP 514 Dizzy Gillespie Vol. | 
Cief EP 509, 510 The Great Artistry 
of Diengo Rheinhardt 
Commodore C 16 George Brums 
and his Jazz Band................. 1.47 
Mail on lag I the World 


ee 
$1.00 Deposit with order 
50c packing bey on all orders 
under $5.00 
00 minimum order 


$3. 
No C.0.D.s to A.P.O. Addresses 
412 So. Michigan St., So. Bend, Indiana 
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about the records played 


George Shearing 
the test, 
for him. 


The Records 


1. Wally Rose. Scott Joplin's New 
Rag (Col.) Rec. 1952. 


It was obviously made by some- 


| body that knows what he’s doing; 


and there’s nothing like having 
ideal conditions, of course, for 
recording. The out-of-tune piano 
helps tremendously. 


It’s a very early record; sounds 
more like it’s played as a gag or 
something. I don’t know . . . I ob- 
viously don’t like it, but I appre- 
ciate the fact that it’s in good 


taste as far as that sound is con-| 


cerned, 


I'd give it one star. It’s primitive 
musically but it isn’t out of con- 
text—like, for instance, somebody 
being given some modern chords to 
play on an old-time piano. One 
star. 

2. Marian McPartland. Moonlight 
In Vermont (Savoy). Max 
Wayne, bass. 

It’s a shame that the last chord 
is almost too much out of context 
—the rest is very much in context 
and very much fundamental and in 


pretty good taste, The bass sounds 
more like a cello. I don’t have very 


=| light 


much idea who this is, but I like 

it. Three stars. 

3. Ronnie Ball Quartet. Spike's De-| 

Discovery). Ball, piano;| 
Spike Robinson, alto. 
I find it rather dry. Almost too | 

much going on in the rhythm for} 


my own personal taste, though I} 
feel that it’s again in context and 





'| good taste for what it is. 


| When somebody plays exactly | 
like Bird, sometimes it’s a little! 
difficult to tell . . . anyway, I like 
it. 
| The pianist sounds a little like 
Bud—I like him. I don’t know who | 
it is, but whoever it is Bud has 
so much more continuity. I’d give 
it three. 
4. Kenny Drew. Lover Come Back 
to Me (Blue Note). Curly Russell, 
bass; Art Blakey, drums. 


Someone else that likes Bud a 
lot, if it isn’t Bud. If it is Bud, 
it’s the clearest ending I have ever 
heard him do. Bud usually seems 
to enjoy himself so much, but he 
| has only two or three different end- 
ings. 

You've stumped me again. I don’t 
know who it is, I think once again 
the rhythm could be a little clearer 
and it could be a little more clear- 
cut, idea-wise, but the spirit is 
there. I'd give it two. 


5. Reinhold Svensson. Because of 
| George (Prestige). Putte Wick- 
| man, clarinet. 
| I guess I must be queer for or- 
ganized jazz—lI love it—any sound. 

It took me a little while to real- 
ize that that was a 12 bar blues 
|thing—it’s very unusual. I like it. | 
buy clarinetist sounded like Bud-} 

y: 

| What can I tell you? Three—I 
| liked it... No I changed my mind 
|—four! 


6. James P. Johnson. Keepin’ Out 
Of Mischief Now (Bruns.) Rec. 
1950. 

Well, this is someone who likes 


Fats Waller . 
little bit, also Zurke. This is more 


than the other one which sounded 
as if it were a gag. 

Because of the existence of mod- 
ern music, I don’t necessarily say 





| concerned ; 


Leonard F eather | 


that I don’t listen to anything old. | 
I still bike it, particularly like some 
of the old Teddy Wilson sides. But | 
modern music definitely takes some | 
sort of preference, as far as jazz is | 
therefore, I haven't 
been keeping up so much with the 
older music. 

It isn’t that interesting, like Fats, 
but not with the driving force and 
personality of Fats. One and a half. 


7. Oscar Peterson. China Boy (Vic- 
tor). Frank Gariepy, drums; 
Bert Brown, bass. Rec. 1947. 


It’s got a couple of tricks of An- 
dre Previn’s but it isn’t musical 


| enough to be Previn. If it is Previn 


it sounds like an earlier one. 


The rhythm is very uninspiring, | — 


and the choice of the tune wasn’t 
of the best. I think one and a haif. 
8. Thelonious Monk. Ask Me Now 
Blue Note). Comp. Monk. Al 
cKibbon, bass. 

This sounds a little like Monk at 
times. I don’t think the touch is 
quite pretty enough throughout the 
record for the pretty ballad that it 
is. 

If it is Monk it’s a lot fuller than 
I've heard Monk play. I like that 
left hand idea. I like that idea of 
7th going to 10th—there’s nothing 
new about it, but it always does 


jereate a full and satisfying effect 


in the rhythm. 

I would say because of lack of 
cleanness and lack of prettiness of 
touch the record falls as far as 
these are concerned, Give it two 
and a half. 

9. Norman Burns. Nearing Shear- 
ing (Esquire). Basil Tait, piano; 
Comp. Burns. 

Of course, the intro and coda 
are kind of an inversion on the 
theme of Strollin’ of John Levy’s, 
| which we recorded. 
| When it comes to organized jazz 
| I think a little more musical knowl- 
ledge should have gone into it. The 
lchoice of notes involved, both the 
|soloists and the composition itself, 
lare not the best. The rhythm gets 
| a little rickety—lI think it might be 


. « he likes Stacy a} Norman Burns. 


I hate to say this, but I’ll only 


likely to be a real old one, older | give it two. 


10. Teddy Wilson. You're Mine 
You (Mercury). Jack Noren, 
drums; Yngve Akerberg, bass. 
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Featured with 
JACK 
TEAGARDEN 
and his 
ALL STARS 










Much of the tremendous acclaim accorded the sensational Teagarden Combo is 
due to the super drumming of Ray Bauduc. 
Naturally, stars of Ray's top calibre play WFL's exclusively. They all know that the 
famous WFL keystone trademark stands for the finest drums money can 
. WEL stands for Wm. F. Ludwig, the first with the finest in percussion for 
over fifty years. 
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Accuracy 


New York — The sides cut by 
Eddie Safranski and a group of 
Stan Kenton sidemen several 
years ago were reissued recently 
on an Atlantic EP. 

Cover bears the legend: Eddie 
Safranski and the Poll Cats — 
New Orleans Jazz. 

Moreover, Pete Rugolo, who 
played piano on the date and 
wrote two of the arrangements, 
is listed as playing bass. 














‘Breakfast Clubbers’ 
Inked By Cadence 


Chicago — Cadence Records has 
|signed the Breakfast Club’s Don 
|MecNeill and its singer, Eileen 
| Parker, to a recording contract and 
lcut its first dates with them last 
}month. MeNeill is waxing inspira- 
|tional and whimsical readings as 
| performed on the radio show, while 

iss Parker will do hymns. 


Very pianistic. The introduction 
had a slightly unsettled appearance, 
but once the record settled into the 
chorus it was all in very good taste; 
technically, and in harmonic knowl- 
edge, and in the great use of the 
\left hand. 


It has a very strong Teddy Wil- 
son flavor, and yet there’s just a 
couple of spots suggesting Teddy is 
employing a couple of things that 
he never used to, harmonically and 
melodically. 


If it isn’t Teddy, it might be one 
of a number of different people— 
the first one that comes to mind is 
| Billy Taylor. I'd give it four. 


Afterthoughts by George 


My idea of a five star record is 
almost anything of Teddy’s. Some 
of the real old big band sides like 
the old Ellington records of Koke 
j and Harlem Airshaft. There are 
so many old good ones. Some of 
| the good Luncefords, the better 
Woodys. 





You know, for good taste some 
of the Claude Thornhill ballads are 
great—they’re five star records to 
me. I think some very high points 
were reached by the Red Norvo 
trio recently. Preferably when he 
had Tal and Red Mitchell. 


| You didn’t play any Brubeck for 
|me. I think the octet sides are— 
| well, a lot of people told me they 
|were over-orchestrated, but they 
| provide a lot of interest for me, if 
lit isn’t real, downright swing i'm 
looking for. 


I would say Brubeck lacks the 
jelement of swing somewhat. I’m 
jafraid I must say that Brubeck’s 
mind runs along orchestral lines 
| rather than on the pianistic. I 
|think he has a fabulous sense of 
| harmony, and musical knowledge— 
I think he’s a great musician, but 
| I think at the same time that pi- 
anistic taste is something that .. . 
well, I don’t think any will 
come up to Art Tatum. Maybe I’m 
being old and corny, but that’s 
what I think! 








Gretsch Spotlight 


Big Applause 
From 
Jimmy Pratt 


Jimmy Pratt, a man 
that’s used to getting 
the big applause, 
turns around and 
gwes tt —to Gretsch. 
Couldn’t ask’a better 
man than Jimmy how 
a drum should sound 
— he’s played with 
some of the greatest, some of the 
biggest — Alvino Rey, Boyd Rae- 
burn, Horace Henderson, Les 
Brown. Well, how should a drum 
sound? “Like a Gretsch!” says 
Jimmy (designer of the Jimmy 
Pratt bass drum tone control, an- 
other exclusive feature of those 








Jimmy 
Pratt 





great Gretsch drums). 
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a? 
Ballrooms Now Booking | 


Western Swing Bands | 


By JIM HALSEY, Manager ® 
Hank Thompson and His 
Brazos Valley Boys 








| 
Many promoters and ball-| 
room operators all over the 
country are experimenting 
with a new type of attraction 
—the western band. 
Western and folk artists sell rec- |} 
ords and do business in parks, 
theaters, and auditoriums, but a 
lot of operators are just finding out 
that western attractions are big 
business in the ballrooms. 
Old Stuff Out West | 
This type of operation is noth- 
ing new in the Southwest or on 
the West Coast, where thanks to 
the success of Bob Wills, it is not 
uncommon for western bancs to 
outdraw the big name pop bands. 
There are handicaps though. Ac- 
tually, there are only about four 
or five big name western bands in 
the country, and not all of these 
travel. Another thing that hurts is 
that some of the big name record 
artists will pick up four or five mu- 
sicians and wil! cal] this a western 
dance bands will be touring the 


Hank Thompson with 
Jean Sheppard 


swing band. The time is coming, 
and I hope in the near future, that 





Play Western Music And 
Relax, Says Andy Parker 


Hollywood—Musicians who? 
want to lead happy, healthy, 


and prosperous lives should Godfrey Winners 
set their courses toward the| Ip Canada Dates 


western points of the musical and 
entertainment compass, says Andy New York—Steve Lacy’s Dixie- 
Parker, whose vocal-instrumental||and-styled band started a series| 
combo (“Andy Parker and the|of Canadian dates Oct. 19 after| 
Plainsmen”) first from this field) having won the Arthur Godfrey | 
to play a Class-A Hollywood nitery,| Talent Scouts show Oct. 5. Opening | 
is now well into the second year|two-weeker with options is at the 
of a run at the Plaza Hotel’s West-| Golden Rail in Hamilton, Ontario, 
erner Room. | with a tentative booking in London, 
Parker, a tall, relaxed chap who! Ontario, to follow. Unit is booked 

talks and looks the part of a real] by the Joe Glaser office. 
wide-open-spaces hombre says: “Personnel includes Lacy on clar-| 
We Like Our Music |inet and soprano; Dick Schwartz, | 











|peared in 216 cities, and starred 


| Chapel. 


|following auto-truck accident . . 


|annual capon dinner for charity in 


at least 10 or 12 good western |™oter, but had never played west- 





Folleey Muse 


By HINTON BRADBURY 


Cliffie Stone, owner of Home- 
town Jamboree on Hollywood’s 
KLAC-TV, has signed a contract 
with that station giving it his array 
of talent during the next year for 
a fee of $100,000. This the mini- 
mum. 

This month Rex Allen completes 
his fourth year as a Republic Pic- 
tures star. During that time he has 
traveled 200,000 miles by air, ap- 

















| 


in 24 films. His greatest record sel- 
ler is his current hit, Crying in the 


Tim Spencer hospitalized in Utah 


Hugh Edwards entering c&w and 
pop record field with his Alma 
label, formerly limited to sacred ' 
songs . Minnie Pearl and Chill | 
Wills top stars at Bill Williams’ 





Hinton Bradbury 


Houston. 

Former Eddy Arnold manager 
Thomas A. Parker and associate 
Tom Diskin at Hollywood Knicker- 





bocker handling business for their 
Jamboree Attractions, fast-growing 
Chicago c&w talent agency . . 
Faron Young, now in the army, 
wrote current Capitol release while 
on KP duty ... Las Vegas hotels 
already booking western talent for 
next year’s “Helldorado Days” cele- 








country and 
ballrooms. 
Easy To Dance To 

Actually, a western band is one 
of the easiest in the business to! bration. 
dance to, but convincing the ball- Ferlin Huskey and Jean Sheppard 
room operators in some sections of | on seven-week western tour singing 
the country that attractions of this | their Dear John Letter and Forgive 
nature will do a big boxoffice is| Me John ... Charlie Aldrich and 
sometimes a difficult job. his trusty guitar on NBC-TV’s 

I remember that Joe Leher, who| ilallmark Hall of Fame... Goldie 
owns the Rainbow ballroom in Den-| Hill on west coast filling dates for | 
ver, was one of the hardest to talk} RPM Enterprises . . . Wade Ray 
into this. Joe is a real sharp pro-|and Ozark Mountain Boys complete 
fourth tour of year with Texas 
dates... 

Sitting on Juke Box Jury TV 
panel show, Jimmy Boyd marked 
“Miss” after hearing Stan Fre- 
berg’s St. George and the Dragonet, 


playing the leading 





ern dance bands in his ballroom 
and was rather skeptical as to the 
drawing power. He finally con- 
sented to giving Hank Thompson 
and His Brazos Valley Boys a 
Tuesday night, a night that he is 





... Country music singer and com- 
poser Jimmie Davis, once governor 
of Louisiana, urged to seek same 
position in upcoming primary... 
Gene Autry completing 14 years on | 
CBS for Wrigley. Not a miss in| 
589 programs, except for 28 months | 
in World War II, and 90 percent | 


normally closed and one of the 
slowest nights in the week for Den- 
z 





27 

What happened? One thousand 
admissions were racked up at the 
box office at $1.50 apiece. The crowd 
was different from Joe’s regular 
customers, and it was added, new 
money that was making profits on 
an off-night. | 
Ground Broken | 
Since this first experiment with 








WE WILL PUT YOUR NAME IN 
EVERYBODY'S MOUTH, IF WE 
HAVE TO PRINT IT ON 


Hank Thompson, Joe Leher has TOOTHPICKS 

played many big western and folk 

attractions with much success. Bob || — RECORD PROMOTION FOR — 
Wills, Pee Wee King, Wade Ray, HANK SNOW 


Slim Whitman, and Webb Pierce 
have been just a few that have 
done big business at the Rainbow. 

Joe Leher is just one of the many 
ballroom operators that in the last 


JIMMY WAKELY 
RUSTY WELLINGTON 
JIMMY COLLETT 
— and many others — 
Fan Club Promotion 


of shows have been live. 

Survey shows c&w records ac- 
count for in excess of 25 percent 
of all record business, sell longer, 
and are produced for many less 
dollars . . . Colwell Brothers in 
Caux, Switzerland, singing Morgan 
Poisoned the Water Hole in five 
languages for delegates from 70 
nations .. . Ann Canova, Judy’s 
sister, on the night club circuit with 
her songs. 

Tex Ritter says writer who called 
Homer and Jethro jazz musicians 
must have fallen from tree . . 
Film fans complaining about rough 
falls horses are again subjected to 
in western films ... Tex Williams 
rejected South American tour be- 


\|cause of TV and radio obligations, 


Eastern Circuit 
George Thomas Morgan has a 
hit out on Columbia in which he 
pairs up with pop singer Rosemary 
Clooney. It’s Withered Kissses, and 
the other side has You Love Me 


|Just Enough To Hurt Me... 


Webb Pierce, who won third place 
in the Down Beat Country and 
Western poll, has a fan club in 
Nashville, Tenn. Miss Louise Vic- 
kers, 1921 West End Ave., is the 
president ... Peanut Faircloth of 
WRDW, Augusta, Ga., in addition 


*|to his Decca Record pact has just 


signed with Bibletone Records... 
Bobby Robbins is currently fea- 
tured at Shorty Warren’s Copa 
Club, Seacacaus, New Jersey ... 
Making the rounds of the Eastern 
hoedown trail to big crowds are 
Slim Whitman, Donn Reynolds, Ray 
Whitely, Iris Leigh, Ear] Heywood, 
Jack Howard, Larry Wayne, Rusty 
and Ginger Wellington, Jimmy Col- 
lett—and, of course Smokey War- 


|ren’s band continues to break rec- 


ords at the Copa Club. 


Gretsch Spotlight 








Ted Reed Builds 
New Druim Greats 


"A name-band drum- 
‘mer himself, Ted 
teed gets his kicks 
from watching his 
drum pupils reach 
such high spots as the 
jRalph Flanagan band. 
Ted is with Hart- 
nett’s School of Mu- 





Ted 
Reed 


sic in New York City, really knows 


how fine a man’s style can sound 
on a responsive drum. Ted is one 
of the successful N. Y. teachers 
who recommend Gretsch as “Great- 
est drums I ever owned.” 








“In our kind of music you don’t 
find musicians trying to ram some- | 
thing down the public’s throat the | 
public just doesn’t want. We actu-} 
ally like the music we play and are | 
ant happy playing what the folks | 

e. 


“No frustration in our business. 
Some of these so-called cool char-| 
acters who are driving themselves | 
and others crazy with that wild,| 
phony jazz they call ‘progressive,’ 
call us corny—but we sure get a! 
lot of solid satisfaction out of our | 
work. 


| 
Together Since °45 

“This little outfit I have now. 
We've been together and working 
steadily since 1945 with only one 
change. That’s Roy Krubl (ac- 
cordion) —the ‘new man’— he’s 
only been with us for four years. ! 
We used to have a fiddle, but now | 
we only use fiddle on recordings.” | 
(Capitol Transcriptions. ) 

The Parker combo is composed ot 








Solid Music 





Dellars For 
a * You eee 
— WHEN YOU USE 
Tenor Band Arrangements 


By Wade Hairston 
00 EACH 


$2. 

© Oh! "Dem Golden Slippers 

© Come Back To Sorrento 

© Ridin’ The Riff 

© Evening Star from ‘Tanahauser' 
Scored for 8 Tenors, Bari., 3 Trpts., 
Trom., Piano, Bass, Drums, Full Sound- 

ing With One Trpt., 3 Tenor Sax. 

Fall Setistoctica ORDER 


Gucrenteed NOW 
WADE HAIRSTON, ARNOLDS PARK, IA. || 
| 











trumpet; Ernie Krickett, drums, | 
and Sonny Marris, piano. Trom-}| 
bonist Pete Hart will be added for | 


the London date. Most of the writ- | 


ing for the group, which features | 
a “cool Dixieland” sound, is b 
Schwartz. 











Parker, rhythm guitar; Roy Krubl, | 
accordion; Clem Smith, string} 
bass; Charlie Morgan, “lead” gui- | 
tar (electric standard). All sing, | 
with Parker carrying most of the 
solo burden. 


Gretsch Spotlight 


Ralph 
“Pace’- Sets In 
Society Style 


Ralph Pace, drum- 
mer with such well- 
known Society orches- 
tras as Joe Ricardel, 
Bill Cooper and Son- 
ny Weldon, drums for 
glamorous debutantes 
now — once drummed 
for the not-so-glamor- 
ous Infantry. In his spare time, 
Ralph teaches fundamental drum- 
ming, has written a book about it; 
knows that one fundamental of 
good drumming is good equipment. 
Ralph recommends Gretsch as 











year or so have been making a 
regular policy of playing western 
swing bands. Tom Archer and Ken- 
neth Moore of Prom, Inc. are both 
playing dates on Hank Thompson 
through their ballrooms in Decem- 
ber, and eventually this type of 
operation will be as accepted as 
the booking of regular “pop” bands. 
SA a Neel at ty 





Arcade Record Co. 
Music Publishing 
Advertising Lay-outs 
Hillbilly Work A Specialty 


JACK HOWARD PROMOTIONS 
122 N. 12th Street 
Phila. 7, Pa. LOcust 7-3318 




















New York 





“greatest drums I ever owned.” 
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AVAILABLE FOR PERSONAL APPEARANCES: 


The nation’s Number 1 Poll Winner 


PEE WEE KING 
and his Band 








Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
1G aliaerele) | Hollywood 
vi B419 
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professional 
and student 
woodwinds 
| for more than 
2 four 


«++FOR INFORMATION 
about these famous 
instruments, made in 
America according to 
the high standards of 
American craftsman- 
ship, see your local 
dealer or write: 


THE PEDLER COMPANY 


Elkhart, Indiana 
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dy Charles, John Lewis, and 


creased form in jazz, I think we can all benefit as participants 
and listeners as jazz evolves. © 


Let’s begin with Overton. Sup- 
ported by Prestige Records, he, 
Teddy Charles, and other excellent 
musicians produced two New Di- 
rections albums. (Down Beat, Nov. 
4.) 

Writes In Many Forms 

Hall already has written in 
many forms—among them a string 
quartet that won the Hans Letz 
award, a chamber opera, a ballet, 
an octet for woodwinds, a trio for 
clarinet, cello, and piano, and 
Chiaroscuro for orchestra. 

Here is what Hall writes about 
New Directions, Volume 2: “Our 
interest was to exploit the possi- 
bilities of group improvisation 
faced with the challenge of new 













Hear Leblanc artist Ralph Marterie 
and his all-Leblanc trumpet section 
on Mercury recordings. 


His latest smash hits: 


WARSAW CONCERTO 
LAZY RIVER 
(Mercury 70221) 


By NAT HENTOFF: 


Beginning: An Examination Of Jazz Forms 
By examining the specific approaches of Hall Overton, Ted- 











others to the problem of in- 





and unfamiliar musical material. 
Both Teddy and I had felt for 
some time that a great deal of 
bop had become a series of tired, | 
overdone phrases. 


Seek the Unfamiliar 


“Once a certain style passes its 
peak, it’s a sign that the musicians 
have become too familiar with their 
material, that it presents no chal- 
lenge to them. By deliberately seek- 
ing the unfamiliar we were trying 
to stimulate group imagination, to 
bring out a fresh approach to 


|this sense are endless. 





sound from each performer. 
“For instance, in Metalizing 


(slow section) where Teddy plays 
a very delicate trip-hammer rhyth- 














G. LEBLANC 


as it is possible to build. . 


mic line above the piano chords, 
it’s a fresh, personal conception. 
Also Eddie Shaughnessy’ 's drum so- 
lo in Mobiles, which fits the piece 
perfectly and is a completely dif- 
ferent solo than Eddie might have 


played under normal, familiar jazz | 


circumstances. 
Concerned With Control 


. While not any of them are 
ae TE. out, we were definitely con- 
cerned with control of our material. 
Here’s what we did: 

“(1) We designed each piece in 
sections. These designs served as 
formal blueprints just as in the 
standard 32-bar jazz form. How- 
ever, the possibilities of form in 
We only 
scratched the surface here. 

“(2) We invented motives for 
each section, which all of us mem- 
orized and then improvised on. 


This, of course, is the same as| 
knowing the right changes in nor-| 


mal jazz style with this exception 
—most of the motives, as you can 
hear, are fairly complex in har- 
monic dissonance. Once having 
memorized the motive, it is up to 
the musicians to absorb its true 
quality and to develop it without 
destroying that quality. 





“(8) In each piece we had to de- 
cide upon the general emotional 
nature of the sections—where we 
wanted climaxes, etc. This we did 
not try to control too much, because 
we feel it would have destroyed the 
natural flow of ideas and emotional 
life which seems to exist on a sub- 
conscious level in group improvisa- 
tion, 


“In general, I think we succeeded 
in projecting our ideas. There are 
imperfections; none of the records 
are perfect. It is much too early 
to achieve perfection in such an 
experimental! style. But I think the 
ideas came across, plus the excite- 
ment we felt toward them. 


Is This Jazz? 
“As to whether this is jazz—the | 


problem of answering lies in defi- | _ 


nitions. When you take away all | 
the style externals, what you have | 
left are two things: improvisation | 
and rhythmic awareness. Thus, as) 
I see it, jazz need not Poe be 
‘swung’ "against a regular —— 
and 32-bar choruses with 
harmonies, etc.” 


Next issue: Teddy Charles, an 
Overton postlude, and a preface 


'to John Lewis’ theories in practice. 


how does 
it foel to 
lay a 


LEBLANC 


Let Leblanc artist Ralph Marterie tell you in his own words: 


who seek the ultimate in brasswind performance.” 


“The new 


Leblanc is a trumpet man’s dream come true—for sheer beauty 

of sound there is nothing to equal it. And the scale—as nearly perfect 
. even, balanced, and A-440 on the button. 
Perhaps what | appreciate most about my Leblanc is the feeling of 
confidence it gives me—and of relaxation, night after night and on even 
the toughest jobs. Yes, this is truly a ‘trumpet man’s trumpet’ 

—an instrument for which | am proud to have helped write the 


specifications, an instrument | am proud to recommend to all 


Visit your Leblanc dealer today. Ask to try the new Leblanc trumpet, 
without cost or obligation. Standard and ‘‘Balanced"’ 
Models, $320 including deluxe case and Federal Excise Tax. 


CO., Wenosthe 


, Wisconsin 








A Secret 


New York — An unannouneed 
visitor at the Friday session of 
the Audio Fair was Major Edwin 
H. Armstrong, inventor of FM. 

Not wearing a badge and un- 
recognized, he wandered through 
the exhibits asking questions. 
One bright young man delivered 
a long lecture to the major on 
the history and development of 
FM. Major Armstrong listened 
quietly and attentively, thanked 
the young man, and walked 
away. 

Nobody yet has had the heart 
to tell the lecturer whom he was 
instructing. 














Shaw To Book 


= Conover Band 


New York—As a result of its 
forthcoming Brunswick LP, the 
Willis Conover-sponsored modern 


|jazz orchestra from Washington, 


| D.C., has been 
| Shaw Agency. 

Billed as “Willis Conover pre- 
sents THE orchestra: Joe Timer, 
musical director,” the group fea- 
tures originals by writer-arrangers 
Johnny Mandel, Bill Potts, Jack 
Holliday, Harvey Leonard, Joe 
Timer, Ralph Mutchler, and others. 
Instrumentalists in the 15-piece 
unit include leading modern jazz- 
| men in the capital like the Swope 
| brothers, Earl and Rob, on trom- 
bones; Charlie Walp, trumpet; and 


signed by the Billy 


| Angelo Tompros, tenor. 


Conover, the WWDC disc jockey 
and Washington’s top jazz _ pro- 
moter, is also working or. the for- 
mation and promotion of two other 


bands —one a swing unit. The 
| Brunswick LP may be the start of 
ja series, depending on reaction to 
the set. 


Gretsch Spotlight 





.R. V. Brand Plugs 
‘Gretsch In West 








Everybody out in Las 
Vegas has been talk- 
ing about Carlton 
Hayes orchestra at 
the swank Desert Inn 
—and about R. V. 
Brand’s own brand of 
drumming. R. V. mod- 
estly passes along 
some of the credit to his drum out- 
fit. “For show drumming that 
‘Gretsch Sound’ is really great,” he 
says. R. V. plays Gretsch Broad- 
kasters, the same setup selected by 
6 out of 10 top winning drummers 
in national popularity polls, 





R. V. 
Brand 
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the no. 1 bands .. 









HARMON y 
PRO-FIBE (| 


.«. the mute 
with 
perfect 
intonation 


A complete new line of smartly 
styled, vulcanized fibre mutes, play- 
ing in absolute pitch in all registers. 


“Perfect intonation 
and blend. We con- 
sider them Number 
One Mutes.” 
—Cherlie Spivak 


Write for free literature 


HARMON MUTE CO. cxiccve. i. 
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On Instrument 
Row 


Mastro Plastic corporation, 
makers of all-plastic ukes and gui- 
tars, will open a new 28,000 square 
foot expansion to its New York 
quarters late this month, Mario 
Maccaferri, president, has an- 
nounced. The latest addition, the 
third such expansion in the last 
three years, will cost about $1,000,- 
000, Mr. Maccaferri said. Combined 
sales of the firm’s Islander ukes 
and Maccaferri plastic guitars are 

ted to reach $1,000,000 for 
1953, the executive said. 

An associate firm, French Ameri- 
ean Reeds Manufacturing Com- 
pany, maker of plastic reeds and 
mouthpieces for woodwind instru- 
ments, will also share in the new 
extension. The Mastro Plant em- 
ploys some 200 workers on a round- 
the-clock, six-day-week basis. The 
firm also produces clothespins, wall 
tile, movie camera reels and acous- 
tical tile. 











a 7 

“You Can Teach Music” is the 
title of a new handbook for class- 
room teachers written by Paul 
Wentworth Mathews, professor of 
music education at the University 
of Missouri. The 178-page volume, 
designed as an aid for teachers 
“with no special musical skill and 
only a very limited knowledge of 
music,” discusses such subjects as 
how youngsters may be brought 
into group participation in a music 
program; how a variety of musical 
activities may be carried out in a 
specific classroom situation, etc. 

The book also explores the com- 
posing of rote songs, rounds, two- 
part songs; use of the pitchpipe; 
experimenting with vocal record- 
ings and dramatizations; singing 
games and folk dances; learning 
to play an instrument—tuned water 
glasses, song bells, etc—and how 
to teach reading music and rhyth- 
mic patterns. 

‘The book, indexed and illustrated 
with drawings and photographs, is 
published by E. P. Dutton and Co. 

a a 


The Connsonata division of C.G. 
Conn., Ltd., manufacturers of elec- 
tronic organs, has just completed 
preparation of a booklet covering 
“essentials to be considered in eval- 
uating electric and electronic or- 
gans.” The 22-page booklet, entitled 
“How To Choose An Organ,” dis- 
cusses such subjects as tone color, 
maneuverability, and _ versatility, 
and is amply illustrated. It is avail- 
=~ by writing the firm at Elkhart, 
nd. 


= * . 


“Oboe Reeds—How To Make and 
Adjust Them” is the subject of a 
new spiral-bound booklet just pub- 
lished by The Instrumentalist Com- 
pany, Glen Ellyn, IIl. 

Written by Robert Mayer and 
Traugott Rohner, the 54-page work 
covers such subjects as required 

ols and cane, shaping the cane, 
winding the cane onto the tube, 
scraping the reed, the embouchure, 
crowing characteristics, and sharp- 
ening the scraping knife. 

The book is abundantly illus- 
trated with diagrams and photo- 
graphs and contains a question- 
and-answer section at the end. 
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Jimmy Snyder 
Offers Timbale 
Tip 


~ Jimmy Snyder, now 
| playing the Commo- 
_dore Perry, Toledo 
with the ingratiating 
* band of top-tune 
® writer Joe Ricardel 
advises mounting tim- 
bales directly top 
front of bass drum to 
lessen fatigue. For tricky how-to 
details, Jimmy suggests you write 
Phil Grant at Gretsch, 60 Broad- 
way, Brooklyn, N. Y. Jimmy, long 
on rep as society drummer, ar- 
ranger, thinks his Gretsch outfit 
“greatest drums I ever owned.” 





Jimmy 
Sayder 





AFM Ruling 


(Jumped from Page 1) 


der a proposal that would have 
made the fee $500, but it was 
fought down to $100. The fee 
money goes to the musicians’ trust 
fund as an advance on the royalty 
payments all record companies pay 
this fund. 
Willing to Fight 

The pianist told Down Beat: “So 
far nobody is willing to make an 
issue of this, but I am. Look at it 
this way. Suppose a musician goes 
ahead and defies the ruling. They 
can throw him out of the union. 
That means they’ve taken away his 
right to work. That seems uncon- 
on to me and fascistic as 
well. 

“It is true,” he continued, “that 
most musicians don’t know much 
about what happens in union busi- 
ness meetings, and that’s their own 
fault—particularly jazz musicians 
who don’t take sufficient interest. 
But even if they did, there isn’t 
much anyone can do about it. But 
I’m going to see what happens. 
Somebody’s got to fight this.” 

Down Beat’s initia] attempts to 
contact the AFM were referred to 
the publicity office. There a spokes- 
man said that this was not a gen- 
eral rule but that each application 
for a recording license was treated 
on its individual merits. “If a mu- 
sician is legitimately going into the 
record making business and is go- 
ing to do it for all comers, he’s 
entitled to a license. But if it’s a 
matter of bringing out records only 
to plug his own band and then go 
out of business, there’ll be no li- 


cense.” 
No Vote 

A member of the executive board 
of 802, however, had this to say: 
“This is a regulation of the AFM 
and the trustees made about six 
months ago. It was not voted on by 
the members. There may be an ex- 
ceptional case under which a mem- 
ber can get a license, but in gen- 
eral, we decided to stop the prac- 








Accordion 








By CLIFF SCHOLL 

National Accordion Week had its beginnings in 1952, and 
this year extends from Nov. 18 to 25. This is the week set 
aside by our government for the sole purpose of arousing 
the general public, making them conscious of our wonderful 


To Scholl 











It is still amazing to know that 
there are many people who haven’t 
even seen an accordion close by, 
haven’t even been pinched by one. 
Accordionists — professionals and 
amateurs—can, by their combined 
efforts, plant a seed in the minds 
of their fellows that would even- 
tually, if not immediately, cause 
them to become one of us. 


Ferry Boat Days Gone 

We are a far cry from the ferry- 
boat-day accordionists, what with 
the tremendous library of music 
now available to students and pro- 
fessionals, tailored to suit their 
needs. Our instrument is the only 
truly mobile music purveyor that 
can boast of its self sufficiency. 
It is heard in everything from 
Bach to boogie-woogie. It is heard 
from the sunny shores of Italy to 
Canarsie, Brooklyn. The concert 
stage or swank cocktail party pre- 
sents no special problem. 

Swedes call the accordion their 
national instrument, and for their 
socials and dances you will find 
not one but two accordionists 
swinging away, in preference to 
an orchestra, and that is something, 
for I hear tell that orchestras are 
fast coming into their own (no 
offense). 

Aided War Effort 

During the last war the accor- 

dion was selected to provide the 





taping being done, for which peo- 
ple did not get paid.” 

Another AFM source in the na- 
tional office confirmed that the rul- 
ing existed and added that it is a 
recent AFM policy but there’s 
nothing in writing on it. “In any 
case,” concluded this spokesman, 
“all recording licenses expire at 
the end of this year, and we don’t 
know yet which will be renewed.” 








Caceswq ALL 
comics, 


COMEDY CARAVAN 


tice because there was promiscuous 
by ROBERT ORBEN 
—e 55 page printed 


b] 
Xs 
book containing 1074 


one-line gags routined into 65 sock bits! 
—_ $! including a free catalog of ga 
books. Send to: LOUIS TANNE 
120 West 42nd Street, New York 36, N. Y. 


SPREADS FARTHER 
LASTS LONGER 


HOLTON 
OIL 


Superior spreading 

















MARACA STICKS 
for all your 
LATIN 
BEATS 








ot 
your 
dealer now 
$3.00 retail 
Wen Tibro Ind. 
1654 W. 69th Chi., fl. 








power, slower evapo- 
ration, uniform consist- 
ency—Holton Oil tests 
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ler instrument action. 
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ARRANGEMENTS OF TWO 
WESTLAKE COLLEGE MEN 
ON SUCCESSFUL DANCE 


Ralph Gleason, Down Beat writer, reports ini- 
Bay Area due to the fine arrangements of West- 


lake students Willie Maiden (grad) and Jay 
Hill (in school now) as well as the jazz of Bill 
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s of Ferguson group in San Francisco 


rad.) 
arrangements for the band you play in, 
RESIDENT STUDY........... For more in- 








WESTLAKE COLLEGE OF MUSIC, 
Phone: HOllywood 2-2388. Appr. for new vets. 


6226 Yucea, Hollywood 28, Calif. 


instrument. ® 











entire musical background for the 
various U.S.O. units overseas and 
I should know, having been with 
one of them in 1944 and 45 in the 
European sector, where we were 
most welcome. 

Our instrument is handsome and 
interesting to watch, as well as 
listen to. To the onlooker, the side- 
ways motion of the bellows, coupled 
with the deft finger movements of 
the performer, produces an excit- 
ingly dramatic picture. 

The multi-shift accordions of to- 
day enable us to simulate fairly 
well the tones of some of our breth- 


ren. A flick of a switch, and one| 
might hear the low mellow quality | 


of the bassoon. The piccolo, violin, 
flute, ete., are at your fingertips. 
Press the master switch, and you 
have the combination of all the 
sounds, much like that of an or- 
chestra. 


Get On Band Wagon 

Whether you belong to an accor- 
dion organization or not, get on the 
band wagon. Join the accordion 
club or society that you feel will 
do you the most good, and then 
don’t sit on the side lines, but 
rather chip in, encourage others 
to do the same. 

Too few of us do all the work, 
while the others bask in their re- 
flected glory. Some day I would like 
to name some of those that give 
freely of their time without getting 
or expecting thanks, when they 
could be at home relaxing with 
their families. 


Join An Orchestra 
Become part of an accordion 
orchestra and play at public gath- 
erings. If you attend school, let 
the music director know of your 





desire to be part of the marching 
band or the school orchestra. Form 
a quartet, so that others may de- 
rive pleasure from your music, 
People will soon realize the value 
of the accordion in groups as well 
as alone. 

Help promote National Accordion 
Week by presenting your students 
at local amateur shows. Be certain, 
of course, to mention our special 
week, wherever and whenever pos- 
sible. Write to the American Accor- 
dionists Association—289 Bleeker 
St., N. Y. 14, N.Y., for free posters 
and stamps that were cleverly de- 
signed to promote our cause. Let’s 

. ” . 

Inadvertently I failed to men- 
tion the Williamson Music Co., 
N.Y., in conjunction with the ex- 
ample taken from their Rodgers 
and Hammerstein accordion tran- 
scription album and used in the last 
issue with their kind permission. 

Drop me a line: Cliff Scholl, 2 
Oak St., White Plains, N.Y. 


Gretsch Spotlight 


Jack Adams A 
Hub Favorite 


Jack Adams does dou- 
ble-duty, setting the 
beat in Boston’s fa- 
mous night spots and 
as proprietor of the 
famous Jack’s Drum 
Shop. Jack has 
sparked such topflight 
bands as Jack Ed- 
wards, Mal Hallet, Harry Marsh- 
ard. He plugs “that Great Gretsch 
Sound” same as 6 out of 10 win- 
ners in national drummer popu- 
larity polls who also play Gretsch. 











Jack 
Adams 





Guitarists! 


DOUBLE ON BASS 


Now, any guitarist can learn 
to play bass almost overnight. 
A perfect double for the gui- 
tarist, the Kay electronic bass 
is held like a guitar, fingered 
like a guitar. But pitch, range 
and tone are the same as a big 
bass viol! 

An entirely new “voice” for 






Write the Kay 
Musical Instrument Co., 
1640 Walnut, Chicago, 
Illinois, for free 
literature and prices. 


small ensemble or full orches- 
tra, it’s a bass that permits a 
variety of tone effects—from 
long, sustained tones to fast, 
16th note progressions. If you, 
too, want to increase your earn- 
ings, as hundreds have, make a 
date with your favorite dealer 
and try the electronic Kay. 
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Ask your favorite dealer! Send coupon for colorful, new, free catalog and brochure. 
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Strictly Ad Lib 


(Jumped from Page 3) 
the Italian Village and was fol- 
lowed by the Marx Bros. ... Gerald 
Wilson with Teddy Edwards on 
tenor, now has the band at the 
Champagne Supper Club... Latest 
release of Circle Record Co. (Fan- 
tasy) is an LP on how to relax. 
—ralph j. gleason 


BOSTON: Jazz Festival set for 
Symphony Hall Nov. 9. Stan Ken- 
ton crew, June Christy, Dizzy Gil- 
lespie, Stan Getz, and Erroll Gar- 
ner will headline . . . Charlie Ma- 
riano quintet with Herb Pomeroy 
lining up gigs on strength of their 
Imperial Jazz L.P. Pomeroy took 
the wraps off his big band for a 
benefit and stopped the show at Re- 
vere’s Rollaway ... Jimmy Moody 
making a November entrance at 
the Hi-Hat . . . Sabby Lewis held 
over indefinitely at Showtime ... 
Glass Hat Club has strong attrac- 
tion in Miss Jo Thompson who was 
imported from a summer stay in 
Salisbury Beach nitery . . . Latin 
Quarter will offer the new Nel- 
son Eddy with controversial Dick 
Haymes slated for a November 
week. 


scouting for Boston and New Eng- 
land talent. 

Claude Noel is making the Maine 
scene at Lewiston with Max Wayne 
on bass. The Noel piano is set for 
a Coral recording date ... Wild 
Bill Foster is handling Sunday Jam 
Sessions in Saco, Maine with Fred- 
die O’Connell’s drums and Jimmy 
Marshall’s tenor. Boston horn man 
Joe Perry was opening Sabbath 
guest .. Bob Bachelder, Ted 
Herbert, and Freddie Saterial are | 
alternating with their bands for 
weekend dancing at Portland’s Ste- 
vens Avenue Armory. 

—bob martin 

CLEVELAND: Hamish Menzies 
checks into the Hollenden’s Vogue 
Room Nov. 19 ... Sales of the 
Glenn Miller album here are real- 
ly high. Bill Randle, WERE jock, 
had a special program, with or- 
ders for the album taken from 
the studio. The calls completely tied 
up the switchboard during the en- 
tire program, which lasted four 
hours ... The Tia Juana, back in 
business again, had Dinah Wash- 
ington for a mighty successful two- 
week stand. Future bookings are 
not settled yet... The Loop Lounge 
opens Big Jay McNeeley Nov. 26 
... Helen Traubel has been astutely 
signed by the Statler chain. She 
opens here the day after Thanks- 





Charles Muench comes home to} 


Boston for his third season with 
the symphony. Subscription con- 
certs almost a sellout with Friday 
afternoon sessions filling Symphony 
Hall . . . New record label being 
readied with plans still in the oven. 
Use of Arthur Fiedler with “Pops” 
and Sympheny men as studio mu- 
sicians is tentative with thorough 
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Johnny Terry 


Tells “Inside 
Story” Of Drums 


Johnny Terry of Jack 
& Johany’s Drum 
Shop in Kansas City 
(Mo., that is!) and 
star-drummer with 
name-ban¢s like Glen 
Gray, services and 











giving in the Terrace Room. 
—m., k, mangan 
CINCINNATI: Castle Farm has a 
| pace-changer slated for Nov. 7 with 
a Wayne King concert; The Vaga- 
|bonds follow Nov. 14. .. The Orioles 
continue to make with the vocals 
at the Club Ebony. Lancers 
Quartet filled Cincy prom dates 
between appearances at the Red 
Room, in Dayton, O. . . . Cincy 
favorite Jimmy James opened at 

the Topper Club Oct. 31. 

—si shulman 
MONTREAL: Biggest news local- 
ly concerns the Latin Quarter, 


To Soothe Ban 


By Jerry Wald 
Everybody’s been 


business, but so few people 
have been 


changing from the set pattern we 
were all familiar with, and there’s 
no point in being bitter about it. 
The thing to do is adjust to the 
change. 


to do forty consecutive one-nighters 
without having to fill in with an 
army camp or private parties. That 
applies to Anthony, Flanagan, all 
of them. 


Promotion Differs 
The old promoters are disappear- 


for example, there are now only 
two or three places a large band 
can play. 

And then they complain that the 





the Legion hall on Fridays. Vocals 
are by Teri Evans... Reminiscing 
In Tempo, network disc show, ter- 
minated in September after 1% 
years on the air. 

Harry James’ latest short for 
Will Cowan drew equal billing at 
the Capitol theater here, with the 
full-length Desert Rats flicker . . 
Jazz Workshop presented a concert 
at the Chez Paree in October. Ses- 
sion included such local stars as 
Hal Gaylor and Steve Garrick. Al 
Martino is in the evening show 
there . . . When he’s not at the 





Started a new season with Johnny 
Hodges, followed up with Earl 
Hines, Cootie Williams, and Bull 


in Dave Brubeck, Stan Getz, Buddy 
DeFranco, Terry Gibbs, Earl--Bos- 
tic, and Art Tatum before the year 
is out, all for one-week stays ... 
Ray Lafond fronting a big band 
for weekend dance sessions at the 
spacious Show Mart... Stan Bank- 
ley has replaced Bob Hopkins at 


Moose Jackson, and plans to bring | 


Chez Paree, Paul Bley presents 
|Saturday afternoon informal jam 
|sessions at the nearby Cavendish, 
in the company of string bassist 
| Neil Michaud and drummer Kenny 
|Edmons . . . Johnny Hodges fea- 
| tured on Trans-Canada Bandstand 
| during his stay in Montreal. Show, 
|heard from coast to coast, included 
18 discs from every Hodges phase 
| through 23 years. 

—henry f. whiston 


Jerry Wald Offers Medley 
d Biz Aches — 


yelling | /* 
about the state of the band] 


doing anything}: 
about it. First of all, we’ve got to| ‘2 
realize that the band business is| * 


Today there isn’t one band, no| 
matter how big, that is hot enough | 





ing, as is the old way of promoting | 
dances and bands. In New York, | 





-|very little band music on the air. 
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knows what makes a ge — Ww h In A ; 
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THE ONE bf oa course in HARMONY and AR- 
AND ONLY afew SEND FOR RANGING. 
weEle IT NOW © 50c Prepaid 
ORIGINAL — © 12 for $5 
bsg mt @ Send For Record Catalogue 
Ti nF 
MB LOMAKIN MUSIC 
: | & Coton Giant 633 Liberty Ave. © Pittsburgh 22, Pa. 





SHIRT 


Yes, this is the Billy Eckstine origi- 
nal! There are no others! The ‘‘Mr. 
B’ is smartly styled and carefully 
tailored in the finest quality shirtings. 














THE NEW RALPH 





$5.95 each (3 for $15.00) 
Mail coupon today! We pay postage! 


“MR. B” SHIRT CORP. 8 
BOX 171, New York 27, N. Y. 
Enclosed is $______. Please send 
__“‘Mr. B” Shirts in the colors 
and sizes indicated below. NO COD's. 


! ©] White on White [1 Maize 
: ( Pastel Blue C) Pink 
' () Pastel Green 
H 





Collar Size___ 
Sleeve Length 

NAME = 
ADDRESS. 
, — 





712 Roosevelt Road 








MARTERIE SHAWL COLLAR COAT 


3167 — 
Full-bodied, handsomely tailored all- 
year-round rayon gabardines. EXTRA 
LONG COATS ALL CUT FULL WITH 
1-PIECE BACKS. HAND-STITCHED 
edges, fully lined. Crease-resistant. Dry 
cleans beautifully. Careful workman- 
ship throughout. Bands of 5 or more 
may have plain piped pockets instead 
of patch pockets. Sizes 34 to 44. 
Larger sizes at $2.50 additional. Smart 
—cool—good looking. 


Complete Bands or Singles 
Accommodated. 
Also SLACKS to match 
or contrast 


$8.75 


Samples and details sent upon request 


FOX BROTHERS TAILORS 


Chicago, Illinois 

















Jerry Wald 


college kids and the teenagers don’t 
dance anymore. Well, I’ve heard 
some one-niters, and usually the 
tempos are either too fast or too 
slow for anybody to dance to. The 
name bands either play their rec- 
ords or flagwavers, No wonder the 
kids don’t dance. 


DJ’s Are Remiss 
And, as you know, they heard 


The record companies don’t pro- 
mote it, nor do the dise jockeys, un- 
less there’s a campaign on for a 
band like Sauter-Finegan’s — and 
that’s not dance music. 

But yet there’s still a real de- 
mand for dance music. Shep Fields’ 


that never leave home, but do play 
music people can dance to. 
Bounce Still Sells 

Why do you think the business- 

man’s bounce, as unmusical as it 

can be, has been so successful? 

Even when it’s played from stocks 

by out-of-tune musicians? Because 


‘| people can dance to it. 


Now here’s what we’ve been 
working on. The one-niter field is 
rough and is getting rougher all 
the time. But no one has even 


& | scratched the surface of the dance 


band potential in hotels. Hotels all 
over the country. That’s what we 


-|want to do. Play more and .more 


dates in hotels and theaters. 

During the war years, when 
bands were in demand, a lot of 
bands—and I’ve been guilty, too 
—used to go into a hotel with six 
or seven brass and blast away. You 
can’t do that now and expect to 
- work. But here’s what you can 
oO. 

Plays Medleys 

We have in the book now several 
medleys of standards, show tunes, 
and some pops. These medieys are 
planned to allow’ uninterrupted 
dancing for 25 minutes. There’s 
no reaching into the book and none 
of those long waits between num- 
bers. There aren’t even any piano 


| modulations. The medleys are so ar- 


ranged that each blends almost 
imperceptibly into the other. 

And it’s musical. We’re modern 
harmonically—Al Cohn wrote half 
the book—and we sing. But we’re 
also subtle, and these medleys can 
be danced to, listened to, or talked 
over. The music can offend no one 
in even the most conservative ho- 
tel. 

And the medley idea, judging 
from what I’ve seen so far, goes 
over with every type of audience. 
People really enjoy being able to 
dance for 25 minutes without: in- 
terruptions. 





album of just plain dance music| 
is a big-seller now on MGM. And} 
look at the bands that have been 
working 52 weeks a_ year 
through this change in the band 
business. I mean the territory 
bands—the ones that never record, 





GIVE DOWN BEAT 
FOR CHRISTMAS 





Modern — 
Convenient 


HOME STUDY 


ARRANGING 
COURSE!!! 











thoroughly explained. 


How to write for the ensemble. 
How to organize, lay out, and 
a ine” an arrang t 
How to write Shuffle, Rhumba, 
Tango, and many other rhythms. 
How to voice unusual effects. 
How to determine chords in 
sheet music. 

How to put your musical 
on paper. 
All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 

It’s quick, easy and inexpensive. So if you 
want to start on the road tp becoming a high 


paid arranger, fill out the coupon and mail it 
in—TODAY! 








1 
| University Extension |! 
Conservatory ‘ 

Dept. E-474, 2000 So. Michigan Ave. 1 
Chicago 16, Ill. ! 
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Duet, trio, and four-way writing 


How to orchestrate passing tones. | 


ideas 
| 


Big And Varied 


| Furthermore, our book is big and 


all | varied. We can make any date. In 
al | addition to the medleys.for hotels 
and dances, we have some wild num- 
bers when they’re wanted and even 
some Latin-American arrange- 
ments. 

The thing is, people have been 
locking so hard for new ideas to 
bring back the band business that 
they’ve gone to extremes. But this 
is an idea that’s so simple, it’s both 
old and new. 

After all the years I’ve been in 
the band business, I feel like I’m 
starting all over again. I’ve just 
signed with MCA, and I think 
| we’re finally on our way! 











GUITARISTS! 


IMPROVISING COURSE—A practical self- 
instruction study for Spanish Guitar. Only 
one of its kind on the market. (For adv. 
& prof.) Details—write............ -00 
GUITAR CHORDS—A modern study of 
up-to-date chord-voicings in diagram form 
(movable formations) for all-around play- 
ing. 35 different chord names....... $1. 
GUITAR-LICKS—60 Modern Licks, Runs, 
of top-flight artists transcribed from re- 
cordings. Note number system com- 
bined. Professional material. 
Book #2 diddave, Ge 
LIMITED OFFER—Chord Book & Guitar— 
Licks, both for $2.00. All 3 for $12.00 
Copied guitar choruses—List. No C.O0.D's. 
| DEALERS — TEACHERS — write 
PLAY-RITE MUSIC 

Chicago 90, Illinois 





Box 267 











Gretsch Spotlight 


Herb Brockstein 
Practices, Preaches 
‘Solid Drumming 


Texas favorite Herb 
Brockstein sparks his 
own combo at Hous- 
ton’s Ringside Club. 
But he enjoy his pop- 
ularity as drum teach- 
er just as much as 
playing for the pub- 
lic. Herb passes along 
to pupils two terrific assets: solid 
percussion technique, and a feel- 
ing for good equipment. He recom- 
mends Gretsch Broadkaster drums. 
“Greatest drums I ever owned,” 
Herb tells ’em. Six out of the top 
ten national winners it’ most re- 
cent Down Beat and Metronome 
drummer pop polls agree with 
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——- i hsteaatciinnsistoniditnnnbitasesie ied sateen vitiadhdeeiatialclaaataca 
ox 342, 
2 ee scdouliminias iaisise chicane 
Poll Rules Se FD iin ctacidniitarcecnancnen 
mes Miscellaneous Instruments.......... Sere pO es Sem Send only ONE ballot. All 
— duplicate votes will be thrown 
4 Addres 
staal Band Vocalist (Male).................... Ne ae ee ee out. me se axel Pn eanrraononna ranma iat 
_— Every living artist is eligible. 
gas Do not vote for persons who are 
— Band Vocalist (Female) .... ‘ iciaaiacasicaieiaiaeaaiiia deceased except in the Music 
ng ie Hall of Fame, where you may > eS ee ee ne Pe ae ‘ 
a name any artist, living or dead. N-18 
ELSES cane een en ee ee ee 
James, Harry (Ambassador) Los Angeles, | D oe George (Blue Note) Chicago, 
| Out 11/24, | , h — /11-22, ne (Rendezvous) Philadelphia, 
7 Jerome, Henry (Edison) NYC, h Dale Duo (Lighthouse) NYC, ne ° 11/28-12/5 5,ne 
write Jones, Spike (Curran) San Francisco, | Davis Trio, Bill (Down Beat) San Fran-| gimes Trio, Bob (Wisconsin) Milwaukee, 
VYC, powNn Out 11/7, t —— 11/5-18, ne; (Peps) Philadelphia, Wis., 
— Jurgens, Dick (Palladium) Hollywood, /23-12/5, ne = Simmons, Del (London Chephouse) De- 
ce list. OAT 11/3-16, b; (On Tour—Texas) MCA bee 3 io, Johnny (Blue Room) Elizabeth, troit, Mich, 
rs +o oe u o, ne Ss ier, i 
, NYC. 8 a Domino, Fats (Showboat) Philadelphia, "Renee > whey kgunand River 
Kaye, Sammy (On Tour—Texas) MCA 11/2-14, ne; (Sportsman) Ambridge, Sparks, Dick (Annex Bar) Sandusky, O., 
record Kenton, Stan (Concert Tour) GAC Pa., 11/16-21 el é 
Box King. Roney (Feiner Meuse) Chicago, h | Dominoes (On Tour) ABC Stanton, Bill (Ricardo’s) [edding, Calif., 
- “ 2 <inman, Auie (On Tour) | E ne 
he acsuaah taatiet axcotain Cae a Cn oR gy Be Xisley, Steve (Statler) Detroit, Mich., h | Rasen Seheew (Eine) Bilin Meta! a Sonny (heiee —— sf ey 
ecords. York City; Hwd.—Hollywood; L.A.—Los Angeles; ABC—Associated Booking Corp., (Joe t ne ; } il 17-29, nes’ (E _ “ v's) Phil delpbia, 
Glaser), 745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; GAC—General| Lande. Jules (Ambassador) NYC, h . | 41/30-12'%5 sn aes enteitn 
Artists Corp., RKO Bidg., NYC; JKA—Jack Kurtze Agency, 214 N. Canon Dr., Beverly Hills, LaSalle, Dick (Palmer House) Chicago, In| Fields, Herbie (Surf Musical Lounge) Bal- | a aes 
Free a | gy gg Mig: = se instaay, NYC; MCA—Music Corp. of America, 11/ h s timore, Md.. Out 11/18, ne | T tT 
4 adison Ave., NYC; —Moe Gale, 48 West 48th St.. NYC; RMA—Reg Marshall Baker Jallas, Tex. S0-l Wiese Mean tTeasevestial . . | Teagarden, Jack (Colonial) T , 11/9- 
— Agency, 667! Sunset Bivd., Hwd.: $AG—Shaw Artists Corp., S65 Fiith pth Nyc: 5 ri Lewis. ‘Ted (Baker) Dallas, Tex., 11/30 a (Trocaveria) Columbus, O., “ap c ) Toronto, 1 
om Universal Attractions, 347 Madison Ave., NYC; WA—Willard Alexander, 30 Rockefeller Plaza, | Lomb. rdo, Guy (Roosevelt) NYC, h Oi ont gg ial Chesterfield Be st.| Tipton Trio, Billy (Monkey Room) Sill- 
Se NYC; WMA—William Morris Agency, 1740 Broadway, NYC. iaue, Jowiny, Wiatvate, ad 11/4-6 —. Mo 11/27-12/5, cl “2 , Trahan “Lit & a Me 
! Le ‘~ — a rahan, Lil & Pres (Club 72) Valparaiso 
lywood A MM G 7 
a | F , - 
usands Albert, Abbey (Statler) Washington, | ——— McGrane, Don (Radison) Minneapolis, | Garner, Erroll (Storyville) Boston, 11/22-| Trenier “Twins. (Cate Society) NYC, 11/2- 
D. “heiati Te A r P inn 29, ne ne; 7 ancho) ester, a. 
— Anthony, Ray (On Tour) GAC gg Beg eg Be MCA McIntyre, Hal (Peabody) Memphis, 11/2-| Gaylords (Spa Athletic Club) Erie, Pa., 11/28-28 
nigh eg i hiti 15, h; (On Tour) GAC 11/9-15; (Sciola’s) Philadelphia, 11/16- w 
Fifer, Jerry (Madura Danceland) Whitin } 
B os 5 111-09. a iting, hee (Peabody) Memphis, 21, ne nit ae | Wagman Trio, Les (Bel-Air) Brooklyn, 
; - Air Force -_ Mianaterta adi 2 Getz, Star (Sardi’s) ollyweo 11/5- | N. Y., ne 
fo © ny Ont oy Mee 4 panda ‘we oe he a, Se. b MeNeely, Big Jay (Celebrity) Providence, 1278, ~an | Walker, T-Bone (Toast of Town) Chicago, 
Tour) GAC oe Foster, Check (leas velt) N Orleans R. I, 11/16 ne; (Latin Quarter) | Greco, Buddy (Theatrical Grill) Cleve-| — 11/25-12/8, ne , 
Barron, Blue (On Tour-—-California) MCA Out 11/18, + — _— . Montreal, 11/23-29, ne land, O., Out 11/14, ne Wood Trio, Mary (Monte Cristo) Palm 
Borr, Mischa (Waldorf-Astoria) NYC, h , S Marterie, Ralph (Concert Tour) GAC | Green, Benny (Blue Note) Philadelphia,} Beach, Fla., Out 1/18/54, h 
Bothie, Russ (Paradise) Chicago, b — J (On T ) GAC — Frankie (Conrad Hilton) Chi- 11/23-28, ne " Y 
3re V NY Garber, Jan n our id , _ 
Brandwynne, at (WeldertActerwa) G, | Gillespie, Dizzy (Birdland) NYC, 11/5-11,| Morgan, Russ (Statler) NYC, Out 12/3, h Harlan Duo, Lee (Elkhart) Elkhart, Ind., Young, Cecil (Campbell’s) London, Ont., 
rs Brown, Les (On Tour) ABC ne; (Hi Hat) Boston, 11/23-29, ne Morrow, Buddy (On Tour) GAC Out 5/1/54, h ; ; Y Out a ne 
— Glasser, Don (On Tour) MCA Hodges, Johnny (Orchid Room) Kansas | ry ester (Birdland) NYC, 11/26- 
c " N | *s0Gges, a. P 2/2, me; (Emerson's) Philadelphia 
a 8 . A P , Out | City, Mo., 11/20-26, ne . ’ = 7. . ee 
abot, Chuck (On Tour—Texas) GAC Hampton, Lionel (On Tour—Europe) ABC nent ee a “| Hope, Lynn (Gleason's) Cleveland, 11/2-8, | —b.. 
urlyle, Russ (Trianon) Chicago, b Harris, Ken (Mayflower) Washington, ie P ne 
Cayler, Joy (Air Force Base) Montgom-| Dp, C., h a J | (Advertisement) 
id: ond ti (Riverside) Reno, Nev., h_ | eo o ieee sensi Pastor, Tony _ (Frolies) Coluumbus, 0. = —— S jennve. —— 
. uf ' 10, ~ BI ; » Out 6, bo 11/20-26, ne eS a. sain "se 
st ae See foe Tour—South Pacific | — . Erskine (Savoy) NYC, In Perrault, Clair (Town Club) Corpus ne; (Seville) Montreal, 11/19-25, t | 20 Successful 
| Christi, Tex., ne L 
D | Besmans, Woody (Ge Tour) GAC Phillips, Teddy (Music Hall) Houston,| tee, vicky (Iroquois Gardens) Louisville, | Drummers 
Dale, Bobby (Melody Mill) Chiengo, 11/11-| Hill, Ray (Coral Gables) North Weymouth,| Te%» 11/17-22, ne Ky. - 
22, Mass., Out 1/1/54, b R || whose names and photos a r 
> 2 : P | ** 
~_ ol, hae ph my Long Beach, Calif., | Hill, Tiny (On Tour) ABC Reed, Tommy (Chase) St. Louis, Mo., | McPartland, Jimmy (Nick’s) NYC, ne in this issue of Does poe ome 
» (Saturdays only) Hunt, Pee Wee (Meadowbrook) Cedar Out 11/10, h McPartland, Marian (Hickory House) 
Pi. Donahue, Al (On Tour) MCA Grove, N. J., 11/18-29, rh . i rc. | NYC, ne one thing in common , 
Durso, Michael (Copacabana) NYC, ne J . Rodney, Don (Arcadia) NYC, b oan . 2 ‘ Gables I ) All a “G a B d 
esa ae Rudy, Ernie (New Yorker) NYC, h Merlino Trio, Joe (Coral Gables Lounge gree, retsc oad- 
Jacquet, Illinois (Concert Tour) MG Ss Milburn, “ules baa, 4. kasters, greatest drums I ever 
The Best in Western Garb Smith, Jesse (King Philip) Wrentham, 11/5-9, ne; (Trocaveria) Columbus, O., ow The, 
Mass., b 11/10-15, ne ere are dozens and dozens 
Made by Fay Ward Co. Straeter, Ted (Plaza) NYC, h Monte, Mark (Plaza) NYC, h — more whose testimony would ap- 
= page RUTH COLMAN || Stone. Benny. (Patadiumy” Hottywood, | Musical “Maniacs “(Gus Stévens) Biloxi! pegp here, except that Down 
: H 11/17-23, b iss., out 1/2/54, r. , 
C&W Artists of Radio — TV ? " || Beat very sensibly won’t let us 
— Records — Screen and ALL GIRL Thornhill, Claude (On Tour) GAC Nocturnes (Spa Athletic Club) Erie, Pa.,|| 0g the whole issue. : ; 
) This is pretty impressive e 
H Out 11/8, ne vi- 
Rodeo Get Their Fancy ORCHESTRA Ww ° dence of the widespread con- 
Outfits Here | —— a Manhattan) Lan-| Qrjoles (Orchid Room) Kansas City, Out fidence in Gretsch shared by the 
Available for wiiiine Gnas tins Cinhee & 11/8, ne nation’s finest drummers, 
Send 50c in Coin or Stamps for age = ar a }- P h Soci 
Wlustrated Catal Weems, ‘Ted (Statler) Los Angeles, Out| p, or, Charlie (Beehive) Chicago, 11/20-|| they Jazz, jiety or anything 
d Catalog | _— 12/16, h by, in-between. 
Price Deducted from First Order Welk, Lawrence (Aragon) Ocean Park, 12/10, ne , Coul P 
WRITE DEPT. DB | BALLROOMS | Calif., Out 2/10/54, b | — Fie my ae Hogan) u d be worth your while 
. . Mlorado Springs, olo., ne F 
Sian 7 Pavone, Tommy (Rock Garden) Wil- to stroll into your nearest 





Fay Ward Company GROVE ORCHESTRA SERVICE ee Ay \| Gretsch dealer to beat eut a 


Spring Grove, Minn. | Peterson Trio, Oscar (Black Hawk) San |] little of that captivating “Great 
306 West 48th Street, N.Y. 36, N.Y. = omb oO Ss Francisco, 11/20-12/3, ne Gretsch Sound.” vit your sched- 

R ule doesn’t permit, how about 
Rico Serenaders, George (Dugout Lounge) || writing us for your free Gretsch 


























| Duluth, Minn., cl | : 

PLAY TRUMPET? } A | Rivera, Ray (Ciro’s) Kew Gardens, L. L., catalog that shows, prices, the 

Alger, Will & Salt City Five (El Rancho) | ,N- ¥,. | : drum outfits played by 6 out of 

Embouchure worry? Mouthpiece confusion? Guessing? Losing Out? Chester, Pa., 11/11-15, ne Reece Tris Buddy (Powers) Rochester,|| 10 top winning drummers in re- 

Much of this can be corrected or prevented. Write for Embouchure and Mouthpiece B Roth Trio, Don (Kansas City Club) Kan- || Cent national popularity = 
information. NO CHARGE. Buckner Trio, Milt (Orchid Room) In- sas City, Mo., Out 1/2/54, pe Address: Fred. retsch, 


DB-111853, 60 Beondwite 
Shaw’s Gramercy Five, Artie (Embers) || Brooklyn 11, N. Y. 
Condon, Eddie (Condon’s) NYC, ne | NYC, ne 


dianapolis, Ind., 11/9-21, ne 
c 








HARRY L. JACOBS mina 
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